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MARY WAGNER GILBERT, 
TEACHER OF PIANO. 

Method. Pupil -of Xaver Scharwenka. 

Studio, 826 Carnegie Hall. 
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For Vocalists and Instrume 
MME. ¢ rROTIN 

5410 River 

for Pamphlet 
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1 teachers’ and p¥ofessi« ey 
Des grees yrough course for beginr 
i a — 7 W. o3d St., New 
Y ork 2147 River (Thirty-fifth year.) 
ELIZABETH K. PAT TERSON, 
SOPRANO rEACHER OF SINGING 


West rot 
Riverside. 


Street 
Phone, 8101 


THOMAS BALL COUPER, 


Ce tif Pupil of Prof. Sevcik, Prague. 


VIOLIN VIRTUOSO AND INSTRUCTOR. 
RECITALS AND MUSICALES 
8 Carnegie Hall, New York. 
Phone, ¢ Columbus. 1 to 6 Tuesdays and Fridays 


BULLOCK WILLIAMS, 


SINGING 


JANE! 
TEACHER Ol 


122 Carnegie Hall. 





Sicnor FILOTEO GRECO, 


Tue Art F SINGING. 

Studi 62 East Thirty-fourth Street, New York 

Telephone 3747 Madison Square 
LOUIS STILLMAN, 

Piar nying a K siological and 
14 West 14th § N.Y 
Mr. SAMUEL BOWDEN MOYLE, 

Voice Culture, Sty ar Artistic Singing, Per 
fect ‘J Pert D t English, German, 

and Italia Residence: Studio, 
N 43 Kast St.. New York City 


MORITZ E. SCHWARZ, 


t Organist, Trinity Church, New York, 
RECITALS AND INSTRUCTION, 
\ddress Trinity Cl New 


CONSERVATORY OF 


York. 


irch, 


AMERICAN 


MUSIC OF THECITY OF NEW YORK 
(Chartered by Board of Kegents.) 
Emit Rey, Director 
NGING, PIANO, ORGAN, VIOLIN, CELLO, 
PHEORY AND COMPOSITION 


me ast 86th St 


Grand Opera Scho 305 


Mrs. WM. 5S. NELSON, 


ACCOMPANIST. 


VOCAL INSTRUCTION anp 

is24 Chestnut St., Philadelphia, Mon. and Thurs.; 
559 Main St., East Orange, N. J., Wed.; 1425 
Broadway, New York, Tues. aud bri.; 6 Oakwood 
Court, j 


Orange, 





WITTEMANN, 


INSTRUCTION. 
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; Carnegie Hall, New York 
Tel 1350 Columbus. 
ANNIE FRIEDBERG, 
\ e ( t of Singing, Sight Reading, 
( x f Oper Churel oncert Ameri 
! ' t { Le " istrated Musical 
Journal, Berlin Studs 7 soth St. Resi 
lence, 50 Morningside Av 
J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 
est 2sth St, New York. 
“l can confidently state tha Mr Parson Price's 
knowledge of the voice, bot! ale and female, 
and his style of singing entitle him to a high 
ink among teachers.”"——Manust Garcta 
JOHN W. NICHOLS, 
TENOR 
( Oratorios—Recitals. 
Studios: 801 2 Carnegie Hall, New York City 
*"Phene, 976 Columbus 


Mien SIDKY BEY, 


MESSO SOPRANO 


Concerts and Recitals 
Care of Musical ¢ rier, 437 Fifth Ave., N. Y 
DUDLEY BUCK, JR., 


VOCAL INSTRUCTION 


New York. 


8:e Carnegie Hall, 


WILBUR A. LUYSTER, 


SIGHT SINGING 
(Galin-Paris-Chevé Method.) 
Special preparati xf church soloists. Normal 
urs t school music Vocal Instruction— 
( al Direc 
\ s: Me itan Ope 


Miss EMMA THURSBY, 
SOPRANO 

a limited number 
Res nee, 34 Gran 

Phi 3:87 Gramercy 


BRUNO HUHN, 
rEACHER O ry Le, 
ERTOIRI FOR 
l Wollaston, 231 West o6th St., 


s . x 8 statior | ec, && 
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ercy Park 


York City 


DICTION AND 
VOCALISTS 
New York 


32 Riv 
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ALBERT WAYNE, 
PIANIST. Instruction. 
ral clubs, etc. 1204 Carnegie Hall. 


EARLE 
Concerts. 
Conductor, cho 





LAMPERTI SUMMER 
VOCAL MUS 
Portland, Me 


June 25th. 


SCHOOL.OF 
SIC 


Baxter Building, 
Beginning 


Mas. Ratctrrre Carerton, successor to the 
Mae stro, G. B. Lamperti 
Formerly as s thorized representative and as- 






s for terms, ete., The Gladstone, 





Vhila . wine, studios Gaon School, The Glad- 
stone, Phila. Pa. 





CLAUDE M:z AITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 


Monday and Thursday afternoons, Pouch Gallery, 


Brooklyn. 
133 Carnegie Hall, New York. 
Season Opens October 4th. 


Mr. CHARLES LEE TRACY, 
INSTRUCTION. 


Teacher of the Lescmerizxky Metmop. 


New York City. 


PIANOFORTE 


Certificated 
Studio 


ature. 


Carnegie Hall, 


ADELE LEWING, 


COM POSER—PIANISTE—INSTRUCTION 
Certificate of Theodor Leschetizky. 
Address: Residence-Studio, 1125 Madison Ave. 
Tel., 3788 Lenox Or care of Steinway Hall 


JOSEPH P IZZARELLO, 


VOCAL INSTRUCTION 
Voice Developed— Style, Opera 
851-852 Carnegie Hall, New York. 


HALLETT GILBERTE, 


TENOR—COMPOSER., 

Composer of “Serenade,” “The Raindrop,” ‘The 
Bird,” “Youth,” “Mother's Cradle Song.” 
Hotel Flanders, 133 W. 47th St. 

‘Phone, 302: Bryant. 





MARK ANDREWS, 
CONCERT ORGANIST 


New York, or 
Montelair, N. J. 


SIE GMU ND GROSSKOPF, 
Soro VIoLINIsT AND Iustauctor. 
GROSSKOPF, 

Sorrano VOCAL INSTRUCTION. 


ai EY iz7th St., 
32 So. Willow St., 


ELISE 


1204 Carnegie Hall, New York. 
Mrs. REGINA W ATSON, 
SPECIALTY Repertoire work with Concert 


teachers. 


Chicago, Ill. 


and the training of 
Indiana Street, 


Pianists, 
ba a E. 


JOSE p H JOACHIM SCHOOL, 
INSTRUMENTS. 
Morgan, Director 


Department, Paul 
Hall, New York. 


FI ORE NCE HAUBIEL PRATT, 
PIANIST AND BALLAD SINGER. 


251 West 87th Street. 
Tel., 3656 River. 
JORGE G. BENITEZ, 
BARITONE—TEACHER OF SINGING. 
165 West 71st St., New 4 

Indorsement by teacher: “Jorge Benitez I con- 
sider eminently suited to impart the art of singing 
in all its branches Any student who diligently 
works with him will find ere at benefit therefrom.” 

Z. Mil 10 DE s GOGORZA. 


L, AEIS BALDW IN, 


CONTRALTO 





STRINGED 


Geraldine 
Orchestral and ‘Cello 
916 ( erence 


Morgan, 





ADELE 


Lyric Diction 
915 Carnegie Hall. 


Teacher of Singing and 
"Phone, 5757 Columbus. 


WALTER S. YOUNG, 
VOCAL INSTRUCTION. 
Hall, 





So1-So2z Carnegie 


FLORENCE MOSHER, 


New York. 


PLANIST—INSTRUCTION, 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 


Address: 137 East Seventy “third street, New York. 


AMY GR: ANT, 
78 West ssth St., New York 
READINGS WITH MUSIC 
“Electra,” “Péliéas and Mélisande,” 
“Enoch Arden,” ete Instruction. 


CARL FIQUE, 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ELINOR COMSTOCK, 


(pupil ef Theodore Leschetizky) 
pening of a Resident Piano School for 

New York City, October 12, 1910. 

app! ly to © Miss Exinoe C MSTOCK, 


F, RIESBE RG, 
ae CTION—PIANO, ORGAN, 
ACCOMPANIS a 
Branch Office, “Musical 
os4 Eighth Ave., near 56th St 
"Phone, 3855 _Columbus. 


Miss GE NEV IE VE BISBEE, 


PIANIST—INSTRUCTION 





“Salome,” 





Piano 





announces the 
Girls in 

For catalogue, 
749 Madison Ave. 


HARMONY, 


Courier.” 





~Leschetizky , aetnee. 
Limited number of resident pupils received. 
38 East Goth St. "Phone. 6:09 Plara 








ALICE GARRIGUE MOTT, 
ART OF SINGING. 
st 79th | St., New York. 
E ESPE E R: ANZA GARRIGUE, 


ART OF SINGING. 


Hote! Colonia, 535 W. 112th St., 
(near Broadway). 


Mme. EMMA A.,.DAMBMANN 
CONTRALTO 
Voice Culture and Art of Singing. 


I 727 West 


New York 





Concert and 


Oratorio. Residence Studio, Hotel Calumet, 
Phone: Columbus 1628. 340 West s7th St. 





CROSS NEWHAUS, 
VOICE CULTURE. 
Repertoire and Diction. 

* 434 Fifth Ave Tel. 6495 Murray Hill. 


MARIE 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 

230 East 62d Street. 
Complete musical education given to studests 


from the beginning to the highest perfection. 
F. & H. CARRI, Directora 





WIRTZ PIANO SCHOOL, 


School fer Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
246 West r2ist St, New York. 





AND Mrs. THEO. J. TOEDT, 


INSTRUCTION 





Mr. 
VOCAL 


Home Studio : 


DANIEL VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 


163 East 62d St. New York. 





and a limited number of pupils. 

Address: 488 St. Nicholas Ave., New York, 
Mondays and Thursdays, 10 So, 18th St.. Phila. 
VON DOENHOFF, 

VOICE—HELEN., PIANO—ALBERT. 
1180 Madison Ave. 
Phone: 1332 Lenox. 
THE VON ENDE VIOLIN "SCHOOL, 
58 West goth St., New York. 
Violin, Anton Witek, the famous violinist; Her- 


wegh von Ende, J. Frank Rice. Piano, Al bert Ross 


Parsons, Antoinette Ward. Singing, Adrienne 
Remenyi, Jacob Massell, 
FIDELLA DARIO, 

VOICE TEACHER, CHORAL DIRECTOR 


AND COMPOSER. 


Applicants received Wed. 3 to 4; Thursday 1 to a, 
303 Carne gie Hi: all. Phone, _1350 Columbus, 





JULIAN WALKER, 
TEACHER OF 


Artistic interpretation. 
ss West sth St.. New York, 


SINGING. 


Pure tone 
Residence Studio, 





GARIBAL DI ARRIGHI, 

VOICE CULTURE. 

ylitan Opera House Studios. 
k 


way, New York. 
Telephone, 


Me he 
1425 Broa 
1274 Bryant. 


EDOUARD BLITZ, 
OF SIGHT SINGING. 
808 Carnegie Hall. 


Address: Care of Direction Artistique du 
Kursaal e'Cneaen tata 


Dr. 


SCHOOL 


Summer 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, 
HISTORY. 
HISTORICAL LECTURE RECITALS. 
Residence Studio: 60 Jefferson Ave., Columbwue, 
hio. Telephone, Automatic, 2294. 


ROBERTO CORRUCCINI, 


MUSIC, 





Vocal Instruction. 

GR. WND OPERA REPERTOIRE SPECIALIST. 
*Phone, 37 West 6oth St, 
Columbus. — teaee.* Y. _ City. 

JESSIE DAVIS, 

PIANIST. 
Concerts—Recitals—Lessons. 
Studio: s03 Huntington Chambers, Boston. 





ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 


Recommended by Jonas and Teichmiller. 
78 West oath St "Phone, 3274 River. 





MILTONELLA BEARDSLEY, _ 
PIANIST. 
143 Carnegie Hall, 


A. BUZZI-PECCIA, 
IT: > IAN VOCAL SPECIALIST. 
ee cially recommended 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 
| application. B 
3 WEST 67TH ST 
Atelier "Building. 
PAUL VOLKMANN, 
TENOR. 
The Quinlan International Musical 
successors to the Wolfsohn Bureau, 


West 34th Street, New York. 
Philadelphis Address, 1o South 18th St 


New York 
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THE MUSICAL COURIER 3 
MAXIMILIAN CLARENCE DICKINSON | Signor I) A DDI 
CONCERT 0 r Manhattan ra House 
e | LZ 3 “ R, DE LA MARCA Sengelssets Glee Gieh Wica Peeryin Ee maew roar ctr | voce! Studies. = i rast seth Sc New York 
eo hake aoa trom June ist LEEFSON-H ILLE| Edith Bowyer  WHIFFEN 
Concert Direction M. B. Hanson Villa La Marea, Yaphank, L. |. wibien bee Philadelphia: + 3a Calle f Roma Num ai. cl vor MEXICO 





437 Filth Avenue, N. Y. 








Seventh Year Season 1910-11 


Louise St. John pba MESTERVELT 


VOLNEY L. MILLS 








i... “Urns. 


RANO 
ST. BARTHOLOMEW'S CHURCH, NEW YORK 
Management: WALTER R. ANDERSON 
S West 38th Street 


Charles Wakefield Cadman Paul Kennedy Harper 
IN THEIR 


AMERICAN INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
18 McKee Place . « Pittsbergh, Pa. 


_ “WILD Concert 
Organist 


KIMBALL —_ 243 Wabash Ave. CHICAGO 
STRUCT 


PIANO ORG GAN 


CONDUCTOR—Apolio Musical Club. Mendelssohn Club 


wast KEYES 


CONTRALTO 
Concert, Oratorio and Recitals 
Management: THE QUINLAN INTERNATIONAL MUS'CAL AGENCY 
Successors to the Welfsohn Bureau 
3 West 34th Street, New York 
Personal Address. 2469 Broadway ‘Phone, 4848 River 


ORMSBY 


Fer Bates ned Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Cranberry Piano School! ® 


GEORGE FOLSOM GRANBERRY, Director 


Practical Traisiag Courses Playing Teachers 


Artistic 
THE PAELTEN ons Tt EM 
Booklets —-Carnegie Hall—New York 


BOWNE 


} S T DRAMATIC SOPRANO 
} 164 FIFTH AVERUE aew vor 











Se-cor 
ozpnves! 








BOP as 








CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Charch, Brooklyn 
Management : WALTER 8, ANDERSOR, 5 West 36th $!., Rew York 
"Phone, 849 Murray Hill 


o LUTIGER GANNON 


ps eamaaaraaia:: 
Fs 715 Kimbell Hall - 





LOUIS: NORMAN CULLIS 


PRODUCTIO 
Mr. Cullis ty : pupil ot of — Koyal College of 
Music, London. an the Old Italian 
(Nava) method, savin aie this method under 
Bouhy of Paris and Visetti of London, beth Nava 
pupils. He is especially equi 
Carnegie Hall. 


CARLA.PREYER 
PIANIST AND COMPOSER 
Professor of Music at University of Kansas 
LAWRENCE, KANSAS 
Recent Compositions: 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 


Mme, Hildegard Hoffmann 


= 


Soloist with New York Philharmonic 
and Roston Symphony Orchestra, &c 


STUDIO: Steinway Hall 
Address: 144 East 150th St., New York City 


VON STEIN 
ACADEMY :: OF :; MUSIC 


Incorp. Nev., 1907 
HEINRICH VON STBIN, President 


Fifteenth Street and Grand Avenue 


_______—CLOS ANGELES, CAL. 


EMMA BANKS 


PIANIST 
334 West 65th Street, New York Phone, 2423 River 


Management: F. . ALLEN TUBBS, Boston, “ ass. 


jYOUNG:| 


Yonkers, ¥. 


to impart it. 








xs woezrn-s 





ACE HA 


RIHELDAFFER 


Hazelwood pm. ee, ete Pa. 


siovausl CASTELLANO 


Maestro di Canto 
/MPOBTAZIONE , REPERTOR O, PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


THE STERNBERG 








SCHOOL OF MUSIC, Ain 
Fuller Building, 10 South 18th _St., ~* Philadelphia. 


PIANISTE. 
Grand Forks 


VITTORIO CARPI 


VOCAL TEACHER IN ee Aeneuaans 
Florence, Via del Conti 


SOPRANO. i 


HOT Z:!: 


R BASSO CANTANTE *® 


STUDIO : 1790 Chestaut Street Philedeighia YW 
VOICE CULTURE 


N. D. 





ee 





Wi DOEN GES": ‘aries 





:=RICE 


DKI 


LAD 
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204 


Tour Seie0 10-11 
Has sung to millions of people 
MANAGEMENT: 

THE SAWYER MUSICAL BUREAU 
251 West 68th St., New York City 


BARITONE ~— 

Masagenest: LOUDON G. CHARLTON 
CARNEGIE HALL 

Personal Address: 34 West 44th Street 





@ 








VIGTOR RARE: 


THE BEAUFORT 
148 Gest 57% 41. 
Tol., 3083 Colemdes 





= ype 


Season 


Piano School and Conservatory 


Fall Term Begins Geptember 
Sebool 


Mere. A. M. VIRGIL, Directer. 


vameved to 42 Weet 7éth St., NEW YORK 








TENOR 


228 Wabash ‘esse = -- CHICAGO | Granda Forks - - N.D. 
Mrs. HALL McALLISTER| THADDEUS RICH 
N 
TEAC usical Management ” CONCERTMEISTER 
PHILADELPHIA ORCHESTRA 


Metta K. LEGLE 


DRAMATIC SOPRANO RECITALS 
Address: 625 Orchestra Bullding Caicago, Iti. 


VOCAL INSTRUCTION Estelle BURNS- ROURE 


ast 22nd Street 
CONCERT DATES— MARC aon aa Fitth Ave... New York 


s>OPRANO 
Margarel Marea ED AE A BO : D Oratorio, Concerts, Rectal 
141 Bast 16th St... Y. 





Boston 





ORATORIOS 
CONC ERTS 























E THN on 
:HARRIS, Jr. scr concc 
Z 136 West 44th Street, : : D how York, N Y. Oratorio 
SOPRANO 
LUCILLE T 3 % K S re Uj a Y —— — 
meapesies 5 Chicago, I. 





PIANIST, ACCOMPANIST, COACH 
Pine Arts Bidg., Chicago 

Sterecpticon Mus'csles 1a conjunc 
tion with Anne Shaw Faulkner 


RATORIOS ONCERT 


MARGUERITE VON SCHEBE Dramatic Soprano 


625 Orchestra Hail, Chicago, In 














P Cc o N T R A LL T oO 

E Soloist, St. Bartholomew's Church 

A MANAGEMENT 

R WALTER B8. ANDERSON 

L 5 5 4 seem Street a York 

¢ 440 Murray l 

ao TENOR 

Aw Sole Managemen! 

= WAERSEL & ORES 

5 LEAST 42¢ STREET. WEW YORK 
7 West 024 Street 

: NEW YORK 

Telephone, 148 River 


TENOR 
(St. Bartholomew's ) 

Lambert WALTER &. ANDERSON, Mgr. 

5S W. 38th St., New York 
Teacher of Voice in All 

its Braaches 
ME. 444 Central Park West 
New York, N. Y. 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC AaT 


VICTOR HEINZE, President DR. WM, CARVER WILLIAMS, Registrar 
Fall Term now in progress. Students may register at any time 
seers Registrar, 9th Ploor, Auditorium Bidg., Chicago, New Phone Nos. 4868 and 486° liarrisen 














SOPRANO 
ADDRESS 
2314 Groadway, New Terk 
Tetephene, 1230 Riverside 
J Teno 
= » p am s Cathedral! 
oO Oratorio, Recitais 
H —— BROADWAY 
is J, Morningside 
Teach { George Fergusson, Berlin; King Clark, 
3 Paris; “Dr. Carl Duftt, Y: Geo. Dixon, to ronto 
4 Shannah Cummings, Katherine Bloodgood, Flo r 
2 
| 











ence Mulford, Viola Gilletie, Maude 


nette te Fernendes, Edith 
BARITONE 


ALFRED D HILES BERGEN warn on® 


GIRESTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Wook-Ead af 419 Flee Arts Saliding 
Bes. ‘Peon, 658) Licseie 


WM. EBANIN “1s 


CONCERTS RECITALS, _MUSICALES | 
Studio 13 WEST 42ND STR 


erri, Jean 
iller. 







(lactudiag Action) 








NEW YORK 








CARL BRUCHHAUSEN ©.32/ 
ANTON FOERSTER “=== 





APPLETON, WIS. 
LAWRENCE CONSERVATORY ‘risiss sere» 
A school of quality with noted specialists as instructors Send tor Bulletin 


THE MASTER SCHOOL OF MUSIC, Vocal ~ 


adame Jaeger, aged Edward Palck ge Grocer and aout of Metropaian “retin and 
~ notable faculty for guages, Sight Singin heory, Histor terature of Music, Diction, ete 
Term Oct. agth, ‘ 96 CLINTON ST. BROOKLYN, N. Y. 








THE MUSICA 


L COURIER 


















OK hich ering )O- 
wianos & 





The Oldest in America 
The Best in the World. 









CHICKERING & SONS, 


ESTABLISHED 1823. BOSTON, MASS. 



































Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining “tone 
color” and in rendering 
heavy climaxes. 


Send for Catalog 


The Cabte Company, 


Manufacturers 


Liucago 


























TERLING Pianos 


High Standard of Construction 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short, 








Not so short as to 


BOSTON 
CHICAGO 


EMERSON PIANO CO. 








SEND _— VIOLINS 
FOR ‘VIOLINS tp CELLOS 
OUR ITALIAN STRATE SN 1883 BOWS 

price || JOHN FRIEDRICH& BRO, || STRINGS 


CELEBRATED FRIEDRICH FOURTH 
TESTED STRINGS — oo NE\ nh CASES 
LIST SEND US : 
YOUR ADDRESS Mandolins 


OF GUITARS 























Miss { ] 





— CINCINNATI CONSERY ATORY ot MUSIC 





Instructs, traine and educates after the best methods of 

Foremost Buropean Conservatories. The facul an. 

bers some of the Leading Musicians and Artists 
MUSIC 








Location ideal with respect to home comfort and loxort- 
ous surroundings. The finest and most completely 
equipped buildings devoted to music in America. Day 
and resident students may enter at any time. Illue- 
trated easy FREE. 

MISS ee BAUR 
Highland Ave., Oak St. and Burnet CINCINNATI, OBIO 


KRANICH & BACH 


rxovvce PIANOS 
OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 





























Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARREN Oo 


Will Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH Co. 


NEW YORK CINCINNATI CHICAGO 


cam LORI 





























Teacher of 
Singing 


Grand sangeet Tenor Dramatic (“Scala’’ Milan) 





MAESTRO OF THE REAL POSTATA" (ITALIAN VOICE PLA T), the foundation 
of the waco ART IN br SINOING wt without which ‘ CANTO" or correct si < is an impossibil- 
a L TRAINING FROM BEGINNING To ARTISTIC PERFECTION, reteantonats prepared 
and Bn. - in grand a repertory in all ~~‘ languages acco ding to the ” hest =< — ane 
in the leadt ‘uropean ra houses and at the METROPOL Ly eacher of 
nonies; JOHN ©. SLACK ‘Baritone, Royal Opera, Berlin; LILLA BRETON’ 
SULLIVAN OROM 


Royal Opera, St. Carlo, 
Soneana’ Opera Seam Venice; V. Tenor; E. ONTE, Concert Baritone; ORISCA 
wor DEN, Concert Lg oes and many other + Bro ay v1 ee arte 
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as a pedagogue that he could fill up every minute of his hearing again the remaining rht symphoni 
~ 





g r 
waking hours with lessons, but a man equipped with such season. If Strauss does not treat the classics with al 
splendid vocal powers naturally wants to have the satis due t 1 tradit Ss, as ‘ I 
faction of doing things himself; the artistic instinct in him gives to them f gor W 
demands this. Mr. Fergusson gave a song recital in Bee This | program w great s 
thoven Hall on Thursdav. when his program was n ide the lst of works t be br ght 1 ring t N 





up exclusively of German lieder by Schubert, Br 
Wolf and Loewe. He was in fine voice and in splendid ing season 


form every way, and he scored a big success Vocally RRR: 








he was in much better shape than when he appeared here Last Sunday evening the Blithner O: 

ast spring, after an absence of five years from the cor frst popular concert, bringing 

ert he is now more im harness and h emed pl Smetana’s “Moldau,” the Bruch G n t 
tin to enjoy his work His singing uinly was t which Lambinon, the « t t ‘ 

yy to the 1udience He gave ve Tt 1, intelligent vave A very succe t T wsk \ 

ind appealing interpretations of the leder in questior racker” suit nd Berloi Hungarian 

is voice was rich and resonant and seemed much more Dance of the Sylphs lr his t Edn 
powerful than on the occasion of his last appearance; it Strauss, hitherto conductor at | Royal Opera 
has a warm, vibrant quality that goes to t heart ix nitial appearance er t f the Blithne 

cally Fereusson was superb These were his selections Orchestra, and tl stuck t pert I t “\ 

An die Leier,”’ “Fischerweise,” “Dass sie hier gewesen” e of the advantage t t le ed this 

ind “Rastlose Liebe.” by Sc Nicht me d worth izat t ‘ , f 









The interest in Jacques Dak e's systen f rhythn u geben,” “Die Schale der 
gymnastics is becoming widesp 1 in musical circles I ; and “Salamander,” b Brahms; W find’ ich Tr hag wot 


was testified again bv the ! e and cultured audier that Liebesgliick,” “Sonne der Schlummerlosen” and Der nRR, 





ittended his lecture and public pupils’ exhibition at the fambour,” by Wolf, and “Odins Meeresritt,” “Die Uhr’ Carl I h Art S 

















j hall of the Hochschule « Friday evening ust season and “Hochzeitslied,” by Loewe Fer was ¢ le | eral fs < 
Mr. Dalcroze had only some ten pupils to illustrate his tically applauded and at the nclusion of | rogram stein Hall last ct Tt} ‘ 
system, but this time the e tort thirtv-tw f whom le st the 
rls of all ag fron to t ty-five Ther et s f this } ‘ 
f eight young men Jacques Dalcroze is a real re x Bee testified ¢ , 
For acquiring rhythn independence his method Incl e two n 
accomplishes wonderful results. Individually and colle h is t 
' tively his pupils did astonishing things or instance, by f this ¢ f 
} wav of beating the time, each girl and boy beats simu! t play k t t r 
taneously with the head two-four, the left arm three-four und ed { 
with the right arm four-four and with the feet fi four ll that he oe cl he t 
time. There is nothing in the way of mplicated rhythms ished te tiful t | 
that the pupils cannot execute with the greatest case and layer of t first et t 
issurance, as beating time simultaneously with both arms Moza B it wit 
in canon forn 1 tin vith the feet t x-four t t Raff 
time, while tl beats three-four and the left wit ts, t 
irm two-four time; or marking a certain time at a giver ( r fant ‘ 
tempo and then beating the same time at double and tripl four wor was f \ 1 vl 
the speed. In the way of accentuation, syncopation and f é 
dynamics, the pupil so did wonders. No less remark the M t f 
ble is Jacques Dalcroze’s met! 1 of teaching each stu FI t < \ p 
dent an absolute sense of tonality All of the forty pupils bot! p 1 with that 
revealed absolute pitcl 1 the singing of the t diff t f t | 
cult intervals proved to be mere play for them The ob ! l ( 
ect of Dalcroze’s rhythmic gymnastics is to develop ! I t t 
feeling for rhythm and a sense of tone in every pupil to t " 


a degree hitherto acquired 


ind he wisely says that the first musical instruction should 





























im at development of these essential musical qualities in Hal N 
H the students before they sp cialize on an For . r ‘ 
those who wish to become conduct a this ; . 
remarkable ma t he f immense val met! , 
d has iT reaching fluence yet; it develops m ' ' 
ibove all, concentration and will power in » pupils, and ' ‘ 
these are, of course, two factors that are of the utmost | P 
| importance in any calling in life. The large audience fol ’ ; 
lowed the exercis f the class f in hour and a half I 
with rapt attention a ‘ 
1 nme , ‘ > 
A Benge: ‘wedlenice greeted Joue! Lhévinne ot bs Gime © At! * (mes Fuga legat Pichl 
recital of the season on the same evening, and conspicuous t pt ly t 
: mong the listeners were numerot ‘ted pianists, as composer-j — oa : ‘ P } 
f Richard Burmeister, Albert Jonas, Augusta Cottlow That was in 1869, the vear he made | t pianist 
Tina Lerner, Louis Bachner, Howard Wells and others. at the Singakademie here in Be hikene nae 
Lhévinne’s piano playing is of the kind that always mm well known ( pin relief is ver triking C — t t 
| terests his colleagues His program opened with the Bee C minor symphon - he to be perf . , | ty . 
} thove sonat op. Si A: then followed Scarlatti’s F minor ey her 16, and the famous p  ¢ ' Ame n " t F < f 
sonata in the Tausig arrangement, Liszt’s transcription of gaged to play both his new F minor ’ L ‘ i 
Mendelssohn's Auf Fligeln des Gesanges” and Kor B flat minor « rtos in the Fr pit napor ‘ 
rabandistine,” by Schumann-Tausig. This last pi 3 26. immediate fter his return from Amet His ¢ ppeared conduc | t | 
j very little played and it takes a pianist of ten such pheno minor svmphor . hw comp. the early eighti< Orel t Septen ! n t 
enal fingers as Lhévinne has to do it justice. Charming was first performed in Ameri , Phendos a. performance f e B rag 
| was his ren n of the Scarlatt nata, while he sang Scharwenka will sail from Bremen for New York on tl ' Ere my 
the theme f the well worn sohn number w ith Kaiser Wilhelm der Gr an Oct er 2% wot P N oh tor t est | P 
big, luscious tones: it was real cantilena on the piano HT American metropolis mn November 1 He will be a ps tralto Fr 
played further the Liszt B minor sonata, three Chopin and panied on his tour by Madame Scharwenk 4 tne St. Matthew's I 
two Rubinstein numbers and a Caucasian dance called WHeinemanr 1] panist. Mandelbroc will er being 
“Lesghinka,”’ | I nono tt He warmed up to his worl eail on the sme steamer Scharwenka is i olen did P | a 4 
more and mor : the evening wore Few pianists hoth pia t j nd p icall 1 hi ming t ’ ‘ — , 7 
indeed, could execute the Rubinste staccat tudy in the States will unquestionably be one of the great feature t, » FI P 
such a transcet lente! manner as he did t was tormil f the mu il we 1 ver ther On his return t Ber ' lread KI ti ted tat 
he greatest hit of t ning with this piece I { t the Philhar : : g ; , lies : 
casian dance is positi full of Oriental coloring naue e work of t t if ise, as t 
was beautifully | The eminent pianist The first t of the s e. Miss ] heard in the B , 
mense success and W called out again f again at the ler Richard Strauss ection on M r ‘ 1 fug Beethoven “Past | 
close of the progran r s he let off without an « r Kroll | tae ¢ el, YES felling the R 1 One o. I : ” " 2: S , 
He was presented with . us laurel wreath House not vet entirel pleted. Thi ‘ g pr f ( Henselt 
es rought works by H Vf tt and Beet ; ‘ , t ' ‘ i vat r} arn J 
George Fergus $ turned to the « rt pl terpreter of the Beet et mphonies St mic f R ract 
for good, it seems, for which the musical world is to be very high; this time he gave an inimitable reading of 1 il tle + Wien Mbdeie 
ongratulated, since Fergusson is 1 t ung a mar : 1 the habitués of these c t king self adequat 1 taccato { 
‘ renoun pu ] " k | P ns h } f ¢ ‘ ; tief tier tm the ortunit ‘ ¢ ne ‘ 
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é opin waltz she displayed also that deli 
tne tou which she commands in a 
P not the I t rhapsody yet, 
| ‘ scl nn lacked dept! 
t € Yi r e < the concert 
ted d pr 1 pia t 
mer 
N le f | of which J. de la 
l ¢ i concert with the Philharmonik 
Beethe n Hall on Oct yiber 28, at which Al 
‘ Ameri nist, will be the 
{ | neared here last winter with great 
ert t ciation and |} re 
f 3) f num be 
rchestra 
an 
R enkavalier” will 


0 the 1 r latter part of 


strauss is to get 


ance, and 


Spiering is greatly pleased with the nov- 
elty. He says the first movement is big and strong, fu'l 


first rendition 


of individuality and very modern harmonically; it is very 
difficult. The second movement is a piquant scherzo in 
five-eight time: the third and fourth movements merge 
the one into the other. The theme of the third is based 
on Goethe’s poem, “Erster Verlust,” and it is so adapted 
to the text that it might be placed word for word under 
All in all, this 
new sonata is an interesting and noble work 
a 

\lexander Heinemann will take with him as his accom- 
panist on his American tour Kapellmeister J. Mandelbrod, 
f Hanover. Mr. Mandelbrod is not only an admirable 
in‘ orchestra conductor of import- 


the melody It is an elegant movement 





KAPELLMEISTER J. MANDELBROD, 


} 


Of Hannover. w will be the piano accompanist of Alexander 


Heinemann on his forthcoming American tour 


he will no doubt prove a valuable assistant to 


Henemann on his initial tour of the States. Born at 
Harover in 1883, Mandelbrod began the study of piano at 
the age of five, and while he was still attending the gym 
isium of his native town he appeared with great success 
it public concerts as a pianist. Having graduated from 
the gyninasium he went to Leipsic to perfect himself as 
pianist and conductor; he studied piano with Robert 
reichmuller and conducting with no less a personage than 
\rthu 


ied for the young man a brilliant career 


Nikisch, the famous chef d’ochestre, who prophe 
At the same 
time Mandelbrod studied philosophy and natural science 
it the Leipsic University, so he has that which musicians 
often lack 


ad experience on various stages 


broad general culture. As a conductor he has 
For the past year he 


has been at the Hanover Opera. Of late he has given 


more and more attention to piano and has toured very 
successfully with such well known artists as Franz Naval, 
Susanne Dessoir, Ludwig Hess and Madame Preusse 
Matzenauer. 
nee 
Attempts to found a new grand opera house in Berlin 
follow fast on one another. It is now rumored that Her- 
mann Gura, whose praiseworthy efforts in conducting 
summer opera at the Neues Kénigiiches Opernhaus dur 
ing the past seasons have been duly chronicled in these 
columns, has succeeded in obtaining backing from Ameri- 
can-German capitalists for the erection of a new opera 
house on Schiffbauerndamm (Berlin N. W.) to accom 
modate 2,000 persors, and to cost about 7,000,000 marks, 
including the price of the building lot. Gura is a very 
capable manager, as was proved by the quality of his sum 
mer performances, and if this report proves true, further 
developments will be awaited with interest 
RnRe 
Caruso is booked for appearances at the Royal Opera 
here on October 24, 27 and 30, and the demand for seats 
has already greatly exceeded the supply, notwithstanding 
the triple prices 
zee 
Johann Severin Svendsen, the Norwegian composer, who 
is best known through his romance in G major for the 
violin, arrived on September 30 at the age of three score 


years and ten. Besides the romance, Svendsen has com 


posed many other works, including two symphonies, four 
Norwegian rhapsodies, two string quartets, one string 
octet, a concerto each for violin and cello, and an intro- 
duction to Bjornson’s “Sigurd Slembe” and the “Legende,” 
“Zorohaide,” both for orchestra. Svendsen was born in 
Christiania: his father had musical talent and gave him his 
first instruction on the violin. The boy entered the army, 
where he served for six years, but as his predilection for 
music. to which he gave all! his leisure time, grew more 
and more pronounced, he finally resigned from his post 
and with his violin under his arm and a few coins in his 
pocket started out to seek his fortune in musical circles 
He first attached himself to a wandering orchestra which 
took him to Liibeck, where the Swedish-Norwegian Con 
sul became interested in him and succeeded in obtaining 
for him the aid of the royal family of Sweden, thus enab 
ling the young violinist to enter the Leipsic Conservatory 
in his twenty-third year, where he made rapid progress 
under David, Hauptmann, Richter and Reinecke Suc 
cessful concert tours followed in Denmark, Great Britain 
and Iceland, and after a year spent in Paris and a visit 
to New York, where the artist married an American girl, 
he returned to Leipsic in 1871 and accepted the position of 
concertmeister of the Euterpe concerts. The following 
year found him back in his native city, where he acted as 
conductor for five years, after which he spent a number 
of vears in London, Paris and Rome, finally settling down 
in 1883 as Court Conductor at Copenhagen 
nner 

Beethoven Hall is already completely sold out for Alex 
ander Heinemann’s song recital, which will occur tomor- 
row evening. This will be his only appearance here this 
season, and he will sing a program of Loewe ballads 

a 

Joan Manen, the famous Spanish violinist, has just com 

“Camino del Sol” (“The Way to the 
Artuur M. Asevi 


pleted a new opera, 
Sun”) 











t ea vice in deciding 
It is reported 
hal, the writer of the 
‘ lready planni t 
! 
nnn 
| t of vocal 
well known in New 
engaged there as a teacher 
W eim was formerly 
uch he toured 
pe and Ameri For man 
ypera and coneerts in Col 
| Breslau tr irg, Brunswick, 
terd ind other Con 
He really came here on 
} Mr Wertheim were so muck 
decided to remain here. Mt 
CAC he | ilready mace 
rte t but he loves the 
t prime of his manho« 
etire nd rest his laurel 
nem, 
7 ing American singer, will 
Dec in Munich ot 
\ nar on November 25. She has 
| tor W. Ke to sing at one of 
ven bv the Coblenz Institute of 
I he will be heard in the “Bel’ 
| p th orchestra under Kess’ leader 
nee 
f mber t years was a 
Ber died here last Friday 
heen crit Ilv ill for more than two years 
p unced it r pedagogic work 
table will power Her pupils loved 
f her splendid work with them, but 
t and cheerful disposition. Mrs 
d her health gave way unde 
monrned 
nee 
tl pl 1 the new onata tor 
cl 1) r, Reus has dedicater 
l { part at this, its 
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EL_Gi.. BRAMMER SANGE RHR 





(Royal Court Singer) 


First American 


Tour 
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Twin Cities Fight for Busoni. 

The warfare which has been raging in the Northwest be- 
tween the Thursday Musical, an organization composed of 
one hundred Minneapolis musical women, and the St. Paul 
Symphony Orchestra for the services of the distinguished 
pianist, Ferruccio Busoni, has just closed. It ended amica 
bly with the ladies of the Thursday Musical smilingly con- 
tent and C. L, Wagner, manager of the St. Paul Symphony 
Orchestra, hopeful that in the end his feminine adversaries 
will relent and permit him to engage Busoni to appear with 
his orchestra after the pianist has played his January re- 
cital under the auspices of the Thursday Musical. 

A clause in the contract originally made by M. H. Han- 
son, of New York, Busoni’s manager, with the Thursday 
Musical, called for the exclusive appearance of Busoni in 
the Twin Cities with the Thursday Musical. The difh 
culty arose through the overlooking of the “exclusive 
clause by M. H. Northwestern business repre 

When negotiations were begun by this repre 
sentative with C. L. Wagner, Paul 
Symphony Orchestra, the news was promptly printed in the 


Hanson's 
sentative 
manager of the St 
St. Paul and Minneapolis papers i the dispute began 

ing daily newspapers 


Articles were published in the leading 
of both these cities, each cla t 
great Italian pianist. The T] 
if necessary, they would take legal actiorf to prevent the 


appearance of Busoni with the St. Paul Symphony Orches 


he services of the 





ring tor 
ursday Musical insisted that, 






tra lhe latter organization pleaded with its adversary to 


orchestra on the ground 


done if he 


permit Busoni to play with the 


that no possible harm could be were to play 
after his appearance with the musical society 
The St September 29, 


printed the following editorial under the head “Shall One 


Paul Despatch, in its issue of 


City Dictate?” 





Minnes assumes the right to dictate to St. Paul in a musk 
ratter, and thereby throws down the gauntlet The Mill City cha 
enges the Capital City in its ght to a separate existence Th 


ole difficult task of adjusting these Twin Cities to each other 1s 


ww open for discussion 

It appears that the Thursday Musical of Minneapolis, a club of 
women comparable to the Schubert Club of 5t Paul, has a contract 
with a New York manager for t pearance of Ferruccio Busoni 


Chis Italian pianist with the German overlay of education appeared 


last season in St. Paul and Minneapolis, each time with 


symphony orchestra The audience was extremely large in cac! 


j 


city, and stic There was sufficient favor show: 





exceedingly et 
Rusoni to warrant his manager in booking him for another appea 
unce in each town 


fut the Thursday Musical, wishing to be exclusive in its attrac 


tion. and no doubt wishing to assure itself of financial safety, 
wrote a clause into its contract, prohibiting any other appearance 
of Busoni in the two cities during the coming season The con 
tract was made last April. A few feeks ago the musical public of 
St. Paul was delighted to hear not only the announcement of a 


musical festival late in March, but also the announcement that 
d 


Busoni and his concerto would be part of the program, the noted 
pianist conducting the performance 

The Thursday Musical also heard this announcement; it heard and 
The New York 


ised the St. Paul management to obtain 


it enters protests. management attempts to protect 





itself by declaring that it 





nermission of the Minneapolis management Forsooth or, t 
peak by the book, Selah let the be music.’ 

The fundamental safeguarding scught by the Thursday Musical 
ppears justified to a large extent While these two cities do seen 
sufficiently large to conduct the municipal and their social life, 
including musical, with enti separation, it is tmmde edly true that 
in announcing an exclusive event cach city depe a large ex 
tent on the ossible at bable patronage from the other city 
It is entirely possible that managers in 5t Paul have before this 
availed themselves of the exclusive clause Of this we are not ad 
vised, the appearance of the grand opera companics in St. Paul not 
being parallel events, but, in a way, Northwest performances held 

the St. Pa Auditorium, becau is better and larger than the 
Minneapolis Auditorium. Before either city possessed such a build 


ing, there was at least one short grand era season in the old 


ast Side Exposition Building of Minneapolis, which St. I 
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I cheer 
fully accepted as “Northwest.” Mad .G eS * ~ on , “th , 
While neither of these cities should dictate to the other, neither Madame Gadski gave a delightful song recital last week 
city can afford to handicap the other any way in an effort in Convention Hall before a large audience, whose appre 
make an artistic event a financial success. Business is business. ciation of her gifts as an artist was shown by frequent ap 
even when it is art Very possibly the fact that Busoni is to r om plause. The st part of the program was n ide _ 
to Minneapolis in January, which is properly in the “season,” whilk ieee, laces ad F: Bait The , 
he comes to St. Paul (D. V.) late in March, which cannot be MAnN, OCHUSEEE Sm aha . >” “— eae 
garded as “in season.” may be the way out of the dilemma. In a Edwin Schneider, was a valuable assistan le playe 
event, it is to be hoped the Busoni matter will be adjusted so as three solos, but excels as an a panist and g write 
t eave the musical affairs of the two cities on a basis of « The second half of the progr nelude ngs by M 
Chat the hope expressed by the editorial writer of the Dowell, Homer, Lang, W. M. R r: d Schne 
St. Paul Despatch may come true now appears possible nee 
through the attitude of the members of the Thursday Mu Madame Sem und Frank La Forge, pi . ' 
sical after having won their victory, Whether or not Bu- pear in recital in vember in Convention Hal! 
soni will be permitted by the Thursday Musical to appear nae 
as well as with the St. Paul Symphony Orchestra remains j 
to be seen, but Mr. Wagner is voicing this hope and it may Uctover 9 Geo W. Bagna = 
ultimately become a realization gregational Church, gave the following prog 
; Pan-American organ in Convention Hall; Grand offertoire 
Louis Casper Wedded. x ome NO 68 (bate . q 
Uschaikowsky), interme n G ijor (Rog 
rhe interesting American wedding took place this ( Raldwis acre ; : 
ternoon at St. George’s, Hanover square, of Louis Cas cate me epee" : ' — es . _ 
per, of New York, and Rebecca Insley, of Indianapolis es nt m3 : 
U. S. A. (daughter of the late William Quinn Insley, and bt 5 and plano, . . “et axeredpmeagy an eae? 
d _—_ = Club. Mrs. Bagnall R t ‘ 
sister of William Henry Insley, president of the Insley |)... aks 
Iron Works at Indianapolis) The ceremony was per ee 
formed by the Rev. Prebendary Anderson Phe bride ne Pom 
who was given away by Sir Robert Buckell, was married Music e been aces : Buttal ; 
in her traveling costume of tan colored cloth, and wore *" we oe 2 his 
a large velvet hat, She was attended by Florence Green Buffalo Orpheus, directed by Jul ne oe 
wood, wearing a pretty silk muslin dress and a large hat f choruses. Tuesday gm : 3a , 
wreathed with marguerites. Julius Casper (the violinist ared under the same lead . 
who recently made a successful debut in Berlin) attended f this society and the , | -_ die 
his father as groomsman The register was signed by an invalid Wednesd . the R ' 
Sir Robert Buckell and the American Consul-General in *‘ ted by Mrs. Gilbert Rathi thu y = 
London and John L. Griffiths, Guido Chorus, w S = : : 
Later in the afternoon Mr. and Mrs, Casper left for a °\®T Operetta next he 
motor tour in the south of England The presents in — Buftak News a —_— 
cluded gifts from Charles Warren Fairbanks (ex-Vice Guido Chorus the pring st § 
President of the United States), the American Aml Forty-five Mi , oes , sins 
sador at Mexico and Mrs. Wilson, and the Japanese Am sa 8 
bassador in Berlin and Baroness Chinda.—From Londot Anton St t i t p 
Evening Standard.and St. James Gazette of October 1, gram, which had ‘ , l wentietl ( 
1910 tury Hall, last M t | Coll 
andtintidinsiiesniatinisaiementenss Mr. Stankovitch y t ‘ if loca 
Alberto Jonas’ Success. nusical history ar al ‘ 
Alberto Jonas is assuredly one of the few great piano ome in Buffalo 
virtuosos who know how or care to combine in a happy nee 
proportion their activity of pianist and of teacher His ihe Harugari \ ! 
extraordinarily large class never suffers neglect through Monday | é ( t ul 8 
his absences on concerts, and yet he plays in from twenty Convention Hall 
to thirty concerts throughout the season How he does mReR 
it, and how he does both so supremely well, is a mystery Julia Bander, a p { 
Anyway, his pupils have the pride of knowing that they now studving in New Y t S 
have as teacher an artst who can, by his own public suc \ s Ke 
cesses, give them an example and an object lesson of how 
things should be done For there 1s no better teacher 
than he who can improve his pupils and at the same time Flonzaley Concerts in New York. 
gather public success himself Jonas’ first appearat The | <e Quartet will give thr an 
this season in Berlin will be on October 21. when he will neerts in Mende u t t 
give a concert in the big hall of the Philharmonie wit Tuesday evening Lye 4 
Maria Labia, of the Berlin Komische Oper PT 
Florence Mulford Returns. Fiasco for d‘Albert. 
Florence Mulford has returned after her summer vaca kugen d'Albert 
thon She 1s the solorst at St Paul's M | Church mm) local premiere at the tt 
of the largest and wealthiest churche New irk, N. J oO make an mopre , 
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Leschetizky Method 
For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed. Pupils a 
pear frequently in public recitals before a musical audi- 
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harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A. Germany. 
GEORGE 
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BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 
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S WOLFF, Berlin, W. Flottwell St 1 


VIOLIN VIRTUOSO now con- 
certising in Euro 4 

“The tradition of JOACHIM cape 
cially in the first allegro (Beethoven 
concerto) was very evident.”—Voses 
ische Zeitung, of Berlin 

“A highly endowed violinist. He 
rendered the Brahms’ concerto in 
an absolutely masterful manner. His 
playing is distinguished by beauty 
of tone and great power.— Deutsche 
Tages Zeitung, of Berlin. 
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CONCERT BARITONE AND TEACHER OF SINGING BLAVINN-PADAGOG 





Motz Str. 36. - = = Berlin W.- Germany 
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Graham has been carrying on a subscription campaign and 
a financial success is assured 
ne 


Mr. and Mrs. Hugh W 
30 at their new home, where Mr. Dougali 


Dougall entertained at a mu 
icale September 
is removed his studio, Several of Mr. Dougall’s pupils 
took part and it was a delightful musical evening. 


| 


Florence Kimball, who has been spending a few weeks 
Boston, where she will 
( 


with her parents, has returned to 
resume her studies at the New England Conservatory « 
Music 


ZR ® 


Stevens, of Chicago, is a visitor of this 


t She |} ippe ured at s¢ veral social functions and has 
distinguished herself as a very talented musician 
Frep C. GRAHAM 
Emma Koch as a’ Pedagogue. 
kmma Koch who, as a plano virtuosa, has been com 


pared by the leading critics of Germany with Annette 





EMMA KOCH 


Essipoff and Sophie Menter, is one of the most success 
ful piano teachers of Berlin, and her pupils are rapidly 


winning public recognition Herewith is reproduced one 


of her recent photographs 


FRIEDA LARA 


PRIMA DONNA CONTRALTO 
Concerts, Recitals, Oratorio’ 
.LOUDON CHARLTON. - 


Aart. of } Staging in all 
Branches, Voice Pro” 
duction—Interpretation 
Thirty years experience 
Late with the Metropolitan Opera 
Circular—Carbone’s Breath 
Controller sent on application 
CARNEGIE HALL, NEW YORK 


868_Carnegie Hall 





ne is a Master in the Art of Singing, not second to any other 
im heartily as a true, competent exponent of the Italian Bel Canto 








FLORENCE 


PERSONAL ADDRESS: 





Phone, 1192 Newark 


« MULFORD 


79 Halsey Street, Newark, N. J. 


Mezzo Soprano 


Formerly with Conried Metro- 
politan Opera Company 


Under Exclusive Management of 


HAENSEL & JONES 


No. 1 East 42d Street 
NEW YORK 








MUSIC IN ROCHESTER. 
Rocuester, N. Y., 
Some excellent concerts are being given at the Indus 


October 13, 1910 


trial Exposition by Conductor Bernthaler and the Pitts 
burgh Festival Orchestra. The 
enthusiastic. The soloists, 


audiences are large and 
Kimball 
Reed Miller (tenor), 
rheir ensemble work 


Agnes 
Nevada Van der Vere (contralto), 
met with a very flattering reception. 


(soprano), 


has been especially gratifying. 
neuer 
The opening concert of the season, as well as the first 
of the series undertaken by Walter Bentley Ball, will be 
given next Monday evening, October 24, ir. Convention 
Hall, by Herbert Witherspoon, assisted by Autumn Hall, a 
young violinist of sterling merit, who has recently re- 
turned to America, after five years’ study with Caesar 
Thomson. The program for this concert includes Italian 
arias, gems of the German lieder, and the French chanson, 
and a group of English songs. 
RRR 


Herman Dossenbach announces that he 1 


has obtained as 
soloist for the first concert of the Dossenbach Orchestra 
at the Lyceum Theater, Monday night, October 31, Grace 
lark Kahler, a soprano, who has won her way to recogni- 
tion in a very few years. Among the musical organiza- 
tions with whicl she has appeared as soloist are the Bos- 
ton, Philadelphia and New York Symphony Orchestras 
and the Pittsburgh Festival Orchestra 
nRne 

An ambitious season is being planned by the members of 
the Tuesday Musical. Among the most delightful pro- 
grams is to be a morning of concerted and solo piano 
work to be given by Cora Schaefer Huber and Charlotte 
Leschetizky and Rosenthal 
Mrs. Huber will also be heard during the winter with the 


Gregg, two artist-pupils of 


Dossenbach Orchestra playing the Scharwenka concerto 


W. wb. Batt. 





Praise for Martin the Basso. 

Frederic Martin is so well and favorably known in the 
oratorio field that he is looked upon as a strong attraction 
His successes, however, are not confined entirely to that 
field alone, inasmuch as he is meeting with equal success 
in concert and recital work, his programs being referred to 
as musicianly and scholarly, as is attested by the following 
criticisms : 


Frederic Martin, whose magnificent bass voice excited the admira 
tion of his hearers, received an ovation, the audience realizing at 
once that a true artist was before them He sings with great dra 
matic power, his interpretation being marked with nobility and 
poetry Hle is an artist of great natural gifts Nashville, Tenn., 


Banner, August 15, 1910 





Martin is one of the few singers who possesses a genuine bass 


voice. He is especially gifted, having a splendid stage presence, a 


voice of beautiful quality and resonance, which he uses most ef 


fectively His reception amounted to an ovation He was the truc 
artist in every respect.—Memphis, Tenn., Commercial Appeal, 


August 17, 19010 





Mr. Martin is a singer concerning whom there can be no “two 
opinions.”” He possesses a voice of excellent range, unlimited power 
and rare flexibility and quality He is thoroughly at home in el! 
styles of music, his program being characterized by great variety 
His work throughout was of the very highest order 
Mich., Courier-Herald. 


Saginaw, 








\ voice of distinct beauty, full and sonorous, never muffled or 
thick. Has upper tones of true smoot! ind sweetness, sings with 
ease, fine enunciation and with good interpretative power ( hicago 


Iil., Daily Tribune 


ws WILKINS 2 
1624 Washington, Denver, Colo. 
VOCAL 


imide RIGAU yo 


Teacher of Frieda Langendorff, Metropolitan and Berlin Operas: 
Christian Hansen, Boston Opera; Elmanoa Francis, Mme. Sherry 
Opera Co., New York; Fanny Ferguson, Savage Opera: Mme. Santa 
Morelli, Grand Italian Opera Co.; Olive Scholey, Mabel Leggett 
Clementine Tetedoux and many others in concert. : 
THE LINLAUGH, Broadway, near 100th Street, New York 


NINA DIMITRIEFF 


SOPRANO 
Worcester Festival and Russian Symphony 
Opera, Concert, Recital, Oratorio 
Manager: J. FRANCKE, 24 W. 31st St. New York 
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Address care Steloway Ball, 106 East 14th Street. Rew ark City 


Youn MIERO 


EMINENT HUNGARIAN PIANIST 
me._i The Quinlan International Musica! Agency 
STEINWAY PIANO "SED 1 Weet 24th Street, New York 
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few great living pianists 
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erature His opera, “\ 
swintha,” has been peri 
ed successfully in 


Weimar and New York, 
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Berlin, 


His 


C minor symphony and nu 
merous chamber musi 
works and lieder have 


found wide recognition 


it is as a composer for 
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interests wus Aside from 
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ten four piano = concerto 
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REMARKS FROM RUSSIA.— VI. 





BY EUGENE 





E. SIMPSON. 








While on a three days’ steamer trip down the Volga 

from Nijni Novgorod to Samara, it was your Leip- 
t ler luck to hear Russian dock hands singing 
} In Nijni the dock crew was heard to sing 


which comprised 





the beams. Their song was many times started up, and 
abruptly discontinued when they ceased turning the beams 
Nevertheless, the song was impressive, given out in sturdy 
simplicity as it was. The vocal quality heard would not 
pass muster in a collection of real songbirds, and it is 
a safe guess that every voice was in a degree 
vodka dried. There was yet unusual value in the 
musical idea and in the plan of singing it. The 
Kasan song was heard for an hour while the 
crew of a dozen men was loading some huge 
coils of gaspipe. The theme was of much 
greater rhythmic vigor and better adapted to 
“short hauls,” if of considerably less musical 
value than the one sung at Nijni. Between the 
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1 tie nswer in two-part chorus 
\ nd pl ise s solo 
Chorus continued in unison 
Further unison singing as two separate choruses in al 
itt 
Chirtv-six hours later the regular crew at Kasan sang 
e comprising only 
asle, Krena ate estar 


Qk 
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tee ittece ditt 
Anethon - aft cont th 2 are Gihocwws 
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ert eee cite 
c } 
bot At 
luctot yhrase as solo 
wer and continuation as chorus in two parts 
Further occasional variation of the introductory solo 
ise, and slight variation of the answers in two part 
lay later, at Simbirsk, a strongly Mongolian crew 
had no common work adapted to develop their 
i four-measure phrase they sang was only 
twice I musical import of their theme was 
ely related to that of the song at Kasan, and was 
TJhas am 4) Tartar Crew oa dim 9% 
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paraphrase \t first glance one may 
Kasan themes also related, but on 
acquaintance the musical content of each is found 

nparatively independent of the other, and especial 
Nijni theme is sung much slower. 


from Nijni Novgorod was delayed several 
iccount of a troop of cavalry which was to be 

t Kasan Che troop was being received across 
from the great floating building which was passen 


lock and express and business offices combined, The 


vcard men singing as soon as he came to the 


it supposed the crew was idle and singing for 
ntil the steamer should come over to their side 
he singing was repeatedly set up within the next 
tranger went around to see the per 
dherd =" Assia 
y Cian dan * Chan ~~ pls yed ow (Qandon ow 






efey aaa 
see 
2 Ye 


! rs Then he knew that the men had been at work 
time and were singing while working around a 
| windlass, to which a great cable was attached 


while walking around in a circle pushing 





: tht peck =é 
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inland cities of Minsk and Smolensk two peasants 
got off the train and one danced to entertain the 
crowd while the train took on express and pas- 
sengers, The musician played a type of accordeon 
called Candonion. The unique feature of his 
tune was that it went very fast and never got away from 
its two measures content, except to introduce two marcato 
quarters as an occasional resting place. With these two 
quarters it was just as easy to close the tune in three 





measures as in five, seven, nine or eleven. 
nRne 
Peopce’s Russitsn Opera IN St. PerersBurc., 

The people's summer opera in St. Petersburg 
(Narodny Dom), is given in an enclosed pavilion, 
while at Moscow the folk’s opera pavilion is 
open everywhere in front of the stage. The 
stage, dressing rooms and orchestra pit are sub- 
stantially built, yet the Moscow house gives no 
weather protection but the roof. Besides the 
reserved seats, which sell at from twenty cents 
to a dollar, the Moscow pavilion has room at the 
sides and front permitting a thousand persons to 
stand and hear the operas for ten cents, which 

is the simple price of admission to the garden. In St. 
Petersburg several hundred persons may stand and hear 
the operas for ten kopecks,, which is but five cents in 
The repertory in both cities remains 
principally Russian, and adds such French and Italian 
favorites as “Carmen,” “Traviata,” “Faust” and “Aida.” 
Russian operas recently heard in St. Petersburg included 
Moussorgsky’s “Boris Godounoff” 
and Napravnik’s “Doubrovsky.” In earlier reports on 
Russian operas given this summer in Moscow, it was 
shown that there was great musical value in 
every one. So is  Moussorgsky’s “Boris 
Godounoff,” one of the best inspired and most 
individual and Slavonic of all. One must not 
now omit to state that in order to attain this 
values the 


American currency. 


Rubinstein’s “Nero,” 


even result in musical 
each opera has to do heroic cutting and patching 
on nearly every one of the works given. The 
same is true of Tschaikowsky, just as of Glinka, 
Dargomwirshky, and especially Rubinstein and Napravnik. 
“Doubrovsky” would 
seem to owe their present existence not so much to their 
value as music as to their stories, and their respective stage 
pictures of Roman and Russian life. Nevertheless “Nero” 
contains a number of themes of considerable character, 


regisseur at 


Rubinstein’s “Nero” and Napravnik’s 


while poverty prevails in their orchestration. The orchestra 
drifts along and gets into plenty of tone volume without 
having much really musical or inventive work to do. The 
“Doubrovsky” orchestra is still less interestingly em- 
ployed. Were it not for several agreeable female choruses 
the opera, as music, would be hardly worth giving. The 
orchestra drifts through pages and pages of score without 
getting a real theme to play, or any descriptive figure to 
develop. On the other hand, Moussorgsky’s opera is of 
intense vitality in every number. The “Russian” character 

is sO pronounced as to seem directly 

barbaric in many selections. It may be 

recalled that Moussorgsky’s symphonic 
“Nacht auf kahlem Berge,” 
which was reported on from Moscow, 
was possessed of three or four themes 
of extraordinary vitality. It is just such 
evidence that leads one to conclude that 


poem, 


no Russian, not even Tschaikowsky, 
ever wrote themes of greater in- 
dividuality than those by Moussorg- 


sky It 
composer whose talent can approximate that of either 


seems that just now there is no Russian 


In this connection it must be stated that 
any musician who would know the whole gift of Tschai- 


of these men. 


kowsky must hear the opera “Mazeppa.” That work car- 
ries tremendous musical content for hours, and if there 
are any weak numbers in the score the regisseur in Mos- 
cow does not let them through to performance. Return- 
ing to Moussorgsky, one must note the striking truth that 
“Boris Godounoff” contains one comedy scene, and 
that this is the only bit of comedy observed in a total of 
eight Russian operas. The comedy here is only a scene 
of drunkenness, and it is one eminently in place while 
depicting the complete life of the Russians. The opera 
otherwise includes impressive choruses, increasing inven- 
tion for the orchestra, beautiful numbers for the vocal 
principals, and the whole in a wide range of mood, as of 
the sad, of Oriental, of barbaric, of ecclesiastic and 
Russian folk. There is no trace of Mozart, as is often 
found in Russian opera, and only once, late in the evening, 
is there a bit of Wagnerian color brought out by the 
cellos, before the beginning of the polonaise. As this opera 
was given in 1874, when the composer was thirty-five 
years old, it is not improbable that he had already observe! 
something of the Wagnerian instrumentation. The pres- 
ent performances in St. Petersburg are of very steady ex- 
cellence among principals, chorus and orchestra. The con 
ductors were Mr. Sanina and Mr. Arkadeff. 
nner 

At a pavilion performance of Offenbach’s “Beautiful 
Helena,” at the Opera Bouffe, there was a distinguished 
guest in the person of Mr. Clementyeff as Paris, son of 
Priam, furthermore a very talented young baritone, Mr. 
Kamchatoff, for the first time in the role of Agamemnon. 
The pavilion of the Opera Bouffe is built on the same plan 
as the people’s operas. The stage and dressing rooms, also 
the orchestra pit, are substantial, while the public sits only 
under a roof and many hundreds of persons stand, at the 
front and sides, on the outside. The orchestra at this 
house is entitled to distinction as the most inadequate 
operetta orchestra heard anywhere for seasons. Mr. Cle 
mentyeff is known all over Russia in a number of favorite 
comic opera roles, as well as a number in grand opera, 
as for instance in the title role of Rubinstein’s “Nero,” 
which he sang at the Narodny Dom a few days after the 
Offenbach role. Mr. Kamchatoff is a brother to the 
vounger pianist, Boris Kamchatoff, who has spent a couple 
of seasons playing in Germany and has numerous import- 
ant Russian engagements for this season. The baritone 
has a splendid voice under right training and as his drama- 
tic talent is pronounced he is expected to advance. 


MUSIC IN TOLEDO. 
Totepo, Ohio, October 15, 1910. 
Lenore Sherwood Pyle, contralto, of Toledo, was the 
vocalist assisting Roy C. Bulby in an organ recital given 
in Fostoria last Tuesday evening at the First M. E. 
Church. Her reception was very enthusiastic. 
nRe 
Herbert F. Sprague gave a splendid program on 
Wednesday evening, opening the new echo organ at Trin- 
ity Church. These concerts are given monthly, and are 
of the highest class. Under his direction the choir of 
that church gave Stainer’s “The Daughter of Jairus’’ 
Sunday evening, with Thomas Davies, William Zapfe, 
Robert Trautwein and Raymond Kocher as soloists 
nner 
The Music Study Club met for the first session of the 
season with Ivy Anderson, Mrs. Frank I. Green, Lulu 
Moore, Helen Badger, Loretta Lony, Theodore Zbinden, 
Edward Holmes and Herbert Wright, who contributed to 
a very interesting and entertaining program. 
RRR 
The C Sharp Club has planned a fine program for this 
year. Lina C. Kieth is the efficient president. 
Rear 
Leon E. Idoine (organist), Emil Steuermer (violinist) 
and N. R. Thurstin (baritone), with the St. Mark’s Choir. 
Mr. Idoine, director, gave the first of a series of classical 
programs last Sunday evening. 
zRre 
Emily Scott Cooper (vocalist) has opened a studio in 
the Zenobia. 
RRR 
Mrs. Merle M. Meagley introduced two late acquisitions 
to Toledo’s musical circle last week—Eva and Elsa Clem- 
ent, who have just come from New York to take the 
studio of Mrs. Meagley, A fine piano program was given 
by these artists before an assemblage of pupils and friends 
Mrs, Meagley left the next morning for her studio in the 
Fine Arts Building in Chicago. 
zur 
Paul Rosbrugh Geddes (baritone) has opened a studio 
in the Zenobia. 
nee 
Anna Fella (pianist) has returned to her home in To- 
ledo, after a four months’ engagement on concert pro- 
grams in Germany which she filled with great acceptability 
Her friends in New York gave her an enthusiastic re- 
ception upon her return to that city. Eva D. Garo. 
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THOMAS J. KELLY Sits: “ 


Suite 204-205 Boyd Theatre Building, Omaha, Neb. 
In Europe tili September t 16th 


CARL DEIS 


VOICE PRODUCTION INTERPRETATION 
251 West End Ave., near 72d St., New York 


Henrietta MIGHELSON ems: 


Management: E. KUESTER, 25 West 42d Street 


PELTON JONES 


Harpsichord and Pianoforte Recitals 
Hotel Newton, 2528 Broadway, New York 


HUGO RIESENFELD 


SOLO VIOLINIST 
Concertmeister, Manhattan Opera House 
ADVANCED PUPILS ACCEPTED 
161 WEST 934 STREET "Phone, 2790 Riverside 


jar McCULLOH 


DRAMATIC SOPRANO 
ANTONIA SAWYER, 251 West 88th Street, New York 


= RAPPOLD 


PRIMA DONNA SOPRANO 
METROPOLITAN OPERA HOUSE 
Direction: MARC LAGEN, 434 Fifth Ave., New York 


BAERNSTEIN- REGNEAD 


TEACHER OF SINGING 
New York: 336 West S8th Street, 
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Philadelphia Studio: 202 Fuller Building 
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GEORGIA HALL Panise 


Address HAENSEL & JONES. New York. 


ELLA BACHUS-BEHR: 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 


MARIE KERN -MULLEN 


MEZZO CONTRALTO 
CONCERTS ORATORIO RECITALS 


Management, THE SAWYER MUSICAL aqenae 
251 West h Street w York 


ZIEGLER INSTITUTE 


FOR NORMAL SINGING 
(lacerporated) 
Pull Faculty for ali requirements for professional 
singers. Daily lessons, $75 — term. Branch studios 
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OME. A E. ZIEGLER, Direct , teas Broadway 
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Season Commences Nevember 15th, 1910 
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“The perfection of Quartet playing.”—London Daily Mail. 
The World’s Greatest Chamber Music Organization, the 


FLONZALEY 
QUARTET 


In America Beginning November 14, 1910 
Guagenests LOUDON CHARLTON, 868 Carnegie Hall, New York 








GERVILLE- 
REACHE 


Oratorio, Recital, Concert 
MANAGEMENT 
LOUDON CHARLTON 
PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Por Concert Engagements Address: 


Carnegie Mall, - - NEW YORK 
HAENSEL & JONES, One East 424 St., New York 


LOUDON CHARLTON-Carnegie Hall, ‘New York City, Announces 


George HAW«IE£.1 Wl os 


Distinguished American Tenor 


Permanent Address 





O=sPROZ 


CONNELL 


BASS-BARITONE 
In America Season 1910-11 
Exclusive Masagemest: HAENSEL & JONES 
1 East 424 Street, New York 












td 


$\cnoe sone! SIGNORA VALERI’S STUDIOS: 345 West 55th Street 


SAS 1910-1 
wer LAE WINE ‘reset 
B Oo N/ C a THE GREATEST LIVING TENOR SAYS: 


") have been watching for foar seasons with great interest the work of Mme. VALERI'’S 
papile and can positively affirm that Mme. VALERI is one of the few teachers who havea clear, 
correct idea of the right placement of the voice according to the Italian method. Her teaching 
of tone production and breath control is faultless.’’ 








Signed, ALESSANDRO BONCI 
New York SiOMORA TALERI~ 





ALFRED G. ROBYN 


=R, PIANIST, 


ORGANIST 


COACHING AND INTERPRETATION 


WILL OPEN HIS STUDIO IN NEW YORK 
Address temporarily, Care MUSICAL COURIER. 








FRANK ORMSBY 223.3235 


a. 
Address: 180 Claremont A rece, 4173 TWerieewe 


(on = 4 &. PRANCKE, "34 West 3ist Street, New Y ork 


SSA ETO aaritone 


Concert, Oratorio, Reciteis 


, tt Persona! Aderess | 
ANTOMIA SAWYER, 251 Woat G8th Street 1273 Lextagton Aveaus, Bow Tork 


LUIGI von KUNITS 


VIOLINIST TEACHER 
VIENNA - S - AUSTRIA 


§ CARRE te 


Management: —— LAGEN 
434 Fitth Avenue - - New York City 














cam BURRUT T soassou 
AND 
NELSON Repertoire Builder 
35 EAST 32D STREET, near Madison Ave. 
"Pheme 21537 Madisen Square 


ou F IT Z-GIBBON 


CONTRALTO 
THE MEHAN STUDIOS, CARNEGIE HALL 








Francis ROGERS 


Concert Baritone 
Management: A FEW PUPILS IN SINGING 
LOUDON CHARLTON 54 West 48th Street, Teesday and Friday, 10:30-1 
Carnegie Mall, N. Y. Other dave apply poly by mail, 1 West 43d Street 


THE MEHAN STUDIOS 


Mr.and Mrs. JOHN DENNIS MEHAN 
Mr.JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 20, 1910 
Telegheee 5046 Columbus 78 Carnegie Hall, New York City 


TwE SAWYER Musical Bureau 


ANTONIA GAWYER, Manager 


HIGH CLASS ARTISTS 


Metropolitan Opera House Buliding, 
1425 Broadway, New York 

Cable Address ‘‘Antonina’’ 

Personal Address: 251 West 88th St. 








Phone Bryant 56485 
"Phose, 69 River 
Special Department for CHURCH POSITIONS 





The KRYL-WAGNER AGENCY Announces Reiare to America 
THE YOUNG BOHEMIAN VIOLINIST 


JAROSLAV 


KOCIAN 


ene October 28 and 29 with 
OMAS ORCHESTRA 
FREDERICK STOCK, Conducting 


FOR TERMS ADDRESS: 
CL. WAGNER, ST, PAUL ws ORCHESTRA, St. Paal, Mina. 
BOHUMIR ERYL, 1900 South Spaulding, Chicago, [ll 


OSCAR SAENGER 


EACHER OF SINGING 
Teacher of mL Josephine Jacoby, contraito,torme myo ot 
the Conried Grend Opera Co.; Mme. Maric Rappold, 
prano,Met itan Opere Co.; Mme. Bernice de eequett, 
Metropolitan Opera Co.; Henri G. Scott, Basse, 
tan Opera House; Alien C. Hinckicy, Basso, Met- 


Tour 





ropolitan Opera Co.; Orville Harrold, Tenor, Manhattan 
Opera House lemses Léon Rains, basso, Royal Opera Ho use, Dresden, 
Germany; Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara 
Anderson, sopranc, Grand Opera, Australia and Germany; Kathlee 
Howard, contralto, Darmstadt; Mme. Carolyn Ortman, soprano, 
Grand Opera, Dessau; Irvin Myers baritone, Grand Opera, Italy; 
Joseph Baernstein-Regneas, Grand Opera, Germany; Bessie Bowmat 
Estey, contralto; Marie Stoddart<ayler, soprano; Alice Merritt 
Cechran, soprano; Laura Combs, soprano Mildred Potte 

tralto; Katherine Hanford, contralto; John Young, tenor: 


r, seotge 
Dickson, tenor; Edwin Evans, baritone 
Studio; 61 East 64th Street. New York 
Will resume teaching October 1st, sere. 


Murphy, tenor: Alfred B 
Telephone 6621 Plaza. 











FIRST AMERICAN TOUR, 1910-11 


TY Ss a 


Direction : MARC LAGEN, 434 Fifth Avenue, New York 





Alma Gluck Delightful in Song Recital. 
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that found a ready appreciation, To hear so many new 


things at one sitting is apt to confuse minds that try to 





MUSIC IN APPLETON. 


ArrLetox, Wis., October 15, 1910. 











5 Nae ie baycefies 4 i bane oon listen intently, and usually under such circumstances it Musical activities have begun in earnest here The Law 
bias tied aye i e fresh lyric 3% PS ible merely to record impressions Of the songs On rence Conservatory of Music opened on September 15 
Sees § those who tried the second group, those by Rimsky-Korsakoff were the with almost double enrollment over last year. A recital 
3 om ‘ + But this [east likeable, ‘The three Which ‘won immediate favor in by the new members of the faculty was given on Monday 
Ps ¢ was that Alma Gluck the last group were the Tuscan folksong, “La Colomba » evening, September 19. Arthur Arneke played three num- 
cen She made her debut Lhe Little Gray Dove” by Louis Victor Saar and Charles bers, including the Grieg sonata, op. 7, with adequate 
Santi, Ul scthee” ant Senbes ikefield Cadman’s Indian song, “From the Land of the technic and pleasing interpretation. Elsie Webb and Carl 
aa tan as the >ky-Blue Water.” Waterman both sang several numbers. It was Miss 
PR: Ort Paridic: Not the least of Madame Gluck’s accomplishments 1S Webb's initial appearance in America, and she fully sus- 
t made her exquisite enunciation of German and English. She tained the reputation which preceded her from Oxford and 
ete zs ~ attempted no polyglot feats during the evening. Save London. 
the sary '‘oued < S06 ea delightful Tuscan song (which she sang in Ital- RRR 
sucned. 4 ian), all her numbers were given English and German. The first of the regular Monday night student recitals 
Festivals held He sang the Russian songs in English, and many were was given on October 3. 
p , ‘ight of Stated il to her for doing it he gifted singer repeated neue 
‘ rthees alitenes the songs by Mahler, Cadman, Saar and “La Colomba, The Woodwind Choir of the Thomas Orchestra opened 
. leks Mi ceulelandion !: 0m numbers abounding in fancies that awaken only what the Lawrence Conservatory Artist’s Series on October to. 
; is win | noblest in the aural sense of human beings, Strive aS The program was faultlessly rendered and greatly pleased 
we may, there is no use of affecting to like songs that the audience. Mr. Ameke gave very artistic support in the 
le are written above the heads of music lovers and the sing- Mozart quintet, and the Thuille adagio and intermezzo. 
ond ers themselves To be convincing a singer must under- Ree 
' stand the import of the songs she sings, and Madame The next artist’s concert will be given by Corinne Rider- 
i Gluck never failed once in demonstrating that she loved Kelsey on November 30 
K every song on her very interesting list. This was the first nee 
: a ong recital of the season in Mendelssohn Hall, Other H. G. Freeman and Alex Zenier announce Rita Fornia, 
M singers will have a hard time to efface the impressions left Xaver Scharwenka and others to be announced later. 
M by the winsome Alma Gluck, The singer was assisted at RRR 
. the piano by Kurt Schindler, After the recital many went Emily Tate and her husband, Frank Graham, gave a re- 
| ! . back to the green room to congratulate Madame Gluck ital in the Zenier studio Friday evening, October 7 
' K and admire the rare floral display showered upon her. nee 
snaaal The Appleton Choral Society began rehearsals on Tues- 
“a DATE CHANGED FOR HEINEMANN’S DEBUT. day evening, October 10. “Fair Ellen,” by Bruch, and 
. es i ones The Wreck of the Hesperus,” by Anderton, will be given 
any requests haye been sent to R. E. Johnston to at a complementary concert early in December 
rg nge the date of Alexander Heinemann’s first New York nee 
recital from Friday afternoon, November 4, Thursday The Congregational Choir, under the direction of Wil- 
. fe , evening, November 3 Mr. Johnston has yielded and jjam Harper, is especially strong this season, with Mr. 
oan oe cordingly the Heinemann debut will occur on Thursday Arneke at the organ and Elsie Webb, William Harper and 
night, November 3. The singer is due to arrive in New (Carl Waterman as soloists. A sacred concert is given on 
ail A York on the steamer Kaiser Wilhelm der Grosse several the last Sunday evening of each month. 
t ‘ ub before his recital. Heinemann gave a recital in Ber- Epcar A. BrazLeTon 
! thu t in (Beethoven Hall), October 9, to an overflowing house 
: ; sek ) as! ‘ nd lye the most enthusiastic audiences ever assembled Engagements for Sawyer Artists. 
thet Bie Sa ba Many of the singers, pianists, violinists, etc., managed 
. tl ‘ shin by the Sawyer Musical Bureau in the Metropolitan Opera 
j cemed at  HMadson-Alexander-Kronold Recital in Granville. = |{ouse Building have been booked for concerts next 
' e Mae ide, Caroline Hudson-Alexander, soprano, and Hans Kro month. Josephine MecColloh, the soprano, will sing with 
ethi from the dignified old, cellist, of New York, gave the first artists’ recital at the Philadelphia Orchestra, November 10, and with the 
( | e1 B Denison Conservatory of Music, in Granville, Ohio, Octo- MacDowell Club, of New York, November 28. The 
, whi ber 19. A previous recital at the conservatory was de Bruchhausen Trio also managed by Mrs. Sawyer, will ap 
, ption of ed to Beethoven. That composer's fifth symphony and Pear at the MacDowell Club, and with Miss McColloh give 
e Moonlight” sonata were played. Edith Cox is the new the entire program, 
ew delights head of the vocal department, succeeding Elizabeth Andrea Sarto, the baritone, has several engagements in 
, ip of 9 rhompson Wilson. Orley H. See, of the violin depart the South, and there is demand for him in a number of 
t | brother of Otto ment, is filling an engagement with the Cincinnati Orches- es from hostesses who give private musicales. Leon 
f 1 Ope | board of d tra, and during his absence Frances Coup Pyle will have Rice, the tenor, left New York last Saturday for Worces- 
the , velty int: charge of the department ter, Mass. where he fills a return engagement. The 
wer ee Weber Trio will give two concerts in Mendelssohn Hall 
f the recital It » heaatiful ag, under Mrs. Sawyer’s direction, November 25 and January 
bill seem blend Lehmann Recitals After New Year. 10. Gisela Weber, the violinist and leader of the Trio, 
t ti " very pr Liza Lehmann, the composer-pianist, now touring the has been booked for a recital in Rochester, N. Y., Novem- 
vell as m f West with her English vocal Quartet, will give two re- ber 27. 
t we sitall citals in Mendelssohn Hall, January 14 and January 21 Seer rene 
\\ \ \I Schill Ike programs will be made up of her cycles, “The Golden Mr. Closecoyne (during his wife’s reception)—She gives 
tana Cradle Threshold,” “The Daisy Chain,” “The Vicar of Wake- ‘em lights; she gives "em music; she gives ‘em food, flow- 
! ff, and t field, The Nonsense Songs” and also “Four Cautionary ers, champagne—and that’s what she calls receiving.—Tit 
| ‘ 1 ky vere thers Tales and a Moral. sits 
MADAME D | Theo , FREDERICK W EE L. D Baritone 
ore Habelmann's Uperatic School) ¥° *® 
VON 909 West End Avenue, bet. 1 pel 106th Ste., Joceatears tothe Wet tee Weitvone toreas ages ne 
ene, | 7039 Riverside Subwey Station 1034 St. NEW YORK | 1 West 34th Street - - - - New York 


America’s Representative of the Celebrated 


VIARDOT-GARCIA VOCAL METHOD 
Studios Open September 20th, 1910 
301 West 57th Street 


: WERRENRATH 


r Management: THE QUIMLAR INTERMATIONAL MUSICAL AGENCY 
Successors to the We! 
1 West 34th S 


i. 
D Residence: Meries Seu: . Cor. 178th Birest aed An. Al 
ones. Audabos 1885 and 3503 
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mt MUA LIKI 


Soloist with the PHILADELPHIA ba vg eth tl Jan. ne’ GacheetRA wom \ apeaioaned ORCHESTRA, Feb. 2; 


OLPE SYMPHO 


Management: R. E. JOHNSTON, St. James Building, Geeatneaey i aan 26th Street, 


NEW YORK CITY 





For 12 years leading baritone of 

the Metropolitan Opera House, 

ra will take a limited number of 

use pupils this winter. Applicants to 
be seen by appointment only. 

J 668 W. End Ave. near 92d St., NewYork 
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in America Entire Season, 1910-1911. 


Directicu : THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Saccessors to the Wolisohn Bureau. 


THE STEINWAY PIANO 


MANN-HEINK 


Tour Now Booking 


1 West 34th Street, New Yor’ 
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ADOLPHE BORCHARD, GIFTED FRENCH PIANIST. 























Remember the name, Adolphe Borchard, those of y Then it was that M. H. Hanson, the American concert 
who are interested in music, and, more especially, in p mpresario, heard of him Mr. Hanson is unfailingl 
ano playing, sure in determining the artistic capacities of the protes 

There is something in a name, after al But it comes sional musician He heard Borchard play and talked 
only when the possessor has done something to make it with him hat was sufficient Directly Borchard was 
represent distinction In the is€ f Adolphe Borchard, ngaged to make a first tour of America, confhdent that 
America has yet to learn its mplete meaning In he would impress Americans as a musician of sound ca 
Europe they already know, for there Borchard has played pacities and a pianist of caliber warranting the favorabl 
and conquered consideration of all who look for the best and are satis 

Yesterday, when the Kaiser Wilhelm I[ docked at its fied with nothing less 
New York berth one of the passengers was a tall, sler The history of the musical achievements of this y g 
der young man who looked younger thi the twenty pianist tells of success following success As a young 
seven years he has lived [he keen observer instantly man he went to the Paris Conservatoire and in 1903 he 
picked him out as a man who does things; a personality was graduated from that institution, which conferred 
upon whom the hand of distinction has rested. And this upon him the highest prize within its gift Immediately 
young man is Adolphe Borchard, foremost of the younger after having completed his studies Bor d= app l 
generation of French pianists musician rightly entitled frequently at the Salle Erard and with various musical 
to be termed “artist ,01 ird mes t America tor SOcTeTICS among which were the fan s Societe de 
the first time On the afternoon of November 4 and the Compositeurs and La Trompette Every time 
evening of the day following will face America | peared made new friends through his modest t : 
ences for the first time as soloist of t (Theodore Thomas bearing and a display of p stic attainment ry | 
Orchestra at its public rehearsal and regular concert im beyond the ordinary \s Borchard grew artistically 
Chicago, On these o ns his abilities will be judged, t did ambiti Pi feeling that he w 
and if advance reports of his { t ipacities are ac t ndertake the pr e turned toward Germar 

urate he will be prot ced great It slight task His first recit were en in Ber Borchard fr 
for the ensitive musician—t vatter | ‘ mpetent—to ed the suze f the al t dert er 
make a debut here is always much at stake Never cause he knew that was inviting mparis wit er 
theless, when Adolphe Borchard takes his position at thi ind more experienced pi ts than he t wished t 
keyboard he undoubtedly will impart to those assembled measure his owt luc curat nd t recital 

to pass judgment upon his 1 l sical effort a feeling 1 tl ring of 1908 I lted 1 r 

of confidence that he will be equal to his task tion of sucl tisfactory character that he w vit t 

Before the performance is concluded the pianist in play before Queen Alexandt f England Her Ma 
question should triumph as premely as he has already vas so pleased that suggested to Mr. Bogs rd t 
done in the principal music centers of Europe Before ¢ arrange a set Lone recit 
completing” his studies with the distinguished masts inteered pat ge, 1 ( ‘ ‘ 
Diemer that competent ulee pi ed that Borchat young Frenchman gave 1 ser {f recital | dor in 
would ultimately take his place where he properly be June, 1900, W were not only largel ttencde t 
longed, in the front ranks it his protessiotr Since those rought n vdditional 1] rel 
words were uttered Adolphe Borchard has 1 ed stead The musi ritic of t Berliner Tageblatt wrote f 
ly and rapidly to a position of eminence that ha I Borchard on April 3, 1908 
pised even those wh predicted except thing { 

i \ \ g ¥ 

Borchard has revealed the possession of other attau ys Pee ve , 
ments beyond those of piano playing [hese are, pt \ t oO 
marily, essential requisites, but there are others quite a st e ! 1 
necessary to Ww musical honors bi er big : “ . , 
way The courage t tri $ of f then nd this has aad . = 
been shown by Borchard in mistakable manner clight 4 a 
Shortly fter |} studi ver she he ra t t te I 
critical audiences and I ic experts ot Be lin y — 2 R t thi wien be P oak . , , 
ing there in recital It was a daring thine to do t ap a oiiiaihaeilt Allen: naaabiiilh “daiaaaiied A dol 
having been accomplished with becoming modesty ‘ " ; 

Paar “9 “ogy age es : Ae Borchat W year te Febr t 1 Igio, t 
gained admiration trom those even wW a ined einai following notics ppeare the I 47 
decry early public efforts Better still, Borchard su blatt 

ceeded in his task Before he considered it completed 2 

the German concert manager, Herman Wolff, engaged \d I . 

the young man for a t Germany, and the tame ot : “ et ie — rhage my 
Borchard’s musical prowess spread throughout the Con from My Diar \ ' IN 





tinent It even floated across the Chanrel to England 
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FREDERIC MARINER STUDIO: 


250 West 87th Street at Broadway 


Telephone: S159 Riverside 


SARA SIMPSONia:iiti 


Management: SAW YER MUSICAL BUREAU 
Metropolitan Opers House Bullding, 1425 Broadway, 


J. FRED 


WOLL 


Address: THE QUIALAS (GTESBATIONAL MUSICAL AGERCT 
Successors te fhe Welfeebe Bursae 1 West 34th Street, New York 


Evan WILLIAMS 


TENOR 
AKRON eng ie ieee OHIO 


Management, Quinlan international Musical Agency 
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The argument 1s often used, 
“You save $100 and get a 
piano just as good as the 
Steinway.” If the piano so 
offered was “just as good, 
it would bring the same 
price as the Steinway. But 
is there always that saving? 
Compare the prices—there 
is NO necessity of comparing 
quality. The Steinway 1s 
the Standard always, and 
the “just as good” argument 
admits It. 
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VERTEGRAND, EBONIZED, PRICE $550 





STEINWAY MINIATURE GRAND, EBONIZED, PRICE $800 
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’ VIENNA MUSICAL RECORD. 


Vienna, October 5, 1910 
t the past week was undoubtedly 
t the R | Opera on the evening of Octo- 
I Que »f Belgium were here on a 
prese r é per together with almost 
tri rt he bill consisted of Wolf 
t i t “usannas secret (iirst per 
\ ’ f ywed by Erich Korngold’s pan 
n performance on any stage, 
G ree ballet Mondweibchen.’ 
it ial c The event 
e, the production of * Che 
Wollfg Korngold is the boy phe 
world has lately heard so much 
king lad of fourteen years, 
p nime was written when he 
emai! nly to be said that 
‘ 1ccess, not only a 
eserved and real At the 
poser was called before 
ti to he hoped, as one ot 
te t next morning, that the boy’s 
re early succes His father, 
well known critic of the Neu 
RR Pe 
( rresp t nfort tely 
t te t ticket for the fore 
t A eing Id it long in ad 
e ki ‘ f Henry M. Wolf, of 
‘ t, can give the impression of an 
Volf | ubst l am not a mu 
nth t, and speak from 
t It tounding to think that 
| t ‘ pl ] ctl tn ot a boy 
It oking boy a 
‘ t t Che delicacy ot 
t \ h it accompanied the 
f a master hand 
ri t erhaps Pierrot 
l t thie iudience broke 
h a e lasti nearly five 
‘ the part it seemed to me 
iw effects from Puecini's 
\\ ted! reier to the en 
vith the ith chromaticall 
nm Ww ( remely effectiv 
m the hand of A. Zemlin 
\ i Volksoper The serenade 
| isterly style by Kon 
All interesting even 
er f ll the promise which 
nRR 
that fe Weingartner ts yo 
t t { the Opera some time 
4 \ lot eve th e mtimate 
dive he rs New Year’ 
] t Ol ment ned is pos 
ift il is doubtful 
t 1] ud, in con 
| ( eI rrespondent, that 


bind hm 
{ 1 ! t ‘ term | years 


ison 1911-12 18 a vist 


THE MUSICAL COURIER 


to America. I hear the name of Mader of the Budapest 
Opera mentioned as Weingartner’s successor here. Wein- 
gartner himself, by the way, is to conduct the next 
“Ring,” which comes shortly, 
nme 
When one starts in to mention the American pupils of 
Dr. Leopold Godowsky and his assistant, Maurice Aron- 
son, it is like writing a directory of the United States 
Among those who have already begun the season with 
these two excellent teachers are the following: Bertha 
Jones, New York; Jessie King, Chicago; Tom Giles, Salt 
Lake City; Rebecca Davidson and Rose Raimund, Pitts- 
burgh, Pa.; Hanna Spiro, Atlanta; Sarah Adams, former- 
ly of the Peabody Institute of Music, Baltimore; Mar- 
jorie Church, Boston, formerly a pupil of Carl Stasny, 
at the New England Conservatory. And that is only the 
beginning! There will be as many more new names for 
the next letter 
zere 
The concert season has not begun It will get into 
swing about the 1oth of this month. The most notable 
offerings of the opening season are Rosé and Bruno Wal- 
ter, violin and piano evening; Emmy Destinn, song re- 
cital; and a Strauss evening, with the composer at the 
piano, all these under Agent Gutmann’s direction, as is 
also Mischa Elman, the violin virtuoso, who has a very 
interesting program to offer on October 26, 
nme 
Kunits, the 
known through his pedagogic work in Pittsburgh, U. S 
A., will give a recital here in the new Urania Hall on 
October 19 (management Rosé) Mr. von Kunits will 


Luigi von excellent violin player, well 


make Vienna his residence this winter, as he has many 


pupils here 

nner 
cheduled to play here in the Ehrbar 
Hall on the evening of November 9 


Edwin Hughes, who studied her for 


Jo ef Lhévinne 


several years with 
Leschetizky and his assistant, Madame Brée, has returned 
to Detroit, where he will teach 


nner 


Mahler's eighth symphony is scheduled for a perform 


ance in the spring, presumably under the composer’s di 
rection, after his return from his American season 
nne 
It can be truly said that at the present day not one of 
the great German opera houses is without one or more 
\merican singers. Vienna is not in Germany, to be sure, 


but the operas here are all sung in German, and there are 


no less than three Americans now engaged as soloists 
here Madame Cahier, originally of Indianapolis \ 
young American tenor, William Miller, of Pittsburgh, 


just beginning a six years’ engagement here He 


has been leading tenor at Dhsseldorf for the last 


seven years, and was engaged by our director after 
appearing very successfully as guest here last spring. Mr 
Miller recetved«most of his musical education here in the 
Royal Academy under Professor Habuck, having won the 
Goldmark prize and the prize of the Gesellschaft der Mu 
sikfreunde at the time of his graduation in 1903 [his 
singer has some very pronounced ideas about the art of 
which he will embody in a brochure on 
The th'rd American at 
the Royal Opera is Edward Lankow, the young bass from 
New York Mr. Lankow, ed, will 


good singing, 
which he is at present working 


although already engaz 








only enter on his duties here after January 1, 1912, being 
at present in Milan. 
nRR 
Vernon Stiles, the American baritone, formerly of the 
Hof Oper here, is now engaged for leading roles in Riga, 
Russia 
Ree 
The Volk Oper has Nouge’s opera, “Quo Vadis,” the 
book after the famous novel, in preparation. 
nae 
Yesterday I saw performance number 223 of Lehar’s 
“Graf von Luxemburg.” Last week his “Ziegeunerliebe” 
saw its two hundredth performance, and next week comes 
“The Merry Widow” for the sooth time, That is only 
in Vienna, not to mention the rest of the world. And 
each time the composer gets a fixed percentage of the 
gross receipts. How would you like to be, not the ice- 
man, but Franz Lehar? H. O. Oscoop 





Cincinnati Orchestra Items. 

Leopold Stokovski, conductor of the Cincinnati Sym- 
phony Orchestra, sailed from Europe, October 19, and now 
is en route. Mrs. C. R. Holmes, president of the Cin- 
cinnati organization, spent several days in New York last 
week, before returning to her home for the winter 





“ The Battle Hymn of the Republic.’ 
Mine eyes have seen the glory of the coming of the Lord; 


He is trampling out the vintage where the grapes of 
wrath are stored; 
He has loosed the fateful lightnings of His terrible swift 
sword; 
His truth is marching on 


hallelujah! 
hallelujah ! 


Glory! glory! 
Glory! glory! 
Glory! glory! hallelujah! 

Our God is marching on 


| have seen Him in the watch fires of a hundred circling 
camps ; 
They have builded Him an altar in the evening dews and 
damps ; 
I can read His righteous sentence by the dim and flaring 
lamps. 
His day is marching on 


| have read a fiery gospel writ in rows of burnished steel 
‘As ye deal with my contemners, so with you my grace 
shall deal; 


Let the Hero, born of woman, crush the serpent with his 


heel, 


Since God marching on.” 


He has sounded forth the trumpet that shall never call 
retreat; 
He is sifting out the hearts of men before His judgment 
seat; 
O! be swift, my soul, to answer Him; be jubilant, my 
feet! 
Our God is marching on 


In the beauty of the lilies Christ was born across the sea, 
With a glory in His bosom that transfigures you and me; 
As He died to make men holy, let us die to make men 
free, 
While God is marching on 
Julia Ward Howe. 
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Celebrates Composer 

f “In a Persian Garden,” 

\ ted by a European 
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XAVER SCHARWENKA, 

nt Composer-Pianist 


Alexander HEINEMANN, 
German Lieder, 
Ba Oratorio Singer 
MARIO SAMMARCO, 
! ec of the Chicago 
( Opera Company, 
I y of the Manhat 
tan ¢ ra House 
acre PosesA, 
Donna Soprano, of 
M tropolitan and 
Opera "Blouses. 
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R ieSiar ‘ 
Copetins MIBHR-BARDY, 


Soprano 


| at LA ORMOND, 


soprano 


EVA MYLOTT, 


the Austrahan Contraito 





ARTURO TIBALDI, 
Young English Violinist. 


HOWARD BROCKWAY, 
Composer: Pianist, Lecture 
Recitals “The Latest 
Word on Opera,” lLius 
trated at the Piano. 

Myron W. WHITNEY, Jr. 
Basso. 

FRANKLIN LAWSON, 
lenor. 

CHRIS ANDERSON, 
Baritone, 

MARIE HERITES, 
Bohemian Violinist. 

AGNES PETRING, 
Soprano 

IRENE REYNOLDS, 
>oprano, 

and 

MAUD ALLAN, 

the Classic 


sisted by a 
Orchestra 


Dancer As 
Symphony 
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VOCAL INSTRUCTION 
Metropolitan Opera House Building. 


For Accurate Piano Tuners, Address: 
AMERICAN SCHOOL OF VIBRATION 


106 East 23d Street, New York City 


EMMA E. PATTEN 


For Terms, _ vad F oo ced 


J. E. FRA 
24 West Thirty-tirst Street 2 New York 
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G a Opera, Paris 
i a Opera Co., New York 


CONCERTS— RECITALS 


Suite 32 
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MARIA Di MARSAN 


Pure Italian Bel Canto. Also Stage Deportment. 
Pupils prepared for Italian opera réles; for Debut. 
Signora De Marsan is of the Paris Opera Comique; the 
Scala, Milan; the Teatro Real, Madrid. 
Address in time for application of lesson. References re- 

quired. 
Via Ariosto 34 - - 


SAMUEL A. BALDWIN 


CONCERT ORGANIST 
Address: College of the City of New York 
St. Nich®las Terrace and 139th Street 


Beatrice BOWMAN 


SOPR 
THE QUINLAN INTERRATIONAS & MUSICAL AGENCY 
i West 34th Street New York 


MILAN, ITALY 














:SAMOILOFF 


BARITONE 
Concert, Oratorio and Recital 


Voice Culture Studie : Carnegie Hatiand 
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NATIONAL FEDERATION OF MUSICAL CLUBS. that one from the Philomel Club of Warren, Pa Phe MUSICAL EVENTS IN ST. JOSEPH, MO. 





s NoxrrH Montcomery Street, } ‘lub is entering upon the twentieth season of its exist Sr. J \ 
} Mamrars, Lenn. Vetouet 20, 19 ence, and the study for the season as given in the at Pre-eminently didactic to the \ student g 
| Ihe Schubert Club of St. Paul, Minn., announces, tractive year book will be German music-—second yeat the less convincing to the intellig earer and refreshing 
through the new press secretary, that they have started portion of a Beethoven symphony will be play« g, W 
on the work for the season of I9I10-I1 A change has | onth, and three lecture recitals will supplement th \. Espinal rr is’ Ha st Monday M 
been made for this season in that the mem ers will . e al Wagner study in March and April The off s for tl Esninal s tore] t from t ltahar ste 
lowed to attend the artists’ concerts without extra charge. 4.5 this season are: President, Mrs. W. M. Lindsé canto. an ie Sele 4 , lig Da 
[he opening recital of the year was given on the evening |i. president, Mrs. L. M. Ridelsperger; secretary, M . vd ghte t ! 
of October 6, by H. E. Phillips, the St. Paul baritone. ¢ F. Yates: treasurer, Mrs. J. C. Russe; federation s \ssisting on the prog were Joseph Apy 
The annual club reception will be given January 11, Other Feary Mrs. F. F. Moore, A most attractive photograph Pearl Lowell mpanist). Mr, Apple has a q ) 
club dates chosen are: ES te president occupies the second page of the ye aha 5 
aa 6 aaa e wi Se book, the following pages are given to attractive progr ena with a few years’ more study, Pearl Low 
December 1—Evening concert by R ’ Warlich, Russia: with a photographic likeness of the composer for t day nents showed $i 5 
basso. RRR nur 
ae i i Sine The followme announcement |! been sent i nee \lda, pr . i S 
January 11—President’s day the office of the national presidet t at Grand Ray ) New ¥ 
; , \ ‘ | ; ; , ' | 
I } iarv 7 A fte 1 . ' Pt ade! ° the spr ng ' , . 2 at ¢ . : os ‘ . 
March & Evening concert y | nz y © 2 st of th Matinee Musical ( t nt . \ Will g ft St. J $s W 
es ft tr V | | 


March 22—Afternoon musik aa ; t tt f % a e te not { sy 
\ Afternoon musicale mepe es 2 eppllaeatlig the = +. ss 8 





Asril so—Afterncon 1 nails ¢ given later ” 
nner moe. 3. 2 ' , 
The Beethoven Club of Carrolton is one of the Nota Nance Otiver, Press, Secretary t oO 

few clubs doing active work throu he summer, Ox P 

tober 6, Miss Gillespie was the stess and a most inter 

esting program was enjoyed, with numbers by Betti Weld Successful at Worcester. 

Martin, Laura Ray, Mrs, C. R. Horne, May Harvey and Frederick Weld, one of the singers at the W est \ eart S 

Mrs. W. H. Price and Sallie Harvey Mrs. C. R. Horne Music Festival last month. made an excellent impression tl a4 
| will be the hostess for the ext meeting, November 3 His singing wa ted on f the marke esse Se - . 
Those on the program for this meeting are Mrs, W, D. the event The following notices refer to M \\ eee 

Kimbrough, reading; Jimmie McCain, piano solo; story share in the performance of Berlioz’s “Damnat 

of the opera, Kate McCain; piano solo, Stella Gee; vocal Faust” ; 

duet, Mrs. S. E. Turner and Lois Harvey piano solo, MI W rr ‘ S Snel —_ 

Berta Thompson a t ditt ie Ra ‘ r \\ er Teleg R . \ 

he Oneida Morning Musical of Oneida, N. Y., held ~ oe : 

' its opening mecting on the morning otf ft day, October Wy : P . 

7 The following program was « yed: Allegrett n . wise select f , thee ; , ‘ Pe 
| tabile (Faulkes), Miss Palmer; ritone lo, Ave ed a Qua any fest work I : ‘ 
| Maria” (Mascagni), Mr. Richmond; violin solo, romances Sea ~ 
| (Svendsen), Miss Hinmas no and organ andante, op eee 


Sinding), Mrs. H Mrs. R | it t ‘ ‘ W 
Elizabeth's Pra (W é Mi \ i rene 
ga dantin Le Mrs, Gerse ff — 
t 
RnR, Mr. W | ‘ ' 
November 5 the I 1¢ Sat Mus ( | M 
e, Okla. will hold a meeting, with Miss Wilkins ie ieee aD 
iirman, <A paper on “The Qualities of Good Musi Francis Rogers Recital November 10. Compliments for Frank Ormsby, Tenor. 
} ' ] \ \l } } } } ] f,)] ' ‘ ~ ’ { 
is been arranged | ] | y: this t r Francis Rogers will give a song recital in Mendels , 
| lowed by the following Mendelssohn numbers: Concerto Hall on the afternoon of TI rsday, November 10. For a Tf Wit \ 1 rt tt 
for violin, Miss Dietz, and Mrs. Steele, at the pian umber of vears Mr. Roger : a's . : t ( 
us Greeting’; p I lo Capricci Mrs teresting « ‘ nat i : ‘ ‘ 
Way In Sun at \ | t Like Must the inge wa tour with M c, 
Mrs. Greene; piano, “M mer Night's Dream Mrs tte 
Hughes and Miss M ll Storv of the Old Piano,’ > ae 
Miss Benedict; “The First Violet Mrs. Cooper Ven 
tian Gondolied.” Miss Wilkinsor Toa er eee Hutcheson Recital November 14. 
ati rUTit ) cu vil ‘ Aim ' . i? t ' 
Wings of a }) . Ernest Hutcheson is ant meced for a pia t t ( 
nee Mendelssohn Hall Monday aftert n. N mbet ‘ kk 
H One of tl t ttra ‘ s ns new yeat Hutcheson has bee rd eT ‘ } t 
, , 
s t é ‘ f i ' ecretary 1s has ' ‘ ( 
t Hm 
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tu M ri Courter Bureau, ) 
i ' ik 6, October 5, 1910.5 
f | interest during the past two 


tween Graf Seebach, the Gen 

f 1) len Court Opera, and Richard 
the maditions and arrangements 

pera, the “Rosen 


though Dr, Strauss 


) ndefinitel Happily it was 
! tters now have been so 
t t tt illv stated the “Rose: 
e performed in Januar he trouble arose 
t rtain conditions demanded by 
the royalties and to the wish 
f 1 that “Salome” and “Elektra” 
f times ear for the next ten 
re While Graf Seebach was quite 
es, he w unable to bind 
t new it of the Buhnen 
conditions (yrat Putlitz, of 
ul be impossible for any opera 
ede t uch demand On the other 
ndp t of the composer, Strauss’ de 
mable Yet however much 
great musical genius of Strauss, it 
ks of the extraordinary char 
f Salome” and “Elektra” are not 


on in the public taste, whatever 
may be. Leaving this question 


to be able to state that the very 


1 ite! published between Seebach 

loubt that a complete and good un 

‘ ched and that Alles bleibt beim 
nme 

not backward in giving his views 

paper nd elsewhere upon the relations of 

¢ st | the “Bihnen-Verein,” stating the 

nd the justice due to them and their 

fair inner. We suppose that this will 

en f the whole question in general, but that 

| 1 ed to adjust equably the relative 

‘ ! f th the stawe and the author 

nRme, 

* the Opera direction has ac 

} f Von Kaskel, entitled “Der. Gefangene 
zRR 

r f t Nibelungen Ring” was 

f aceident Frau Krull becam 

ter { the Opera at ¢ isse'l, had to 


Nast grew suddenly hoarse and 
fottmayver, who had not been 
‘ t eat lo complete the strange 


ume i posed and Burrian sang in his 


Witt rned fresh laurels as Briinnhilde, 
in for a large share of the honors 
took the part of Iwanow in “Zar 
decided “hit.” Sunday next 
{ r hundredth performance of “Loh 
e whole op is been “neueinstudiert” and 
re new decorations and a new mise 
der Osten will take the part of 
W itt that of Ortrud 
nem, 
celebt American basso, has decided 
nd devote his time tn 
, He will, however, accept 
ge,” of which he has already quite 
me he ceupied up to Christmas 
t Lieder Abend—on October 15 
nRR, 
tert wi ing the soprano solos at 
| 1cert given in the Lukaskirche, in 
hda inniversary of the 
te Felix Draesek« On this occasion 
\ ited to Friederich August, 
lirection of Stolz, of Chem 
f the “Mysterium” there last 
concert to be given in the Ver 


vy prominent works of Draeseke are to 
Bluthner Orchestra (sixty men strong) 
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under J. Stransky’s direction, has been engaged, and many 
leading artists will take part. 
nenre 

Herr Van Barry has received the title of Kammersanger 

from the Prince Regent von Reuss. 
nee 

Frau Wedekind is to sing in the coming concert of the 
Verein of the Stidtischer Bureau Beamter, and she will 
also take the solos in the work of Albert Kluge’s “Hymn 
to the Night,”’ for men’s chorus, soprano solo, violin, cello 
and piano, which is to be performed at the concert for the 
benefit of the Oberbiirgermeister Dr. Buetler Stiftung, 
which takes place in the Vereinhaus early in October 
Wedekind will also sing songs of Kluge and 
Draeseke, Kluge has long been the director of the Or- 
pheus Chorus and is now to unite this organization with 
that of the Dresden Konzertverein, the whole enterprise 
One of the works to be performed in 
these concerts is the “Kammersinfonie,” of Wolf Ferrari, 
which created so much interest last year in the Tonkunst- 


some 


to be on a grand scale, 


lerverein, when it was performed under Von Schuch’s 
direction. It is said to be one of the most interesting and 
unique works heard for some time, beside having a very 
Another work is Wolf-Ferrari’s “Nuovo 


Vita,” which was heard last vear in the Gewandhaus con- 


particular charm. 


certs, at which time Frau Boehm van Endert took, the chief 
soprano solos. It is said to stand almost alone among 
modern works by reason of its pronounced “mystique.” 
Further, “Faust’s Verklarung” and Beethoven's ninth sym 
phony are also to he given—altogether a very strong pro 
gram 
nRe 

Von Schuch, by the way, has recovered from his vari 

ous illresses and has been touring with his daughters in 


A very striking 


igain in Dresden 


the Tyrol, but is now 





WANDA LANDOWSKA PLAYING FOR TOLSTOY AND RODIN 





portrait of him has heen painted by Robert Sterl, and 
with that of Nikisch, by the same artist, is one of the 
most important pictures hung in the last exhibition of the 
“Kirstlervereinigung, Dresden, toro.” Schuch is repre 
sented at the director's desk with uplifted baton at a mo- 
ment of fiery inspiration and excitement, evidently at the 
summit of a grand climax Such musical portraits are 
becoming quite a feature of modern portrait painting 
nme 

Among the many echoes from the festival in Munich for 
French composers are numerous inquiries as to why “Pel 
ieas and Melisande” has not yet been given at the Dresden 
Royal Opera. While this celebrated opera has been heard 
zlmost all over the world, we Dresdeners are still deprived 
of the opportunity to hear one of the most progressive 
works of modern times 

RnRe 

Heinrich Noren, whom Dresden is proud to own as one 
of its greatest composers, has just finished a new sym 
pheny, entitled “Vita.” 
may expect something original and forceful 


Judging from his other works one 
from this 
genial writer 
nre 

Charles Robertson, one of our American singers, who 
has made an enviable reputation for himself in Europe 
. pup! of Professor Iffert—is to sing at the “Bunter 
Kunsder-Abend,” 
pupil of Fraulein FE. Kaiser, of the Conservator, will .also 


October 2, when Fraulein MOller-Krigar, 


assist 
nrnre 

Dr. Mare Giinzburg, who has gone to Berlin and ac 
cepted a position in the Scharwenka Conservatory, assisted 
at the concert of the Sing-Akademie Dresden-Trachau, 
October 4 

Mie. 

Sergei Klibansky is due in New York Crtober to. His 
address will be Hotel Grenoble, Fifty-sixth street, New 
York City, until further notice. Herr Klibansky, as be- 
fore noticed in your columns, is, or was up to the date 
of his leaving for America, chief teacher of singing at 
the Stern Conservatory of Berlin, which is under the 
direction of Dr. Hollander. He is further a concert bar- 
itone of great power who has already made an enviable 
success for himself in Europe. He will therefore un- 





doubtedly prove a valuable addition to the ranks of sing- 
ing teachers in New York. Two new Trios have been 
formed in Dresden for the coming season, the Roth Trio 
and the Rappoldi Trio, and to this will be added the 
organization of Frau Schjelderup, wife of the well 
known composer of that name, whose “Friihlings-Nacht” 
we hear is to be given again during the season. The Trio 
which was first planned by Frau Schjelderup, has de- 
veloped into a Quartet, whose members will be Frau 
Schjelderup, sopranc; Frau Rahm-Rennebaum, of Son- 
dershausen, alto; Herrn Haentsch, baritone, pupil of Pro- 
fessor Milter, and Paul Tédten, tenor. Besides these 
there is to be a new Quartet, composed of Johannes 
Striegler, Willy Reiner, Rich. Hokohl and Walter Schil- 
ling. The Bachmann Trio will hold its usual evenings, 
and also the Leipsic Gewandhaus Quartet with Emil 
Kronke are to renew their evenings, which have been such 
rare musical treats during the past two seasons. 
nRre 


The Society of the Friends of Music are giving an- 
other series of six symphony concerts with the Blithner 
Orchestra of Berlin under Josef Stransky’s direction. As 
soloists, Ottilie Metzger, Michael von Zadora, Prof. Alex 
Petschnikoff, Kammersanger Hermann Gura and Mar 
garet Preuse-Matzenauer have been engaged. Among some 
of the compositions to be performed are Nicodé’s “Die 
Jadg nach dem Glick,” César Franck’s “Les Djinns” and 
Alvin Kranich’s “Rhapsodie Amerikana,” also Smetana’s 
“Vysehrad,” symphonic poem. 


Rene 


The usual five Philharmonic concerts under the control 
of the Ries Bureau (F. Plétner) are to have such men as 
Professors Godowsky and Emil Sauer, and Ysaye, Kam 
mersangerin Frau Fleischer-Edel, Baroness v. Knorring, 
Mischa Elman and Kammersanger Knote. The Gewerbe- 
haus Orchestra conducted by the director, Willy Olsen, 
wil! assist. 

RRR 

The Petri Quartet, the Brussels Quartet, and Bohemian 
String Quartet are all announced to give several evenings 
during the season. Dresden will also be visited by quite 
a number of celebrated pianists, for besides Sauer, Godow- 
sky and Michael v. Zadora, we are to have Ignaz Fried 
mann, Arthur Schnabel and a number of others not yet 
announced. 


In my next letter will follow a full account of the Shef 
field Musical Union or Yorkshire Chorus Concert, the 
jubilee performance of “Lohengrin,” and the great 
Draeseke festival; further, the sensational appearance of 
the celebrated American violinist with Russian tempera 
ment and Slavonic blood, Sascha Culbertson, whose con- 
cert made an immediate conquest of the public and the 
press, and various other concerts of importance. 


nner 
Elizabeth Kaiser sends us reports of her talented 
pupils and their engagements which are certainly 
flattering to her efforts: Kate v. Schuch, daugh- 


ter of Hofrat v. Schuch (pupil of Fraulein Kaiser and 
Etelka Gerster, is engaged at the Hoftheater in Dessau; 
Gerta Barby, dramatic soprano, appeared with marked suc 
cess in the roles of Leonore (“Fidelio”), Marta, in “Tief 
land,” Carmen, and the Countess in “Figaro’s Hochzeit,” 
in the Stadtheater in Essen, and spent the summer study 
ing with Fraulein Kaiser preparatory to her engagement at 
Bamberg. Another pupil, Frau Méller-Krigar, assisted not 
long ago at a benefit concert when the royal suite from the 
court in Dresden were present. 


RRR 
Teresa Sewell sends us most excellent press notices of 
her many Dresden concerts, as also elsewhere. She has had 
the assistance of the very greatest artists. With her 
recognized ability Fraulein Sewell should never be with- 
out the support of all friends and lovers of music. 
E. Porrer-Frissetv. 





Helena Lewyn Composes Song. 


Helena Lewyn, the pianist, has set one of Judd Mortimer 
Lewis’ poems to music. Upon receipt of the song he 
penned the following 

“Helena Lewyn, whose beauty, whose personal charm, 
and whose genius as a musician has made Texas very 
proud of her and the entire musical world very glad of her 
has set one of my poems to music—just for me! It is 
an exquisite bit of composition and you can not buy it, 
for it has not been published, and you can not borrow it 
because—well, because you can't; but the etcher is fooling 
with it now, and if it is possible to reproduce it you will 
be able to get it in the Post. The title of the poem Miss 
Lewyn so honored is ‘Love,’ and the first verse which has 
found much favor in the eves of the critics runs:” 

Love's a bunch of swaying daisies bound around with ribbon blue, 

Love’s a peep-hole into heaven with you tiptoe looking through, 

Love’s a jar of milk and honey in a fair enchanted clime— 

You can drink from it forever and be thirsty all the time. 












ws a a eee eRe 


nate 





J 


ae a 


ee ee ee ee lee 


emesis 

















pideiisniielindinianateaeiaemmeniee 


THE MUSICAL COURIER 








TOLLEFSEN TRIO =~ 
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Pianist, Recital, Ensemble 
CONCERT DIRECTION 
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in America 1916-1911 





M. H. HANSON 
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English Baritone 


Speciality: ORATORIO and RECITALS 
IN AMERICA SEASON 1910-11 
For Particulars Address: CONCERT DIRECTION M. H. HANSON, ) New York 
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Third Season 7m Coloratura Hane 
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LECTURE-RECITALIST 
Touring America, 1911-12 

A Few Dates in October, 1910, Available 
Concert Direction: M. H. HANSON 
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|\Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Operse, Oratorio and Lieder 
Leipsic, Kaiser VVilhelmstr., 


Penay AVERILL 


BARITONE - Teacher 


220 W. S9TH STREET, N. Y., TELEPHONE 1097 COLUMBUS 


HUGH ALLAN 


BARITONE 
For Concerts and Reclitais 
Aocoress care MUSICAL COURIER 
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M ARTHUR NIKISCH 


, ae Building and Coaching for Lieder and Opera. 
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| Rew Work College of Music 
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All instr ental and vocal students receive free instruction tn 
mony interpoint, vocal sight reading, ensemble playing and 
ission to concerts, lectures, etc., ete 


Students received daily 
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PRIMA DONNA CONTRALTO 
Pormerly Metropolitan Opera Concert Direction: M. H. HANSON 
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“Lire is long and art is short,” aeRO RA a 
penniless musician not long ago. 
ee er 
From a labor union report we learn that in Ger- 
many the average orchestral musician receives only 
three marks (seventy-five cents) for playing a sym- 
That is just seventy-five cents more than 
the composer usually receives for writing it. 
——_—< 


phony. 





In casually looking at some MSS. in the library 
of the conservatory of music at Novara, Italy, the 
Fedeli, discovered a hitherto 
unknown opera of Pergolese, called “I1 Cavaliere 
The partitur is in a good state of pres- 


director, Signor S. 


Ergasto.” 


ervation. 
canatiinmalpmanaetones 


Tne Bayreuth Festspiel dates of next year are 
not definitely determined, but the period is fixed 
between July 22 and August 20. There will be two 
“Nibelungen” “Parsifal” and _ five 
“Meistersinger” performances, as recently reported 
in these columns. 


cycles, seven 


a 
Ler the singers of native and foreign birth whom 
America this season remember 
that a certain composer named Johann Sebastian 
It is 
German classicists of the latter 
part of the eighteenth century and the beginning of 
the but a love for their lieder 
need not obliterate the memory of the glorious Bach. 


we are to hear in 


Bach wrote some beautiful songs and arias. 
right to cultivate the 


nineteenth century, 


sniivemeaiiilliyceinamamnais 


Wir a notable musical festival on October 23, 


24 and 25, Heidelberg’s famous Bach Verein cele- 
brated the twenty-fifth anniversary of its founda- 
tion. Dr. Philipp Wolfrum, one of the world’s 


greatest Bach scholars and interpreters, and Felix 
Mott! led the chorus, soloists, and orchestra in the 
B minor suites, cantatas, 


mass, violin, piano, and 


organ works, and vocal solos. Dr. Max Reger and 
Dr. Wolfrum played Bach’s piano concertos for 
two pianos. 
pee Beet eae 

Next year’s festival of the Allgemeiner Deutsch- 
er Musikverein is fixed for May 11, 1911, at Wei- 
The birth of Franz Liszt 
is to be celebrated at the same time, and the com- 


mar, centennial of the 
mittee of the verein having charge of these affairs 
was to have met at Weimar on October 11 to ar- 
range many of the preliminaries. Max Schillings 
Franz Liszt centen- 
nary celebrations are to take place in a number of 


is chairman of the committee. 


cities, entirely apart from any organization such as 
the Allgemeine. 
Gace 





ELEVEN “immortals,” born in America, were 
. ~ . . a. 
voted into the Hall of Fame on New York Univer- 
Heights last week. 


them. 


sity No musician was among 
The nearest in approach to musical gift was 
the poet, Edgar Allan Poe, and that ended the fool- 
ish controversy about the fitness of this genius to 
have a bronze tablet erected in the building. The 
other ten chosen by the august senate of the uni- 
were Harriet Beecher Stowe, Oliver Wen- 
Roger Williams, James Fenimore 
Phillips Brooks, William Cullen Bryant, 
Willard, Andrew Jackson, George Ban- 
croft and John Lathrop Motley. 


versity 
dell 
Cx oper, 


Holmes, 


Frances E. 





In order to prevent ticket speculation and an in- 
creased or advanced price for tickets for the next 
Bayreuth Fest, the management has arranged a fine 
of thirty marks on each ticket purchased and then 
resold by the purchaser. The original purchaser 
tickets only an agree- 
ment to this effect. Tickets can be transferred only 
through the management or by securing its con- 
Even if the tickets are to be transferred at 
the original cost of twenty marks each, it can be 
done only through the apparatus of the Bayreuth 
management itself. To such an extent has the 
speculation in Bayreuth tickets flourished that near- 
ly the whole season had been disposed of after a 


can secure the on signing 


sent. 


few hours subsequent to the sale opening. This 
has now been stopped and the public can secure its 
seats by directly applying. | 

ee 


PAROCHIALISM in its most repulsive form is 
springing up in some sections of our American press 
as a result of the recent domestic fracas involving 
Madame Cavalieri and her husband. For instance, 
the Philadelphia Public Ledger: ‘‘It is quite possi- 
ble that if she appeared here she would be hissed 
off the stage. . . . The woman’s sordid contempt 
of moral sense that has been flaunted in the public 
face ought to make continued tolerance even of the 
artist impossible.” Fie, fie, brethren, your moral 
indignation comes with ill grace from a city where 
the newspapers calmly tolerate a state of political 
corruption which smells acutely to heaven. 


-— +> 


THe number of women song writers who are hav- 
ing their compositions presented in public is grow- 
ing every year, It would be interesting to know if 
the fair and clever composers have any financial 
gains to show for their popularity. It not, why 
not? Liza Lehmann appears to be in a class by 
herself when it comes to women of Anglo-Saxon 
birth. The French Cecile Chaminade and the late 
Augusta Holmes, of Irish extraction but Gallic 
tendencies and tastes, are known and beloved among 
singers the world over. Some of their songs will 
live, and that is more than can be predicted for 
many songs by men for which this age has mani- 
fested a liking. 

SS ee 

“Wuat Becomes of All the New Books?” is the 
title of a short editorial in the Book Supplement of 
the New York Times. The writer, basing his con- 
clusions upon a statement in the Publishers’ Week- 
ly, thinks that after a more or less fitful experience, 
many of the books will return to the paper mill. 
The Publishers’ Weekly estimates that the new 
titles for books of the current year will reach twelve 
thousand. It would be interesting to know how 
many of these volumes deal with musical subjects. 
All compositions, whether literary or musical, de- 
pend upon two things for success, “theme” and 
“workmanship.” It is the supremely good and the 
wretchedly bad that are in line for success. This is 
yearly proven by the popular, or so-called popular, 
songs, that make small fortunes for their authors. 
The fairly good books, the fairly good songs, and 
the fairly good plays are usually doomed to brief 
existences, 

cnnieresand i pniggiopeie 

An interesting collection of autograph manu- 
scripts was recently sold at auction by a Berlin 
antiquary, among these fourteen letters by Richard 
Wagner to the singer Franz Betz, five written to 
Franz Mrazek and several to the composer’s pub- 
lisher, Fritzsche, in Leipsic, and to the singer 
Scaria. The Wagner missives brought 1,800 
marks ($428.50). Eleven letters written by Chopin 
in the Polish language to Julius Fontana were sold 
for 750 marks ; in one of these is found the follow- 
ing reference to Liszt: “He will surely some time 
become deputy—or even king of Abyssinia.” 
Beethoven was represented in the collection, by a 
sketch of “Konig Stephan” and Mozart by the be- 
ginning of a concertstiick, these bringing 600 
marks. A notebook containing five of Mendels- 
sohn’s songs, together with eight letters written by 
him, were sold for 1,313 marks, and seven letters 
by Weber, for 700 marks. The collection contain.d 
also letters and manuscripts by Berlioz and Schu- 
mann, which brought good prices, and also writ- 
ings of living composers; for example, a letter by 
Felix Weingartner about Richard Wagner and two 
letters in Richard Strauss’ own hand were bought 
for 400 marks. As Strauss now is using a type- 
writer, his autograph letters are becoming rare. 
The Cologne Museum of Musical History bought 

many of these manuscripts. 
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Ihe latest musical news is that 
Vacation is over. 
Several opera singers arrive here 
every fall. 
New York 


winter. 


from Europe 


will have over fifty concerts this 


Caruso is winning success at last, according to 
cables from abroad. 

Mahler will play one of his symphonies in this 
city, if hard pressed 

In Humperdinck’s “Konigskinder” there is a 
chord which reminds one of Wagner. 

Toscanini admires Gatti-Casazza. 

Gatti-Casazza admires Toscanini. 

The opening of the Metropolitan Opera will be 
“the most brilliant event in the musical annals of 
the metropolis.” 

Madame Sembrich will not include the word 
“farewell” in her speaking repertory this season. 

There will be no bouquet from Emmy Destinn 
among the floral offerings for Geraldine Farrar 
and vice versa. 

Over the personnel and repertory of the Chicago 
Opera looms large the reminiscent shadow of a Hat 

There will be no change in the present manage- 
ment of the Metropolitan unless a change be made. 

Leaders come and go, but the Boston Symphony 
Orchestra remains good forever. 

Rachmaninoft’s C sharp minor prelude may be 
come the vogue soon if it is heard often enough. 

Some of our concertizing opera stars will dis 
cover that lovely song gem called “Comin’ Thro’ 
the Rye” and sing it for the delectation of tearful 
thousands, 

Persons will arise in the land and demand State 
or Federal licensing of music teachers. 

Richard Strauss’ name will be mentioned in news- 
papers here and there. 

At least 62,478 well meaning individuals who 
have nothing else to do, will write to Tue Musica 
Courier between November and May, and tell its 
editors how the paper ought to be conducted 


Regal, in the Springfield Republican, 


\ . Lucas’ 


dissertation on 


Fra says 


that one of the many good things in E 


new novel, “Mr. Ingleside,” is the 


current taste in which Ann Ingleside hears 


music 


from the lips of her grandmother: 





“Don’t neglect your studies, my dear, just because you've 
left school. Your music—I hope you practise every day 
Two hours, at least, | believe are necessary And singing 
You do sing, don’t you? There is nothing to my mind s 
beautiful as singing. I remember hearing y Lind. It 
was wonderful—so pure and sweet s such a nice 


story of some one asking Jenny Lind w was think 
ing about at the foot of the cross in one of her great parts 


and she saying so simply, “I think I was thinking about the 
new bonnet.” That shows the artist« 
No need to tear oneself to 


I think she married some 


trimming of my 
Poor 


ye nate d { x0ld 


temperament, dear rags 


Jenny Lind. 
and Adelaide Neilson, I remember her, too 


» . 
smith Poor 
girl, she drank some iced milk and died from it. Do be 


old drinks when you are hot 


careful, my dear, about very 
I always go to the concerts here 
Clara Butt, you know 


ypera singer—Tetrazzini, my dear 


They have very go d 
ones at the Dome 1 
time since I heard an ; 
and now that this man Strauss is all the rage, 1 don't 


VARIATIONS 


ee 


kn her bad enough 
know when ad enough, 
but this “Ek 


that Wagner is now talked about as if he were a kind of 


I shall go again Wagner was 
ktra” seems terrible, and she funny thing is 


German Verdi. 


RRR 


There are fluctations in the opera market just as 


there are in stocks, and using 100 as a maximum 


unit the tonal ticker shows the following scale just 


now, with takers in proportion to the numerical 


indications : 


Pagliacci” 


fe pe Ae Rae Te ee ae . 100 
“Elektra” and “Salome” yee ee . 95 
“Boheme” ...... Ds seams ae aiaiiale aa & acca aaa 
‘Faust” . ss : Be eee concn 
TREE 1. 5 ao. whe ch bate wale ck Coed OM 75 
“Tristan and Isolde 75 
“Meistersinget 7O 
“Trovatore”’ : eee 60 
“Walkure” 60 
“Ringe” cycle (complete gc 
“Lucia’ . . . . . eee . ee . . SO 
| ED ee SRE eM ral eT a ae ee 10 
“Huguenots” ; 35 
“Traviata” + 30 
“Romeo and Juliet” ....... ‘ a 2 
“Freischiitz’ ‘ wan . cs : 1O 


“Dinorah” 


‘La Wally” Terre okeae 1 





nme 


Herewith are shown two pictures of Katharin 


Goodson in the act of climbing, not Parnassus, but 

















h Tl } Ni 4) N's PIN} rec} IK 
me of the steepest Alpine crags, a sport which th 
trepid artist « ibove everything else whet 
she ikes he nnual escape fr the piano each 
su net Husban ind rude ict a il t M 
Goodson's pedal technic 


Hambourg has made a cello transcription 


Boris 


of Charles Wakefield Cadman’s 
e Water,” and will play it at 


’ 


but in Pittsbt 


song, “From th 


74 
= 


Land of the 


his American de irgh next 


Friday 
adman was in town last we 


ek and 
of} 


fape ol advance 


evening. Chief ¢ 


took away Sev ral scalps in the 


royalty checks and a number of engagements for 
his lecture on Indian music. 
2S @ 2 
“Automobile racing, football, and aviation are 


: , 
the most dangerous sports known to modern Civil 


zation,” says the Christian Era. How about being 
impresario tor a grand opera « pany? 


Mary Garden “plans a surprise as Cart 
iocal paper tells us rerhaps she intends to sing 


the role 


‘After 


change. 


strauss what querie an Enelish ex 


rhe critics are after him, for one thing 


Had Oliver Wend 


in mind when he wrote 


When one of the prima donnas who “carries 


everything before her’ stepped onto the stage last 
winter, one of two men in the third row whispered, 
enthusiastically, to his neighbor “That's Madame 
©. She has an enormous repertory Well,” re 
plied the other, “I wouldn't ‘ t, b 


If you would fill your ears with enchanting voca 
and orchestral music and coddle your mood with 
crackling laughter over c ly in the best French 
vein, by all means go to the Lyric Theater, where 
Felix Albini, composer, and Joseph Herbert, libret 
tist, will provide u in “Mada froubadour” wit 
the rare delights just mentioned pensed by 
company of exceptionally clever singing and acti 

rtists. Not ft t h a tunefully spark 

ng score bee ( ‘ that { Albin, and 
{ ductor ikki | ‘ I Pose " it 
color and flash, its 1 t nd ceaseles 
melodic surge t ndation, but 
ereiy Vv ces the | eve cult d listen 

who has spent an evening in “Mada ociety 
Miss La Rue and Miss Georgia Cain lusky beau 
es both, head a cast that does not play at all lik 
nm American <¢ in tha there 
in be no higher praise! ( does not 
lau th CAVe j rie { ( k ct 
nach Act I y ly at riation of 
fice for a return of t ‘ ‘ Tu 
MusicaL CourRtrel 

nme 
Variation kt le { 

attach letter, 1 t i nee 

W ‘ 
er et ‘ , 

‘1 , 
le J 
k 
\ 
nF 

All the d t se ul nd t lar 
vhich their I tre r the 
have found « t re 

mication b | 1) lat 
(ictober 6 | t ( t val 

Contented Mist cas 
to find that M1 lod ‘ t i r 
to servants usi é t 

i d is musi la 
piano, with ¢ t 1 in nit ‘ 
he practises when | am out e | free a i 
the instrument Phe 

! gaged i1Sé Visit ' i] t 

Ippr | Phe qualit | ervice at 

pectful tone of he nine f 
diminished n thease 

mac Is thi tl t t 1 


pre blem 
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ailments and operations. 
torpid liver, refractory stomach, tuberculous lungs, 
floating kidney, and similar happy topics. “I 
thought,” commented the guest of honor, “that I 
had been invited to a luncheon, not to an organ 
recital,” 
meme 
\t last the secret is out why it is so difficult for 
\merican pianists to get profitable engagements in 
They play in English. 
eRme 


this country 


\ noted Italian singer who died recently left 
provision in his will to have his tombstone cut in 
the shape of a treble clef. Perhaps if the truth 
now were known, the bass clef might be more ap- 


propriate, 


\ 


; : 
that oppressive 


trued. It is the voice of the multitude calling for 


silence must not be miscon- 


its symphony concerts. 
ane 
Public performers will find consolation on occa- 
ions in Elbert Hubbard's dictum uttered through 
his Philistine recently : 
mies isn’t anybody and has never done anything.” 
nme 


Among the most important concerts that will de- 


“The man who has no ene- 


light Parisians during the early season are those 
to be given in the French capital shortly by Harold 
Bauer, Friiz Kreisler, and Ernest Schelling—a tri- 
umvirate of young artists representing an altitu- 
musical achievement of the 


dinou 


peak in the 


twentieth century. 
| a ed 
Harold Bauer did a graceful deed when he re- 
vived Schumann's F sharp minor sonata in Ber- 


1 


It is the noblest sonata of them all. 
mReR,R 


\sks the Denver Republican: “Is there anything 


in recently 


that looks more sinecurish than being Secretary of 
the Swiss Navy Yes, being bass drummer in a 
Debussy opera LLeONARD LIEBLING, 


——— 
WANTED: A SCHUBERT HISTORIAN, 

Peter, who 
before he 
Many 


Poor Schubert! We mean franz 


wrote over one thousand compositions 
was thirty-one, the age at which he died. 


of the greatest musicians who have lived since 


Schubert's time have not heard a quarter of his 
works; it would be impossible to hear them, but 
that is no reason why there should be such a dearth 
of information concerning this wonderful young 
being 

The facts concerning Schubert’s life and works 
within reach in this country are neither interesting 
nor complet If there is a music lover relieved 
of the necessity of laboring for his daily bread, he 
might immortalize himself by devoting most of his 
time as a Schubert historian. Now, whenever some 


unknown or lJitthe known work of Schubert comes 


up for discussion, the air is rent with misinforma- 
tion. Last week the daily papers in New York 
tated that Schubert's symphony in D minor would 
be played at the first New York Philharmonic con- 
cert of this season. Of course, Schubert wrote no 
symphony in D minor; the “Unfinished” symphony, 
which is the eighth of his ten symphonies, is in B 
minor tle also wrote one in C minor; two in C 
najor; two in B flat, one in E major; two in D 


major. There is no record of the ninth symphony, 
the manuscript disappeared. 


huk Mustean Courter remarked in a previous 


number that one of the D major symphonies would 
x played, as this was announced from the office 
of the management; but now it seems this is also 
un error, as the work chosen for performance at 
this concert is Schubert's last symphony in C 


a This was played for the first time at a 
Philharmonic concert, fifty nine years ago, when 
Theodore Eisfeld was the musical director. The 


complete symphony has not been performed in New 
¥ 


York for several years. 





The talk ran through 


THE MUSICAL COURIER 





MUSIC AND MORALS. 

In Detroit, too, the Cavalieri question rages more 
or less furiously. Manager James E. Devoe has 
engaged the much discussed singer to appear in 
that city, and he will carry out his contract in spite 
of objection from some of his parochial fellow 
townspeople. Two women, who are prominent so- 
cially, express their views in the Detroit Journal, 
and we reprint their remarks as being peculiarly 
apropos in this silly Cavalieri crusade conducted by 
overprudish persons: 

“I believe in fair play,” said Mrs. George Johnston, 
president of the Twentieth Century Club, in commenting 
on the attitude of the club women of other cities in oppo- 
sition to the appearance of the fair Lina, 

“I don’t see why anyone should hesitate to hear Madame 
Cavalieri any more than they would a man placed in simi- 
iar circumstances. If men and women were dealt with 
alike and justly, then I should say that the questionable 
side might be a factor in the recognition accorded the 
singer when she comes to Detroit, but as there would 
be no comment if the singer were a man, I cannot see the 
justice of drawing the line simply because Cavalieri is a 
woman,” 

“In any consideration of a matter of this kind,” said 
Mrs. Boris L, Ganapol, president of the Tuesday Musi- 
cale, “1 believe that we should look upon an artistic per- 
formance as such, without the slightest regard for the 
private life of the performer who gives it. 

“To refuse to listen to any singer whose private life 
has not been in accord with our ideas of moral right and 
wrong would be like refusing to look upon a beautiful 
painting because the artist who painted it was not to our 
liking. 

“It would be much better, of course, if all artists might 
be fine in character, rounded to the highest standards, but 
in an enterprise of this kind I think we must consider it 
only from the point of view of art. In listening to an 
artistic singer we should not be concerned with the private 
life of the performer. Not that I do not consider morals 
above all else, but simply in a case like this we are chiefly 
concerned in the development of art.” 

What with our “Salome,” Boston Public Li- 
brary, “Mrs. Warren’s Profession” and Cavalieri 
Europe must smile whenever 
American newspapers speak of our national culture, 
our progressiveness, and our keen sense of humor. 

— -e—-— 
LATE COMERS AT CONCERTS. 

Many complaints have been registered at the of- 
fice of Tur Musicat Courter on the bad manners 
of concert and opera audiences in this country. The 
late comers who disturb people to the right and left 
of them have been particularly denounced. One man 
who has made his grievances very personal, wishes 
to know if there is not some law governing this 
nuisance. Unfortunately there is no law, save that 
of the Golden Rule recognized by well bred people, 
who have a regard for their neighbors in and out of 
the theaters and concert halls. The concert givers 
themselves have some rights and might follow the 
regulation in force at Symphony Hall, in Boston, 
when the Boston Symphony Orchestra gives con- 
No one is admitted to his or her seat during 
the performance of a number ; in fact, the doors are 
locked and none can enter until the excerpt has been 
played. This rule prevails in most of the opera 
houses and concert halls in Germany. In England 
one often sees violations of good order at concerts, 
for many people enter halls while the music is being 
played and in some places some of these barbarians 
even attempt to take their seats. Quite recently 
some trouble arose at a concert given in Liverpool 
by the Liverpool Philharmonic, when a line of late 
arrivals took their seats during the performance of 
Bach’s “Brandenburg” concerto. It must puzzle 
thinking men that this exhibition of bad manners 


demonstrations, 


certs. 


»should be most rampant among Anglo-Saxons, a 


people recognized as the most elevated and refined 
in the amenities of life. No doubt the feeling of 
freedom may have something to do with this indif- 
ference to the comfort of others. Some persons 
think it obsequious to be scrupulously polite in deal- 
ing with their fellows. But all the same, the time 
may come when a set law will be applied in protect- 
ing men and women at the opera, theater and con- 
cert from being annoyed by late arrivals, and by 


those very blasé individuals who generally rush 
from the auditorium during the last act, thus adding 
more discomfort to those who wish to see the end 
of the performance. 
—_@———_ 
OPERA IN ENGLISH. 

Remarking upon the periodical and more or 
less frenzied outbursts from various quarters re- 
garding the advisability of having foreigners sing 
our operas to us in English, the Pittsburgh Dis- 
patch calls attention to certain sensible data which 
the eager enthusiasts have overlooked in their un- 
heeding zeal: 

The fact is that the experiment of English opera was 
tried out thoroughly a generation ago. Kellogg, Abbott, 
Carl Rosa and a half dozen others tried it through a 
period extending over a decade. It was finally abandoned 
because from the standpoint of the auditors it made no 
difference, while the majority of the singers preferred the 
Latin mellifluence. To the majority of the opera goers 
the English of the operatic trills and cadenzas was little 
more comprehensible than Italian or French. A libretto 
was necessary to know exactly what the words were in 
either case. Possibly one argument in favor of returning 
to the Continental libretto was that in that form Ameri- 
can audiences were less likely to be impressed with the 
insipidity and inanity of the average operatic words. For 
while the music of the opera may be soul-stirring, its speci- 
fic language, studied for its literary character, is mightily 
productive of ennui. 

Of course the Dispatch’s argument does not ap- 
ply to all the operas ever written, but it holds good 
for most of them. Some of the modern operas are 
distinctly literary and others contain more specific- 
ally dramatic than musical interest. However, it is 
absolutely true that the majority of our native vo- 
calists, when they sang, make our tongue sound like 
Cherokee or Sioux, and this defect has been point- 
ed out unceasingly for years in the columns of Tne 
Musicat Courier. If ever opera is to be sung here 
in English, it must be preceded by improvement in 
the diction and enunciation of those who are to 
project it across the footlights. 

TD OG Te 

REAL tears will be shed in certain quarters when 
it becomes known that the Tonktinstler Society has 
admitted women to membership, but with the un- 
derstanding that the fair musicians are not to have 
the privilege of voting at the annual meetings. 
Evidently, the cautious men who helped to make 
this rule are “laying low,” keeping an eye on the 
suffrage movement in the country at large. Per- 
haps these gentlemen are unaware that women have 
the full franchise in four of the Western States, 
and let it be whispered softly, that these “rights” 
have not turned the said commonwealths upside 
down. Human nature operates just the same there 
as in the other States. Someone with a huge bump 
of curiosity asked one of the male members of the 
Tonkinstler Society why women were admitted to 
this partial membership, and the gentleman with a 
bland smile said: “Because we need the money.” 
It also was explained that the annual dues for the 
ladies are a little less than the sum the men are 


compelled to pay. 
— <O 


Poor Wellman! We could have told him be- 
forehand that it always was difficult to manage airs 
above the high C’s. 





“ Aida” Opening Opera in Brooklyn. 


The Metropolitan Opera Company will begin its third 
season in Brooklyn (at the new Academy of Music), Sat- 
urday evening, November 12, with “Aida.” The cast will 
be announced later. Signor Gatti-Casazza has promised 
the Brooklyn subscribers that they shall have no cause for 
complaint this year regarding the casts, etc. No operas 
will be given in Brooklyn on the nights that performances 
take place at the Metropolitan, hence the Brooklyn per- 
formances will in their completeness equal productions 
given at the Metropolitan. As the subscription at the 
Metropolitan is very large this season, it is reported that 
many residents of Manhattan will journey over to Brook- 
lyn on opera nights at the handsome Academy of Music. 
At the Metropolitan it is stated that houses are sold out 
for Monday and Wednesday nights and for the Saturday 
matinees. The performances in Brooklyn will be given 
Tuesday and Saturday nights. 
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# BOSTON’S NEW CONCERT BUREAU. 
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As a logical outcome of the enormous growth of Bos- 
ton’s musical activities comes the announcement of a new 
concert bureau, one that is to render to the Hub the same 
service which has been until now monopolized by New 
York agencies. 

Boston has been content to draw her supply of concert 
artists entirely through the medium of New York 
agencies, but the formation of the Theodore Bauer Con 
cert Bureau means that henceforth Boston will not only be 
able to a great extent to supply her own demands in the 
concert field, but that the city is to play an important part 
in providing the rest of the country with concert stars of 
the foremost calibre 

The 


auspicious circumstances, 


Bureau starts out under very 


Its list of artists comprises bril- 


Theodore Bauer 


liant names in the musical world. Its active head is a man 
of wide experience, one whose name carries with it assur 
ance of promises kept and words never broken. The fact 
that the bureau’s offices are located in the Boston Opera 
House is an indication of the faith that the management 
of the Boston Opera Company has in the new enterprise. 

There is no doubt that the new firm will make its pres- 
Its 
plans for the future give promise that the Theodore Bauer 


ence felt in the concert field within a very short time. 


Concert Bureau is to become an important factor in the 
American music world. 
“The 


simple process of demand and supply,’ 


concert bureau has come into existence by the 


Mr. 


“The Boston Opera Company has given a tremendous im 


says Bauer 
petus to the musical life of Boston and it is no rash pre- 
diction to declare that Boston will grow to be a giant in 
the musical sense of the word. America in general shows 
a wonderful musical growth, the field is immense and our 
share in 


bureau really expects to do its helping every 


corner in this country to share in the opportunity to hear 


really great artists.” 


Among the artists announced by the new concert bureau 
Alice the 


whose success both in grand opera and in concerts has 


are Nielsen, one of great American 


sopranos, 


Russian 


during the 


been phenomenal. There is Lydia Lipkowska, th« 


beautv, whose work as a coloratura soprano 


past season with the Boston and Metropolitan Opera Com 
panies has stamped her as an exceptional artist. There is 


New York 


with the lat 


learned to admire 


Manhattar 


also Carmen Melis, whom 


during her brief engagement 
Opera, and Maria Gay, the contralto 

A newcomer to the concert field, although a 
ber of the Boston Opera 


Star mem 


last season, is Fely 


Company 


Che list of 


Dereyne, the French soprano of unusual gifts 


men i5 headed by Florencio Constantino, the noted Spanis! 


tenor, whose wonderful voice and exquisite manner of 


Singing have made him the idol of the public in nearly 





every civilized country of the globe. Robert Lasselle n 
of the 


also lately at the Manhattan Opera House; George 


famous and Giovanni Zenatelk 


Bak 


London critics 


French baritone, 


Boston and 
of the 


lanoff, who, in the opinion of 
ranks as one of the greatest baritones 
the 


present day, 1s 


also under the management of new concert bureau 


Names of other singers are Ramon Blanchart, the dis 


tinguished baritone, and Jose Mardones, the basso, both 


Spaniards and both members of the Bostor 


Opera Company. 


prominent 
A piano virtuoso, as yet little known in 


this country, is soon to be starred by the bureau. He is 


Emiliano Renaud, a French Canadian by birth, and if the 


reports preceeding him are verified there is a brilliant 
future im store for him 

The new concert bureau starts on its way under most 
favorable conditions Theodore Bauer has been associated 
in the business department of large musical enterprises f 
a number of years. His new undertaking will be cordially 


greeted by concert purveyors throughout this country, a 


he is a favorite with all of them 





SCHUMANN-HEINK AND HAMLIN IN CHICAGO. 
Hi., 


de OTs 


CHICAGO, 

Orchestra Hall filled to the 
with an audience assembled to hear the great Schumann 
Wight Neu 
mann, gave her first Chicago song recital of the season. In 
commemoration of the centennial anniversary of the birth 
of Robert Schumann, the noted contralto chose works from 
the pen of that composer for the first part of her program, 
cycle “Friemliebe und 


October 23, 
this afternoon 


igio. 
was 


Heink, who, under the management of F 


which was made up of the 
Leben.” The second part of the program included selec- 
tions by Chadwick, Bauer, Salter and Harold. The third 
and last group consisted of two compositions, the first one 
with organ the last Bizet’s 
“Agnus Dei” with organ, violin and piano accompaniment. 
Because of several other recitals the writer was unable to 


song 


accompaniment and one 


hear the program in its entirety, but was fortunate enough 
to hear the last group. “Mach mich Selig mein Jesu,” by 
G. von Gersdorff, was sung with all the dignity and poise 
which that number calls for ana was rendered magnifi- 


cently. The last number, the “Agnus Dei,” elicited 
an ovation for the singer rarely witnessed in Orches- 
tra Hall and had to be repeated Madame Schu 


mann-Heink returns this season with a voice as fresh as 
ever, as powerful and as well managed and it is to be 
hoped that a return engagement will bring her back here 
shortly. The accompaniments were admirably played by 
Katharine Hoffman and William Middelschulte, orgamst 
Leon Marks, violinist, ably assisted in the 
nner 


George Hamlin gave his annual song recital this after- 


last number. 


noon in the Grand Opera House before a large and fash 
ionable audience. Mr, Hamlin’s recital under 
the management of Carl D. Kinsey, who, on this occasion 
made his debut as a recital manager and it can be said 
that he was most successful in this venture. Mr. Hamlin 
is a master in the art of program making and the selec- 
The first group 
Beethoven's 


was given 


tions today were no exception to the rule 
was an old German and old Swedish song, also 
“Wonne der Wehmuth” and “Der Kuss,” both of which, 
as well as the two Brahms numbers, were encored. Most 
of these songs were sung by Mr. Hamlin in mezza voce, 
his pianissimos being exquisite and his German enuncia- 
tion excellent. Oscar Meyer's “Vor Sonnenaufgang,” 
which opened the second group, proved that the tenor’s 
yoice has increased in volume since last heard and two 
The third group 

Debussy’s aria 


charming songs by Grieg were encored 
included French and English compositions 
from “L’Enfant Prodigue” was especially 
and Faure’s “Clair de Lune,” which followed, 
Moor’s “Wiegenlied” was taken at a quicker tempo than 
many have been accustomed to, and was encored. The 


well received 


was encored 


next number was from the pen of Arthur Dunham, the 
well known Chicago organist and composer, and “Sunset” 


Mr. 
French school 


Dunham a close follower of the 
The ec 
deep musicianship and pleased the audience to such 
that Mr 


to acknowledge the ovation accorded the composition. The 


proved 


position revealed originality and 


tent Hamlin graciously called on the 


final number of the third group was a song by Campbell 


Tipton, a former Chicagoan. Charles Lurvey furnished 


adequate accompaniments. At the close of the third group 


Mr. Hamlin sang by request Edwin Schneider's “Flower 
Rain,” which pleased greatly Rene Devares 
Pozzi and Chaina. 
N a, October 
To the Musical Courier 
On reading your paper, last number received here, | 
regretfully noticed in your Florence letter that my old 


friend Francesco Pozzi has passed away to the unknow! 


and joined the many Italian singers and musicians wh 
make up the musical army of the past Pozzi was a 
friend, and although about the same age, al 1 pup.! 

my mother-in-law, Signora Pulla de Chaina, of whom your 


paper published a long article and her picture some nine 


years ago, in 1901, | think it was Signor Pozzi was a 
friend of ours, and whenever we met, among the man 
interesting things we discussed was the bel cant ble 


studied his parts in the Edinea with my mother-in-law, a 
she being a great friend of Catalini and of Massa, we 
Ponchielli and other celebrities 
bel 


assistance to many who were destined to creat 


as of Verdi, Gomez and 


especially the great master of canto, Lamperti, w 


new part 
P ad “y » rapidly thar sociates be 
ozzi made money more rapidly than his associates b 
atlairs, al ad he 


cause he insisted on attending to his own 


also had the benefit of the honest advice of Signor Fano 


of Milano, the father of the present Signor Fano, and 


Signor Fano was a man of the most scrupulous honesty 





who could absolutely be depended upon. I have not ti 
pleasure to know his son, but my Italian friends have al 
ways told me that he is the apple that fell mot far fr 
the tree, as they say in Spain; he just like his father 
All of us who have been interested in Italian singers 
and opera have been looking forward to the day when 
the pure bel canto would again be revived in « it ric 
eutside of Italy, where. for some vears back 1 nun 
of had systems of vocalization have been defeating t! 
study of the real Italian singing art Signora Pulla de 
Chaina used to say that this was naturally result 
of the endeavor of people to do the great parts of the re 
markable music dramas of Richard Wagner, and she did 
not attribute the decline of the vocal art to Wagner's 
music, but to the vocal misunderstanding of it. She and 
Wagner, whom she met at Mainz and at Bonn on th 
Rhine (being a good friend of Minna Planer-Wagner), 


Wagner 
that there were so few singers in Germany who could be 


and regretted 


frequently spoke of these things 





23 
f bel But the 


not sung but recited m 


made to understand the principles « canto 


rapid growth of the music drama 


loud and dramatic expression, expelled the bel canto from 


many countries and out of the singing studios. But New 
York has restored it all over the world by substituting 
the singabie Italian opera for the spoken and diction 
opera ot the Germans and French, although the det 
singing of the artists of these two countries also has 
artistic values; but, of course it is not singing 

Signora Pulla de Chaina, while not so prominent with 
the public as some of the popular representatives of the 
vocal art, stood high with the professionals and was in 
timate with and constantly consulted by Paulina Lucca 
v Ni'sson, by Carvalho and by the Italians of the Lon 
bard School, a school which also had such masters as 


Varnuceim and Guagni and the vocal heads of the Romar 
nd Neapolitan and Sicilian conservatories. But the Sig 
ra had much to say against bad methods; such as draw 


ng up the diaphragm and forcing the air through the 
larynx at the expense of the flexibility of the chords 
Not one of those who studied under that defective system 
ever maintained an artistic place for any length of time 
ecause the chords are permanently affected vicious 
after such an unnatural practice It was force agaist 
flexibility; it was pressure versus nature, the natural act 
f breathing, which always predeminates in the bel canto 

ctice, being substituted by an artificial act of breath 
ing; and in singing, hke in speaking, nothing must be 
rtiitial if the artist ever desires to be able to command 
irtincial expression—which he must on t stage 


Oh, the good old days—don't smile, for 1 know thers 
ire gt 1 young days toc of Pulla de ¢ ima, wih tl 
pure tone { melody tlowed through healthy gine 
throats as the water pours through the pipe f the Aj 

inintan aqueduct Those days when iy bel cantoer 


did what a few only now do! But we must 








within a few years all of us must have ticed that mor 
bel cant inging | et heard t f immediate 
years previously The art 18 reasserting itself. 1 notice 
that in Italy there is the Braggiotti School at Florence 
where Pozzi lived, coming rapidly into recognition and 
Paris I see he widow of Lamperti established with 
Vald 1 k \ rid the benefit i el t Valda 
Wal 1 great Gilda ! ‘ the best ex ent t the 
t ca ’ 

Excuse my absorbing so much { r pace, but ¢t 
remit ence overpowered me and the Portuguese revolu 
tion a reminded me of some of the work done | Pull 
de Chaina as she gave le is at | ln tor a time ¢t 
number of people belonging to the ve families whose 
names are identified with the revolution For a ti 





give mstructi 
rhe rticies ?f 
juently translated 
t ately these m 
printed in very small 
is their publishers have means to print editions suf 
ficiently large to get wher He e Pulla de Chaina 
rticles never | e*reached any numb eader 
Lia rry ta py ny can be found 
“ I hese t were the pla explanatior { the 
nging of t t taught by the Lamperti 
it day and ¢ iIthough there are a few only toda 
~ life P $ gon ind Pulla de ¢ ina 
‘ 1 | 2 and 1 tl ther Bu 
t t “ t wo because it nat ‘ iw 
il { wh law tam i G it ea I 
to Semm Can Battest Nenetn.8 ' 
etter iss of It | i, et et " the 
will hear what i eant by bel unt some g ! 
sore tter re ally ig rt; but it 
t ‘ est t wl tre ent hear t ! 
et Your re ectfull lua (» | 


GREGOR SUCCEEDS WEINGARTNER AT VIENNA. 


Ry Cable. ) 
I he lust urie? 
Direct r (srewor t the be { r ( bree 
ed Weingartner in Vienna xt April Osco 
Dalmores and Sammarco Due. 
irie | | the tet ind Mar San 
tw artists engaged r the Chicag ind P 
| “T » “Ww re t i | ‘ | Ne ‘a ? 
yesterday (Tuesday), on the steamer Kaiser Wilhe 
Zweite lar Gard ind Mr Huberde 
thy ne pera were also reported to be t 
Clotilde Bressler-Gianoli n the steamer Friedr 
Grosse, due to arrive at this port tod Wed y 


Kocian Comes for Another Tour. 
Jaroslaw Kocian, the 
| egir : 


violinist, 
tour Kocian is t 


his reappearance with the Theodore Thomas Orchestr » i 


arrived in thi ntr 





rsday t new 


Chicago today (Wednesday) 
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K M . GAR Ww. ¢ } 

Lon nw, Octol i 10.4 
veek y the Beecham Opera 
( G Leroux’s “Le Chemineau.’ 
t y Je Richepin, and takes 


believes 


to rest rhe 


mam never 
f tr opportunity both 
istt | was interpreted by J. Roselli 
ihe score, essentially 
with mat ne and appeal 
dged by some few 
| I a certain 
il itrasts It i 
ral climaxes, 
{ ent foreground and 
rather the 
| f emotionalism 
ty of the voice parts which 
that the 
not so id, never blatant, 
of the har f del y d fully in 
y { hr t yh } 1 i eT 
here » KILLIN I 
ther a le philosop! 
{ t ew le mat 
t cl il 
y < ner 
y Leroux 
y October 1 it 
1 with ie 1K 
t ‘ the baritone 
| t \ let Alfred 
| itrice La Pa hi Maurice 
Lewys Jat Percy Pitt 
is § lrencl 
eRe 
N | Suite Phantastique’ 
Or tra at Leipsic, under Arthur 
) M ‘ has played this inter 
I don two occasions 
Dr R ter and Professor 
| r admir 1 on Hts ex 
i vidu 
| nd 
I t ill be heard 
‘ iw several | 
nn, 
full nducted the open 
t Covent Garden, has re 
y etter from the Hengel 


nany of the French 





operas, including Ambroise Thomas’, cor -ratulcsting him 
on his efforts. 

nner 
made so tremendous an im- 
“Hamlet,” has 


some twelve per- 


Whitehill, who 
interpretation of 


Clarence 
pression in his been 


further engaged by Mr. Beecham for 


formance s, to include the roles of Hans Sachs, 
Mephisto, the Count in “Figaro,” Flying Dutchman and 
Hamlet. 
2 Re 
Mario Sammarco, assisted by Percy Pitt, accompanist, 


in Bechstein Hall, October 


13, in a program displaying much taste in its construction, 


gave his only London recit 


and in which Signor Saimmarco’s wonderful voice and 


irtistic consciousness was fully revealed The program 


ip composed of “Come raggio di sol,” 
! 


opened with a gr 


1 


by A. Caldara; “O del mio dolce ardor,” by Gluck, and 
G. Battista Bassani’s serenata, entitled “Frammento 
della Cartata rhe beauty of phrase and c mmplete sub- 

viency of the voice to the musical idea were at once 


recognized, and both remained distinguished characteris- 


tics throughout the program [wo more groups of Ital- 











LONDON, 


than muse 


rHE TOWER OI 





Mozart's “Non 
‘Bois épais,” in 


followed, which also included 


lan songs 


drai,” from “Figaro,” and Sully’s 


piu at 

Frencl \ magnificent interpretation of “La Morte di 

Rodrigo,” from Verdi’s “Don Carlos,’ was given, and 

the program concluded with three miscellaneous numbers, 
The Robin” by MacDowell, “A Farewell” by Percy Pitt, 
d “Sérénade de Don Juan” by Tschaikowsky. The 


difficulty of stepping from the operatic stage to the con- 


cert stage, an experience fraught with the greatest dan- 


reputation, was beautifully 


The adaptabil- 


ger to a irtistic 


bridged hy the 


singers 


infinite art of Sammarco 


ity, vocally as well as interpretatively, necessary for the 


from the impressionistic genre of op- 


comple te emergence 


and delicate details of song lit 


eratic art into the precise 

erature is usually but the accomplishment of years of 
practice and experience That an artist can accomplish 
this great difficulty, prima facie, is proof positive of his 


innate musical feeling and sense of esthetic differentia 


tion 
RRR 


Pachmann was heard in his first London recital of this 
The first part of the 


Mendelssohn, 


season in Queen's Hall, October 12 


program was devoted to Schumann, Hen 


selt, Liszt, Walter Imboden, Moszkowski and Weber 
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The second part was Chopin. As always the case, the 
audience was hugely interested in the performer's im- 
personations, characterizations and interpretations. On 
two occasions some stray Philistines in the audience ap- 
plauded at the wrong pause, and the comments were not 
at all complimentary as delivered by the virtuoso, and at 
the close of the recital the piano was closed and great 
disappointment prevailed among the encore expecting 
ones. It was only after much coaxing and acts of con- 
ciliation on the part of his manager that the pianist re- 


turned and played an extra list of compositions. He 
will give a second recital November 10. 
nere 


Thomas Quinlan, head of the Quinlan International 
Musical Agency, will leave for New York October 29, to 
carry out important negotiations in connection with his 
international concert and operatic arrangements. He will 
confer with his Australian and New York managers on 
the final arrangements for Sousa and his band, in their 
farewell tour around the world which opens in Queen’s 
Hall, January 2, 1911, after which 110 concerts will be 
given in Great Britain and Ireland. At the completion of 
this provincial tour the band will go to the Continent, 
thence to South Africa and Australasia, finishing the tour 
with a series of engagements booked from Vancouver to 
New York. 

RRR 

Wesley Mills, who was for several years associated with 
the musical life of Montreal, where he was engaged in the 
teaching of singing and correct tone production, is now 
located in London where he is carrying on the same ideals 
Recently Pro- 
fessor Mills gave a reading before the sections of education 
and physiology of the British Association for the Advance- 
ment of Science at Sheffield. Professor Mills’ ideas were 
well received and much discussion followed concerning his 
lecture. EveELyN KAESMANN, 


and establishing an interesting clientele. 


BRIGHTON EVENTS. 
Batcnton, England, October 15, 1910. 

On Saturday, October 1, the season at Brighton opened 
auspiciously with a recital by th world renowned violin- 
ist, Fritz Kreisler, who, accompanied by the municipal 
orchestra (at whose concert he was performing), played a 
Max Bruch concerto with consummate skill and power. 
The eminent virtuoso was thunderously applauded for his 
magnificent rendering of this and a series of morceaux 
from early classic writers, and his own pen. These were 
pleasingly varied by excerpts by the orchestra from the 


works of Beethoven, Wagner, Tschaikowsky, etc. The 
vocalist was Mary Tomlinson. 
meRe 


A unique lecture on “Classic and Ancient Dancing” was 
given on September 29 by Edward Scott, the well known 
author of numerous works on the sudject. Interesting 
illustrations of the terpsichorean art lent pleasing relief to 
Mr. Scott's able exposition: one especially delighful fea- 
ture being the genuine rendering of the “Menuet de la 
Cour” as danced at the French court, to music by Gluck. 
The lecturer should be in demand in all parts of the world, 
for we have seldom heard a subject so fully and interest- 
ingly dealt with, as this was by Edward Scott. 

FraNK Mort Harrison. 








“Mr. WILLIAM SHAKESPEARE'S 
Address in England is Mansfield Lodge, 15 Hamil- 
ton Terrace, St. John’s Wood, London, N. W. 
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MUSIC IN LIVERPOOL. crowded auditorium. Other events include a visit from 











Carl's Tour of Organ Recitals. 












































Liverroot, England, October 15, 1910 rechmenn, wttectege ste ast - ~ “ee = onl iy William C. Carl will leave shortly for a Western tour of 
The high water level as regards music in Liverpool is OF ‘€ss interesting engagements, which will wotl re rgan concerts, filling dates principally in Indiana and 
undoubtedly provided by the admirable concerts of the corded W. J. Bowpen Illinois Mr. Carl has large bookings for the season and 
‘ Liverpool Philharmonic Society, Limited, the seventy- 7 = is in demand for concert work and inaugurais Mm many 
i second session of which was inaugurated on October 11 Von Ende Violin School Recitals. parts of the country. Among the early dates in the.vicin 
with a performance of Bach’s “Brandenburg” concerto for Two recitals having for their p se the introducing of ity of New York City ar 
violin, two flutes and orchestra, the solo instruments be- the tments of the Von ] aati . . 
ing in the hands of Rawdon Briggs, V. L. Needham and Violin this } etitutios Nov New Yark 
‘ E. S. Redfern, Much of the pleasure of rmance It is Witek. the fa . Nov M ‘ ‘ wy : 
was, however, marred by latecomers, who were permitted Jinist and teacher, is but the , : wreater in a . E ; “ , k 
to stream in and take their seats regardless of the com- sical instituti f wide scope under the \ | regime ; ' ' - . 
fort of their co$ubscribers or the respect to the n lelen H :and A D < vils of Miss War ‘ ke’s } ‘ New York 
Sic. The calm beauty of the concerto was presently vio and Albert Ross Pars Ss. pia ent: Nina D tr Wil nm Faulk P English « . 
i lently disturbed by the ferocious grandeur of Tschaikow ‘ who has stud Ww la Mas ead 5 10 ed a scher » ‘ " hw aciuiled ta Yh 
sky's piano concerto in B flat minor, the opening move f the rece WW ster Fest | ink Rice. S Ol season’s list of novelties 
ment of which reminds one of nothing so much as a tein and Harold Micklin, pupils of Mr. \ Ende, these Mende ; - he y next Sunday eve 
charge of Cossacks The p i passages for the solo provided a program of h intere long w the Vo ¢ (O ‘ a ted : Old 
instrument were delivered with immense virility and [Ende Violin ( 1 | tter beg t witt e” ( Fift welft ee 
crisp diction by Wassily Sapellnikoff, who, in opinion, performance of the overture t Figa by Mozart. note York. at eight « ck f ries of cis 
divides with Teresa Carrefio the honors in interpre worthy for its speed, and most expressive playing of Schu annie ciekaian 4 slacein, ‘bleak Se 
tation of this work, though the Venezuelan virtuosa would bhert’s “Ave Mar Little Hele lulsmar 1 good 
receive the deciding vote as far as the writer of these 
lines is concerned, The second movement—the opening Flora Wilson’s Season Begins Today. 
bars of which might have been penned by Gounod—was Flora Wilson. the prano, will begin her si “4 
very tenderly treated. Schumann's symphony in D minor EDMOND (Wednesed Pretels yea: Mi VW 
is a fairly representative expression of the gen} rs RE Re IER ae gr ence a iets 
composer, yet it is dependent on more than A Wile. she setae hee | shes: eens 
contemporaries and immediate predecessors : C LE 4 no lition of her \ ain wes sted ad * 
events, it is logically constructed and not to« , , 


Cowen directed a performance that had man 


THE GREATEST OF FRENCH TENORS certs booked for the remainder of October and November 


From the Metropolitan Opera House, New York, and the ES pha ee hc 
Opera Comique, Paris x : “ae Coun 


American Concert Tour Beginning December Ist 





excellence, and the applause at the conclusi 





dence of the appreciation of the large audience 
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Signor Sammarco was the singer on this occasion, but Management: LOUDON CHARLTON, Carnegie Hall, few York ( I N 

owing, it was claimed, t limatic influences, was not m ‘ l 

his best form. Indeed, his conception of the mental at ; ay : 

titude of the injured Renato was hardly in accord with touch and clean tech Master Olistein has made re ; w CN 

the sentiments expressed in the well known scena from markable progress, Madame Dimitrieff sang an aria fron WW N N 

“Un Ballo in Maschera.” But, under the circumstances, TSchaikowsky’s “Pique Dame” with the h of style of R M N 

and, remembering the unanimous acclamation that his ef the fine artist, being compelled ld Bral Verge N. ¢ 

forts have hitherto evoked, I must give him the benefit bliches Standchen’ r she s Cacel Le ¢ ‘ 

if the doubt and hope that when he again visits the banks 4" “Yesterday and Today,” the two latter by De and 

of the Mersey his talent will not be handicapped by simi werans Ziegler Institute Notes. 

larly adverse circumstances The chorus had not mucl All the thers did themsel nd their te er redit \ eal A , fN 

to do, but Elgar’s unaccompanied “Go! Song of Mine’ n audience which crowded every available bit = s mn " 

(the words being a translatior y D. G. Rossetti of a tening with interest and punctuating the 1 1c wit I 1 P ‘ % ; 

poem by Guido Cavalcanti), was hardly approached with plause Che second re tal pl tor row , SBS 4 ant te 

the necessary confidence; but a better result was attained day evening, October 27 oe ce ] He ‘ f E 1 Ww ‘ k« 

in Beethoven’s “Hail! Mighty Music” when the orchestra 


} — _ . ur f +} fr ‘ ’ thy } - te - 
, | | arti 
oncreted the ensemble Gruppe s Second Tour. \ try ‘ , ‘ ‘ ant 
® z 7 Paul » Cor ype the Dutel cellis nd } Tar I! M109 Tas ‘ : 





The season here promises to be a very busy ne and will be ft rd in Bost n osteinert lal war t} ‘ ‘ } , 1 “ 
a series of orchestral concerts under the dire Wednesday afternoon in the f ving tats an eal aie oS af 
. tion of V. V. Akeroyd, who has secured an influential Sonata (1 tell neer Lal variat m nates i rofessi vor t ; ri oo 
array of “principals.” The Societa Armonica, a quasi- phonique (Boellmar rond Dvoral lante (Schu- opera lo re weir Sd 
amateur band of eighty members, under the same con- mann), “Vito” (Popy Galen ‘ester thant : ars 
ductorship, will also give several “open rehearsals.” rhe Mr. Gruppe m g his s nd Amer n tour and ently guas - te 
Catholic Philharmonic Society promise a performance of will appear with the 1 dore Thomas Or Chi-  ¢y re’ time of tis 
“The Dream of Gerontius,” its last appearance being as- cago; St. Louis Symphony Society; Pittsburgh Orchestra 
sociated with Horatio Parker’s oratorio, “Hora Novis- and New York Sympl Or stra. He w ; 
sima.” The Welsh Choral Union, under Harry Evans, heard in recita in New Yorl Wa n Ant Women's String Orchestra Rehearsals. 
is hard at work at Berlioz’s “Faust,” Handel's “Acis and Dallas, Ft Wort! Shermat Texas; Wastl ¢ string re} t f Vi Py 
Galatea,” and Granville Jantock’s “Omar Khayyam” Lawrence, Hutchinson, W it 1 Salina, Kar Kansas vy, Ar y ident Marcuerite Moore 
’ (parts 2 and 3), and the usual four Harrison concerts City, M¢ Grand Forks. N D Milwaukee, W , 
were again initiated by the presence of Madame Tetraz Newark, N. J.; Rochester, N. Y.; ¢ eland, O} und at t t treet A few 
zini, whose remarkable vocalism greatly delighted a the home of Edward F. Swift ( g te f st i 
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ity, surety and ease. She has in fact demonstrated this 
in public; her pupils are found in all choirs and musical 
organizations. 
nee 
Christian Kriens, the violinist and composer, and Elea- 
nor Foster Kriens, pianist, have returned from five months 
spent in Holland, where Mr. Kriens’ father is a prominent 
musician and conductor. They have reopened their stu- 
dios for instruction, and Mr. Kriens has begun his regular 
visits to Mason School, Tarrytown. 
nee 
Julius E. Neumann, organist and director heretofore at 
a Norwalk, Conn., church, has accepted a similar position 
with St. Andrew's P. E. Church, Meriden, one of the 
largest parishes in the State. He retains his studios in 
Stamford, Danbury and Norwalk, having spent the sum- 
mer at Asbury Park and Ashfield, Mass. 
nmre 
Cornelie Meysenheym is in her Carnegie Hall studio 
Tuesdays and Fridays, in the morning. The best compli- 
ment possible to this teacher is that the pupils stay with 
her. It is not generally known that she was the first one 
to sing Richard Strauss’ songs in public, in Germany, where 
he was court singer. 
zene 
Stanley R. Amery, organist, formerly of Yonkers, who 
removed to Minneapolis with the rector of his church, the 
Rev. James C. Freeman, to assume the important post of 
organist and choirmaster at the new St. Mark’s P. E. 
Church, sends his friends papers containing detailed ac- 
counts of the dedication. 
nnre 
Josefa Middecko, who is now situated in her new and 
attractive studio, 204-206 West Eighty-first street, has 
charge of the vocal department at the Bangs and Whiton 
School for Girls at Riverdale, N. Y. She has organized a 
glee club at the school from the large class of voices that 
is being trained by her. 
eRe 
Last Thursday evening Florence Haubiel Pratt gave an 
interesting pupil's recital in her studio. Those who took 
part were Elizabeth King, Jessie King, Clara Armbrust, 
Klsa Armbrust, Frances Cortright, Harry Tower, Daisy 
Harris, Clara Reynolds, Harriet Cooper, Bessie Merz, 
Irene Brady and Jacob Freisinger, all of whom performed 
with such credit that Miss Pratt will give a public musicale 
next month. The pleasure of the evening was enhanced 
by an instructive talk on “Musical Essentials” by Miss 


= 
I 


Pratt 
| a nd 
Siegmund Grosskopf, the violinist, of New York, has 
been engaged as a member of the faculty of the College 
of New Rochelle, N. Y. 
zn re 
Che Granberry Piano School gave the first pupils’ con- 
cert of the season in Carnegie Chamber Music Hall Satur- 
day afternoon, October 22. The students participating in 
the program were: Lucy Benjamin, Louise Gardner, Emily 
Hammond, Margaret Train, Juliette Meylan, Lillian Salter, 
Marjorie Stewart, Barbara Stimson, Lucy Train, Elsie 
Allen Moir, Helen Jalkut, Roy Chamberlain, Dorothy 
Klenke, Elaine Klenke, William Minrath, Genevieve 
Paddock, Margaret Palliser, Marian Paschal, Stanley 
Paschal, Anna Warfield, Charlotte Spooner, Mary 
Jay  Schieffelin, Marion Barlow, Florence  Feltus, 
Miss Barlow, Miss Brainard, Miss Dudgeon, Miss 
Hicks, Miss Jalkut, Mr. Jalkut, Mr. Johnson, Miss 
Moody and Mrs, Voorhis. The pianists were assisted 
by Alice Ives Jones, violinist; Estelle Gray, violinist, and 
Henry W. Jordan, cellist. The music presented was from 
the works of Bach, Beethoven, Grieg, Sgambati, Debussy, 
Godard, Mrs. Beach, Friml and Jules Anare. 
nRre 
Che first concert and dance of the season by the Interna- 
tional Art Society, was held in the Rose ballroom of the 
Hotel Astor, Monday evening, October 17, The concert 
program was in charge of Mr. and Mrs. Edmund Severn, 
assisted by Estelle H. Davis, elocutionist; Samuel Martin, 
tenor, and Charles Fillion, violinist. The chaperones were 
Mrs. Edmund Mackay, Mrs. William Croll, Mrs. F. E. 
Hunter and Mrs. J. Christopher Marks. Among those 
present were Mr. and Mrs. W. F. Thomas, Mr, and Mrs. 
William MacLellan, Mr. and Mrs. Edmund Mackay, Mr. and 
Mrs. E. J. Sutton, Mrs. G. A. Younger, Mrs. C. A. Coll- 
mann, Mrs. William Croll, Dr. and Mrs: J. Christopher 
Marks, Mrs. E. Lloyd and Mr. and Mrs. Edwin Archer, 
Maude Clatter, Edna Stroebel, Dorothy Cramer, Marion 
Cross, Ethel Staub, Edith Osborne, Elma Decker, Irene 
and Katherine Lloyd, Dorothy Doran, Lady Anna Wit- 
tinchick, Evelyn Phillips, Gertrude Turreck, Dorothy 
Marks, Alice Holzhar, Daisy MacNicoll, Gertrude Britton, 
\delaide Van Cott, C. W. Reilly, H. L2 Doughty, Joseph 
Saymon, Robert Kegerreis, Christopher Marks, Jr., Jocelyn 
Marks, W. S. Fulton, F. H. Eason, Frederick Stock, Ed- 
win Archer, Jr. Herman Wunderlich, E. A. Stewart, 
Harry Mackid, R. D. Jones, Jr. Ralph Muller, Frank 
Conner, William F. Ohlrogge, Ernst Sommargren and 
Walter Franks. 


Customs Duty, Real and Unreal. 


Boris Hambourg, the cellist, whose instrument was held 
at the Customs on his arrival in New York last week had 
to give a bond before it could be released. This calls to 
mind a story told by Louis Blumenberg, whose fame as a 
cellist is well known. 

Some years ago, Mr. Blumenberg was traveling with the 
old Boston Quintet Club and during the same period there 
was another organization giving concerts on the road. It 
consisted of six instrumentalists, first and second violin, 
viola, cello, contrabass and flute. The leading spirit of 
this company was a well known German musician at that 
time. The company on entering Canada on its first tour 
was obliged to declare the value of the instruments, as 
there was a duty of ten per cent. charged, which had to 
be deposited at the Canadian Custom House and was re- 
turned minus ten per cent. on leaving Canada for the 
United States. 

When the party arrived at the Canadian border two 
genial customs officers asked for the declaration which 
was vouchsafed by the leader. 

“What is the value of these instruments?” asked the 
officers. 

“The value—Ah,” said the German. “The value. Well, 
dis is de celebrated So and So Club. We have only the 
finest instruments in our company.” 

“Yes?” said the officer. 

“Vell, you see, dis first violin is vorth dree dousand 
dollars.” 

The officer noted the amount on his memorandum. 

“Our first violinist has also dis odder one for 
emerchency. Dat is vorth one tousand dollars. Dis sec- 
ond violin is a first class instrument; you can’t buy it for 
one tousand dollars.” 

One thousand dollars was noted by the officer. 

The viola was declared for $1,500, Then came the cello. 

“Chentlemen,” said the German, “dat is one of the finest 
cellos in dis gountry. You know dat, dat is vorth at least 
dree tousand dollars. We don't play on geap insdruments 
in our glub. We are all feerst glass ardists.” 

The two customs officers never showed any signs of sus- 
picion and noted also the high prices of the other instru- 
ments, then they went back into the office and on return- 
ing presented a bill which made the six men get down 
deep into their pockets. Mr. Blumenberg never heard 
how they managed to get through the Custom House, but 
in the future, musicians entering Canada did not enhance 
the value of their instruments. 





American Institute Calendar for 1910-1911. 


Kate S. Chittenden, dean of the American Institute of 
Applied Music (Metropolitan College of Music), an- 
nounces the following calendar of free lectures, recitals 
and classes for the students, season I910-I9II: 


Classes in Elementary Theory, Rhythm and Ear Training for 
Adults, beginning Tuesday, November 1, at 11 a. m. 

Classes in Elementary Theory, Rhythm and Ear Training for 
Intermediate Students, beginning Saturday, October 29, at 10 a. m 

History of Music and Musicians, beginning Wednesday, Novem 
ber 2, at 4 p. m. 

Normal Class for Vocal Students, beginning Wed:esday, Novem 
ber 16, at 12 noon. 

Normal Playing Classes, free to students taking the Piane 
Teacher's Course, Wednesday, October 19, at 11 a. m 

Sonata Class, for the study of Musical Form, illustrated by 
piano compositions and colored diagrams. Free to all regular stu 
dents, beginning Tuesday, October 25, at 12 noon. 

Five lectures by Daniel Gregory Mason. The Elements of Musi 
cal Composition, illustrating the evolution of music on its interpreta- 
tive side, with examples from a!! phases of music, demonstrating the 
psychological development of composition. Wednesdays, 11 a. m., 
beginning November 9. 

Wednesday, February 15, 11 a. m., lecture-recital by Walter 5. 
Bogart, “French Popular Songs” 

Wednesday, March 1, 11 a. m., lecture-recital by John C. Griggs. 
“The Influence of Comic Opera.” 

Wednesday, March 15, 11 a. m., lecture-recital by John C. Griggs, 
“The Songs of Schubert and Schumann.” 

Wednesday, April 19, 11 a. m., lecture to be announced, 





BOSTON SYMPHONY'S NEW YORK PROGRAMS. 


The completed programs for the first concerts by the 
Boston Symphony Orchestra in New York this season have 
not as yet been made up by Conductor Max Fiedler. It is 
announced, however, that at the concert Thursday evening, 
November 10, in Carnegie Hall, Rachmaninoff’s symphony 
in E minor will be played. Geraldine Farrar is to be the 
soloist. At the Saturday matinee the symphony will pro- 
ably be the “Rhenish” by Schumann. Melba, the soloist 
at the afternoon concert, will sing the “Mad Scene” fr-m 
“Hamlet” and an aria from “The Marriage of Figaro.” 
Jeanne Jomelli, who is‘to be the soloist at the Boston Syn- 
phony concert in Brooklyn, Friday evening, November 11. 
is to sing “Hymn to Pallas Athene,” by Saint-Sae is, 
which, by the way, will be its first hearing in this count:y. 


Posen opened its new opera house with “The Magic 
Fiute.” 
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so at the 


indians ; 


Hemenway CHAMBER ) his musical research work among the 
4 A ie Back ait f unanimous request of those present he gave a short ten 
t introduction Minute talk on some of the strange musical instruments 
dy well and favorably used among the different tribes, illustrating at the same 
t a number of Boston time their peculiar tonal quality by playing on them 
to vive them some inkling themes used in the varying religious ceremonies. It was 
mong the Amer both interesting and instructive, and while all were ani- 
fcvth hits latest matedly discussing this latest phase of instrumentation 
‘ | irew a large gath- the request was made that the guests group themselves 
f Clara Tippett on Wednes for a flashlight picture which was immediately fo'lowed out 
oe ’ Charles Wake- With the accompanying successful results. Mr. Cadman, the 
f the evening, guest of honor, standing in the back row third from the 
happy thought eft end, and Mrs. Tippett, the hostess seated immediately 
the frat musicians of un frent of him The refreshments and good time which 
7 nena » Mr. Cadman followed made every one wish that informal gatherings 
ppcared, and, of this sort might happen more frequently in the life of 
he one t the music folk of Boston Following is the list of those 
ht their subtle spiritual P** ent Mr, and Mrs. Henry H Rogers (Clara Doria), 
dumb pat! Mr. and Mrs. Wilbur Hascall, Henry F Gilbert, Madame 
was a most. “¢ Berg-Lofgren, Mr. and Mrs. B. M. Davison, Bertha 
terpreter to the ‘ ushing Child, Gertrude Fogler, Pauline Hammond 
t the mystic appeal Clark, Helen Allen Hunt, Mrs. Carter Barrell, A. E 
hecase of thi Prescott, William Alden Paull, Charles B. Roepper, Ivan 
t even thouzh Morawski, Bettina Freeman, Mrs, Freeman, Mabe! Dan- 
lovely “Sa iels) Mrs. S. B. Field, Mr. White, Florence Larrabee, 
Katherine Lincoln, Florence Page Kimball, George J. 


the latest out 


Benjamin L, Whelpley, Miss Gale and Mr. and 


Parker, 


tie Succ ful he 
em o fenenad Mrs. Gustav Strube 
a borigines, hi = 2a 
rk |} been no les 

( i er, the well known The inaugural organ recital given in Trinity Methodist 
it f cal artistry Episcopal Church, Springfield, Mass, October 19, called 
nee which made out a large and representative audience to hear Clarence 
{ itic intensity d Eddy, the eminent organ virtuoso, who had the assistance 
e t to « antingly f Lambert Murphy, tenor, and Ada Allen Chadwick, vio- 
ent | \ im linist, at this recital. It takes the efforts of a really great 
t pupil of organist to bring out to the full the tremendous possi- 
ice of wide _ bilities latent in a fine instrument, and the success of this 
! t f Mr. Cad- occasion proved beyond a doubt that Mr. Eddy was the 
t ht Time” and artist able to do ample justice to his instrument, Mr 
th their true art Murphy is always certain of a warm welcome in his 
, t plause of the me town, but he does not need the excuse of his en- 
f the evening vironment to call attention to his lovely voice of pure 
re tion w was tenor quality and constantly growing artistic achieve 
\ll felt, however, that ment, The public wherever he appears soon notes that, 
ete wit t with the result that he is already counted as a serious fac- 
the nature of tor among the few rising young tenors of this country. 
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Music Lovers Pilgrimage to Europe 


Second Season 
Bayreuth Festival. Grand Opera. Concerts. Enthusias- 
tic professional musicians for lecturers. A wonderful 
opportunity. Write to 
. W. DUNNING & COMPANY, 14 C Beacon Street, Boston, Mass 








Miss Chadwick lent interesting variety to the program by 
her playing of the Svendsen “Romance.” 
Re 
The Apollo Club will open its season during the second 
week in November with a public concert at Symphony 
Hall. Mr. Amato, baritone of the Metropolitan Opera 
House, and a great favorite in Boston, will be the soloist. 
Among the soloists appearing later are Florence Hinkle, 
soprano, and Christine Miller, contralto, 
nee 
The Xaver Scharwenka, the famous Polish 
pianist and composer, is included in the list of musicians of 
Amherst College Concert Course 
given every year under the direction of Professor Bigelow, 


name of 
note engaged for the 


of the department of music 
zpre 
Mrs. Hall McAllister has 
Pierce Building for the season, with her time all taken by 
Hav- 
ing an excellent knowledge of French and German diction 
Mrs. McAllister is greatly in demand for coaching in these 
languages 


opened her studio in the 


many old pupils as well as a number of new ones. 


This year the series of popular morning mu- 
sicales held annually at the Somerset art to be superseded 
by the novelty of a series of three sonata recitals to be 
given at different private homes, for which the artists will 
be announced later. 
nPre 

The Musical Art Society of Arthur H 

Turner, director, announces its two concerts for the sea 


Springfield, 


son, the first to be held Wednesday evening, November 16, 
at High School Hall with Florence Hinkle, soprano, and 
John Barnes Wells, tenor, as assisting soloists in the can- 
tata by Carl Busch (“The Four Winds”) 
Hiawatha legend of Longfellow The orchestra will play 
the Beethoven symphony No. 1, For the 
in March the program and soloists will be announced later 


founded on the 
second concert 


From present indications the society now entering upon its 
sixth and most successful season promises to become on 
of the most telling factors in the choral enterprises of 
Western Massachusetts 
zPre 
Mary Helen Pumphrey, one of the talented students of 
the Faelten Pianoforte School, is engaged to play before 
the Women’s Club of Walnut Hills, Cincinnati, November 
1, and at a recital in Chicago, by invitation of the Walter 
Spry School of that city. 
eRe 
The Cecilia Society, Max Fiedler, conductor, announces 


the following concerts with the Boston Symphony Orches- 





THE ESSENTIALS OF 
PIANOFORTE PLAYING 


A Practical System of Mind and Finger 
Training by CLAYTON JOHNS 
Price, $1.25 


It is intended for students already familiar with the notes 
and their time values, who have acquired a certain facility 
in reading easy music Its chief purpose is, while forming 
a technical foundation, to combine with it a number of har 
monic examples and analytical illustrations making clear to 
the student many things which often remain enigmas to 


those far advanced in pianoforte technic No technical stet 
is taken without a corresponding one in theory 
This book is a complete work for the carnest student, one 


that leads him to thorough musicianship. 

Sercer Racumantinorr, the Great Russian Com- 
poser and Pianist, says of it “Mr. Johns has suc 
ceeded admirably in setting forth clearly and con- 

yints considered, and I believe the stu- 
dent 1 «studies this book will do so with great 
advantage.” 


Nort This work will be sent with return privilege to those 
with accounts in good standing, and to those with no accounts 
upon receipt of price, which will be returned, less postage, if 
rot satistactory. 


cisely 





OLIVER DITSON COMPANY, Boston 
CHAS. H. DITSON & CO, New York 
J. E. DITSON & CO.. phiadelphia 


Order of your home dealer or the above houses 








SCHOOL OF PIANOFORTE 
PLAYING 


Steinert Hall, Bosto 





Mine. de BERG-LOFGREN 


TEACHER of VOICE—“‘Garcia Method.” Recital, Oratorio and Opera 


man, f rerly f the Boston Grand Opera Co.; Mrs. Doris Kessler, 
s ington Peirce, California; Blanche Goulet, coloratura soprano; Allma Wallner, 
l ty Chapel, Broadway and 158th street, New York, and Charles H, Clark, bass, 


t rst Universalist Church, Worcester 


Address: 70 Westiand Avenue 





CLARA 


TEACHER OF SINGING 
Huntington Ave., Boston 


Tel., 3874-3 Back Bay 
Solo 


E. MUNGER KATHERINE LINCO Soprano 


Management: Mrs. PAUL SUTORIUS, 1 W. 34th $t., 1.1. 
STUOIO : 1425 Broadway, Friday, Saturday, Monday 
BOSTON : 614 Pierce Bullding 


wt ANTHONY *itnis* 
trthur J HUBB KR 


Vocal 
Symphony Chambers - - . 


i77 





Charles 





Instruction 
Boston 








FOX-BUONAMICI 


SCHOOL YEAR BEGINS SEPT. 26TH - ne 
OFFICE OPEN FOR REGISTRATION SEPT. ISTH 


JOSEPHINE Me N i G lps SOLOIST BOSTON FESTIVAL 


Orchestra 1907-08-09 
4 Naviland Street SOPRANO 





Sasagement: G. W. STEWART 
120 Tremont St. BOSTON 








FLETCHER MUSIC METHOD 


THE ORIGINAL AND ONLY PATENTED MUSICAL KINDERGARTEN 
ANDO SIMPLEX SYSTEM OF AMERICA ANDO CUROPE. 


EVELYN FLETCHER-COPP 3! YORK TERRACE, BROOKLINE. MASS. 


“WATERMA 


STUDIO: New Century BSullding 














BARITONE 

Teacher of Singing 

Oratorios, Recitals 
and Opera 

177 Bestington Avenue, Bosten 
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tra December 1, Bantock’s “Omar Khayyam,” part 1 ality, a further clue is given in the three divisions whic 
{first time in Boston); February 16, Pierne’s “Children’s re thus labeled. “His soul in the orgy of love—the real i 
Crusade”; April 14 (Good Friday), Bach’s “Passion Mu- ization of a fantastical dream—and the glory of his art.” i 
sic,” according to St. Matthew, lo give these ideas expression the composer has employed few 
= ee the rhapsodic form which gives ample scope for the play 
\n unusually interesting program of songs to be given f the wild episo musical fancies of w the 
Morton Adkins, baritone, of New York, is announced mposed, Scriz being a modern of lerns S use \ 
ior the afternoon of November 3 in Jordan Hall tf gorgeous orchestral coloring brings mastert to the \ 
newer fore the epit d meanin g ot the word ecs \ the or 
A new and welcome addition to Radcliffe social and m stral expression of his stupend ideas. Som ght 
sical life is the formation of the Radcliffe Musical Asso nd all this chaotic, others 1 ost nspiring, but underlymg O 
iation, which has been modeled on the lines of the Har ll there never can be the least doubt of his mus i i 
vard Musical Association and aims to bring the serious rity, and sple astery effects. The est 1 " 
musical note into the college girl's life even as it is doing formance his g t work was <« t ‘ it t 
I college life of her big brother As a guarantee i sweep, breadth ar dignity and Conductor Fiedler is to be the 
the sh aims of this association the following list of of ngratulated on the clarity with whi | imbued 1] que 
ficers have already been elected 


President, Mrs 
treasurer, Mrs 


Charles W. Eliot; 
Walter Spalding 
secretary, Ethel Dodd; directors, 
Mabel W. Daniels, Mary Phillips 
Webster and Mabel Osborne 

zn Re, 


[he forthcoming appearance of 





Carlo Buonamici, of the Fox-Buona 
mici School, with the Boston Sym- 
phony Orchestra at the concerts of 
November 18 and 19 confers a par- 


ticular distinction on this splendid 
artist, since he is one of the three pi 
inists Only selected for solo. appear- 
orchestra in this city, 
Mt 


Chopin | 


ance with the 


‘ 


inother being Ferruccio Bu 





Buonamici is to play the 
minor concerto, a work with which 
he is completely en rapport 
| an nd 
\ glimpse into the new studio 
quarters of Mr. and Mr Arthur J 


Hubbard in Symphony Chambers re 


vealed a delightfully sp s V 
room with a lovely vista t bunting 
ton avenue from all points of 
tage This together with the cosy 
anteroom makes a eautiful suite 
fo working purposes, particularly 
for such busy people as Mr. and Mrs 
for such busy people ¢ Ir. and Mr LASHLIGHT GROI PROMIN EN fUSICIAN , 
Hubbard, who already ive ever , ‘EY 2 . aT ‘ 
available moment of their time taken! \ 
and a long waiting list beside 
ere t perior i ‘ this t ) tra w | 
successful it for f the re i ‘ 
Much pleas hle anticipatior s ed i the " g ‘ 
a 4 P - - . gran WW WwW s W ila ¢ t 
debut of Concertmaster Witek at the next week’s Boston Aggy: bates POS 
supplic eoloi stwne tos e inst P 
~~ ‘ 4 rt bg . % 
Symphony concerts, when he has elected to play the Be« , ; 
i 
thoven violin concerto, a neerto requiring the act t 
, 1 
virtuosity and musicianship for its adequate rendering 


ere \ 








lt Ss } ‘ t the Met i ( 

It wasa farcry, indeed, from the “Brand urg neerto 1 giv perf ‘ f “M 

Bach, old and still perennially young, to the lovely Bec bar Tuesday evening, Nover t ‘ ( 
thoven symphony in D major and then to Scriabine Farrar the tithe e, R M é 1 

P. f Ecstasy” and closing with Sibelius’ “Finlandia,” Antonio S S e t 
the program given at week’s symphony mecerts The ( 
Poem of Ecstasy,” given here for the first time, 1s sup 
posed to typify the f t ele tivit Now a tiof y 
this m t 1 ect ty T wit ‘ Lift ng per est r Antwe r 











Manager of Distinguished Artists 
EDWARD 8S. BROWN, Assistant Manager 
434 Fiith Avenue 7 ~ - ~ - - - o 
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Dossert in New York. 
ke , ; \ 
\ N \ 4 K ‘ 
te 
\i ) 
le ette \ 
‘ ‘ ‘ \ 
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Heinemann and Scharwenka Sail. 


TOURS NEGOTIATED 


FESTIVALS ARRANGED 








NEW YORK CITY 


HiMYoon - NEWKIRK 


VOICE CULTURE. ITALIAN METHOD. 
Special attention to tone production 
Broadway, N. Y., Metropolitan Opera House Bid 
Mail eddresa ae - Cann 





Prima Donna |. 
Soprano . 


In America, January to April, 1911 


DIRECTION; 
MARC LAGEN, 434 Fifth Avenue, - 


BISPHAM 


MasOraArroa 


New York City 








SEASON OF 1910-11 BOOKING 


Per Dates Address 


LOUDON CHARLTON . 


Carnegie Hell New York 





FE 
L 


AUSTIN 


oO 
R 
E. Exclusive Management 
“N 
c 





MARC LAGEN 
434 Filth Avenue 
NEW YORK CITy 


SHUSSEY 


CONTRALTO 


Management: HAENSEL & JONES, One Bast 424 St. 
Persea’ 


Adéregs: 122 West 114th Street Pooee 5414 Bereieg 
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( I October 1910 
f ‘ t be given by the Chicago 

ner yupa for the rst week is as follows 

] Ik mad 
( I t 1“ Pagha 
N I 
I 
! B 

he t three performances have already 
ry Lusi ( RIES The cast for 








Cart Me 
Amadeo Ba 
Mario Sammarco 
( tantin Nicolay 
Emilio Venturini 
Nicola Fossett 
( will heard in the title 
r-( | the nothe Hector Du 
the Charl Dalmores will sing the 
J Bol th ¢ Mimi has been 
t (y 
nere*e 
e box tor the opera season ot 
( Grand Opera Company took place in the Au 
| ftert October 18 The 
t indicate that the persons whost 
r mbers hold the entire 
f and others one-fourth of 
etaine Fight boxe four on each side 
t t \ ‘ ited from the drawing, be 
undesirable Members of the Grand 
r btal | three boxes ind part of a 
This indicates that a group of wealthy men guar 
tl n against financial loss No. 43, drawn by 
r Palmer, is exactly in the center of the horse 
| equently the most desirable of all the boxes 
t the tier recently built for the 
Follow t list of box hold 
W. W. F ( OF; Ss 
l Kha 
{ | M r 1 \ 
' ‘ ) 
| : Ma 
\ Robert Hot 
| | M 
| { \ | 
BUTLER scm 
CONCERTS 


ry pile Accepted 
CHICAGO, ILL. 


Auditoriaem Salida 








BUSH TEMPLE CONSERVATORY 


800 North Clerk Street, Chicago 
KENNETH M. BRADLEY, Director 
The Leading Conservatory of 


eee 


Opera, Acting and Lan 
over 60 teac ere of 
ath tation 
Th ex ‘ teachir 
gage t t the to 
v knowr 
MME. JULIE RIVE-KING, 
The Wertd-Renowned Pianist 
A, ® 
Eminent Singer andinstructor 
Sehool of Acting 
EDWARD DVORAK, Director Under the conductorship 
most thoroughly equipped of M. BALLMANN, con- 
01 of Acting in Chicago ductor of the Chicago Fes- 
Af h hated with a producing house tival Orchestra A com. 
ractical 









artists 





Orchestral Training 


offers students plete faculty for all or- 
stage training chestral instruments, 
Applications for iso Free and Partial Scholarships Now 
Being Received 
Full Term Segies Sep. 12th. \ustrated Cotslogue Free en Request te 
€. SCUWERKER, 
When writing, state department in which you are interested. 




















Box Watson Blair I Lathrop, James Waller, Johr 
Borden 

Rox F. B. Stout, H. C. Lytton 

He W. L. De Wolf, H,. Paepcke, M. B. Starring 

B 23—C. S. Dewey, A. J. Lichtstern 

Box 24—Cyrus H. McCormick, Mrs. Emmons Blaine 

Box 26—Hobert Chatfield Chatfield-Taylo Robert McGann, Mrs 





Redmond Stephens, H. A. Howard 

Box 2 Chauncey J. Blair, Mark Willing, H. B. Borland, E. L 
Ryersor 

Rox 28 A.C. Bartlett, C. L. Hutchinso 4. A. Sprague, M. A 
Ryerson. ! 

Box 30—H \ Blair John J Mitchell, Chauncey Keep, F r 
Haskel 

Box 3 Marvin Hughitt 

Rox 32—Harold I McCormick, Grand Opera Syndicate 

Box 33—-Julius Rosenwald, La Verne W. Noyes, W. H. Wilsor 
( \. Stevens 

Box 34 A, I Baker, ¢ H. Hulburd, ¢ M. Cart, Joseph 1 
I wen 

30x C. M. Hewitt, N. W. Harris 

Box 36—Charles G. Dawes, Max Pan 

Rox 3 E. R. Graham 

Box 38—S. I Barrett, W. J. Chalmers, Charles Conover, Medill 
McCormick 

Box 290 4 A. Sprague Second, Stanley Field, A. A. Carpente: 
Mrs. Henry C. Diblec 

v 4 John Morron, H. R. Wilson 

Rox 4 Tohn ¢ Shaffer, } F. Swift, G. F. Swift 

Rox 43-—Mr Potter Palmer 

oe 

The orchestra of the Chicago Grand Opera Company 
eems to be making remarkable progress in its rehearsals 
nder the direction of General Musical Director Cleofonte 


Campanini. With less than two weeks of rehearsing the 


orchestra has already finished “Aida,” “Tosca,” “Caval 
leria Rusticana,” “Pelleas and Melisande,” “Les Hugue 
nots,” “Pagliacci” and “Louise.” “Pelleas and Melisande” 
has so far proved the most difficult Director Campanini 
says it is one of the most difficult opera scores known to 
rchestras. but that the Chicago organization has done 


wonderfully well with it, and will give a magnificent ren- 
dition on the afternoon of November 5 The opera now 
heing rehearsed is “Salome,” which is also an extremely 
hard score, Mr. Campanini is frank in his statement that 
the Chicago opera orchestra is one of the best that he has 
ever directed He believes the work of his organization 


will prove a delightful revelation to opera goers this sea 


on 


RRR 


Rosa Olitzka, one of the 


heard in 


Sunday afternoon, October 30, 


leading operatic contraltos, will be a song recital 
Studebaker Theater under the 


Neumann | by Edith Be 


direction of F 


Whiffen as ac 


in the 


Wight assiste wvyer 


works by Chopin, Liszt, Beethoven, and the last number 
of the program will be his own composition. 
nee 


Last Thursday evening, under the management of F 
Wight Neumann, Madame Sembrich was heard in a song 
recital. 

nm Re 


THe Musicat Courier, the 
Art Society of Chicago is to be reorganized un 
Art Society. There 
organizations of a similar 
New York 
The societ; 
members that 
addition of a 


resig 


\s already announced in 
Musical 
der the name of the Chicago Musical 
are no more than 


one or two 


nature, one being the Musical Art Society of 
the other a 
will be composed of practically the 
last with the 
necessary by the una 


and similar society in Berlin 


same 
sang at the 


concerts season, 


few new voices, made voidable 


nation of several members, who are unable, by reason of 
leaving the city or through other circumstances, to 
the new organization fact that the Chi- 


cago Opera will be Hh 


wm 
Owing to the 
running, 
probability be given in 


the two concerts will in all 
February and in April. Rehearsals 
under the direction of Frederic Stock, will 
Thursday, October 27, at which time the 
permanent directors and officers will be elected to servi 
for the the for the har 
mony prevailing in the club was the promise of the pre 


of the society, 
be resumed on 
ensuing year, One of reasons 
vious directors and officers to resign 
ermRe 
William A. began an 


Erlanger to force the Auditorium 


Abraham 


receiver 


against 
Theater into a 


srady action 


ship. The Chicago Grand Opera lease on the 
Auditorium Theater last January is the base of the 
which has just been started by Brady He said that he 
also had a half share in the profits of the 


Company's 
suit 


lease and the 


house and did not receive half the proceeds of the sale 
Klaw & Erlanger sold the lease to the Chicago Grand 
Opera Company for $115,000, and Brady says that he only 
got $30,000 as his. share of this. Mr, Brady asked for a 


receivership in order that he may obtain the remainder of 
the money he claims to be 
in New York, and 
torney for Mr. Erlanger 
* eee 
“Together” apologies to Robert 
Tuesday October 18, 
the twenty-fifth anniversary of the 


due him The bill was filed 


1 Mortimer Fishel accepted service as at 


Herrick) 


in celebration of 


(with was 


given last evening, 


marriage of Mr. and 


Mrs. Sigmund Zeisler, at their residence in Woodlawn 
The comedy is from the pen of Marjorie Benton Cooke, 
who took the leading part of Diana and was ably sec 


Bloomfield Zeisler, who made a delight 
Zeisler 


was given on a 


onded by Fannie 
ful Zabeta and 
Satyr. 


Sigmund a bearded 


This comedy 


appeared as 
stage in a tent ad 
joining the Zeisler residence, and 200 guests witnessed the 
first and last performance of 
the merry farce 

the Herald 
fashion. Following the performance the guests danced 

The 


and those 


“Together” and applauded at 


Ralph Clarkson, the well known painter, 
was and he panting 


played his part in 


the tent, which was equipped with a waxed floor 
of the 
heard in the 


first part evening was devoted to music 


who were program were: George Hamlin, 


who sang selections from Schubert, Schumann, Beethoven 
and Wagner, winning in all much success. Then came 
Alexander Krauss, who had chosen Schumann, Massenet 


and Hubay to entertain his auditors, and he, too, won 
much applause. Rosa Olitzka, the 
singer, sang four songs which were received with vocifer 


ous applause, and the hostess contributed to the enjoyment 


well known operatic 


giving admirable readings of Liszt's 
“Hochzeitsmarsch” and Chopin's 
Mrs Mendels 


To enumerate the many presents 


of the evening by 
‘Liebestraum,” Grieg’s 
“Berceuse.” As an encore Zeisler gave 


sohn’s ‘Wedding March.” 








par received by the great pianist would be too long a task 
eR ® | : 
hut glancing at tables full of silver gifts the writer noticed 
Xaver Scharwenka, Berlin’s composer-pianist, well @ dozen books sent by Wallace Rice, a beautiful silver 
Lave . é F crim § tT! anist, : = : Z 
known by every lover of music on account of his Polish Platter sent by Steinway & Sons, a silver cup, a gift of Mr 
Known by over of 1 c on act ‘ s olist ’ 3 “5s : 
dances, comes to Orchestra Hall, Sunday afternoon, No- @@d Mrs. Fred Steinway; Mr. and Mrs, William Sher 
: > silve } as so i ir 
vember 13 Mr. Scharwenka’s program will contain Wood sent a bon bon silver box as a souvenir, Henry 
5 serait Goweerig, EDWIN SCHNEIDER ctaponu 
4 Recitals, Concerts = - P 
H Address; 4173 Lake Ave., Chicage a eae 
E ~» SNCASS | 422 Fine Arts Building - - - - ~ Chicago, IM 


"Phone, Drexel 9339 





The Music Teachers’ Exchange and Musical Agency (Inc.) 
Manager 


Sosawer Nall, Chi EB. A. STAVRUM, 
utual Muaical Art Service—Three Departmen 

I. Teachers’ Exohange—Only Teachers’ iw in Chicago 
Exclustve a, -— le 

Il, M 1 Agenoy—Pilacing Musical Artists. ‘Talent of Merit’ 


Ili. Music Press—aArtistic Printing for Artistic People. Publicity 
Promotion along Musical Lines. 
Write now for Circulars oa Special Bulletins. 
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L Exclusive Management: HAENSEL. & JONES 
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BARITONE 
ie os nt ey oo ag 
Recitals 


609 Fine Fine arts Balaieg, ” Gticage, Mm, 
Phone, Harrison 1787 





MARION GREE 


BASSO CANTANTE 
Auditorium Building 
Direction: E. A. STAVRUM 
Steinway Hall, Chicags 




















Greenbaum presented a silver cup | 
Wolfsohn, had 
society directed in 
Mr. “The 


better hands than yours and I am pleased to 





ed it 


m a musical 
May, 1863 


could not be in 


who recety himself 


which he Philadelphia in 


Greenbaum said: silver cup 


present it to 


you.” Ernest Hutcheson sent a silver picture frame from 


Baltimore, Judge and Mrs. V. Freeman a pickle 
fork, 


silver frame 


Charles H. Hulbard a cake dish, Madame Olitzka a 
Dr. and Mrs. McArthur a glass 
Mrs. E. G. 


Neumann an 





vase, Dr. and Hirsh a cake plate, Mr. and Mrs 
F. Wight silver vase, 
wald a dozen silver plates, Conductor Em: 


Mrs. Ma 


antique 











salt cellar and spoon, Judge and 1 
piano, Mr. and Mrs. Burt Leston Taylor | 
castors, Mr. and Mrs, George Hamli 

and Mrs. Charles Hutcheson a lver flower vase, Max 
Pam a mahogany tea table with three silver plates, Dr 
ind Mrs. Watson (Regina Wat glas nd silve 

cologne bottle, Mr. and Mrs. Marti: Ryer silver 
lock, Mr. and Mrs, Levy Mayer . r tray larry 
Fuller a silver pin tray, Car line | se Willard a silver 
sugar tongs, etc Flowers were t most of the 
guests, among wi were John T. McCutcheon, Judge 
Mack, Glenn Dillard Gunn, Walter Knupf ct (Among 
some of the presents sent by Chicago artists were a silver 


andlestick, the gift of 


strainer from Frederic Stock 


ent eautiful book eng ved 1 Sily wit the following 
poen 
\ gif ® 
I : 
Wi I t 
Were t e ¢ 
On t I 
' tf rt ts . t 
" 
‘ i i 
k y t 
As ‘ i ee ‘ { 
he t wide. g i the ‘ 
I sld feel, wi 
i : % t Il w 
} . | , 1] rf rid ‘ 
Telegrams were received f 1 all overs e world 
me from Stemway & Sor ei herewith reproduces 
it ‘ , 


Letters were received from many well known composers 


ind many gifts came from actors and 


fair was successful in every respect 
nrme*e 
Friday afternoon, October 21 nd t the [heodors 





Thomas Orchestra gave the second program of the seasor 


luded tl 


ugo Kaun’s second symplony, 


The program in e Georg Schumann “Overture t 


ometana § 


and the 


a Drama,” |! 





symphonic poems “Vysehrad 


scherzt 


apriccioso of 


Next Tuesday evening, Octol ry, pianist, 


ind will 


will give his annual piano recital in 


Bernhard Listemann, violini 


nne 


be assisted by 


Frederic Shipman, the 


ago last Monday 








Courter. He is deli 
W h turin | t t hn 
ger had anticipated. In every town the d sang t 
record breaking house In Montreal, the audience was 
twice large when Madame Melba was heard there 
ast; f foronto the receipts exceeded anything ever 


$2,000 in excess of 


Mr 


Courier representative 


Ontario city, and were 


appearance there Supmat 
an wvterview witi Tue Musica 








] 1 attribute my success to working the tour myself 
and also to the advertising in musical papers It pays t 
idvertise when vou have the right party and when you 
know how | do not se ce pl wens. I can 
vass the towns which 1 rtist is t ppear, call on th 
foremost merchants and interest tl i public at 
irge, do not promise re than I can keep, and always 
try not to disappoint my publi In this way you make 
many friends and supporters When I came to America 
ust spring one knew me, and when they heard me say 





1 was Madame Melba’s manager, people smiled and asked 











In what town are you her manager und, when told I 
lf ntr { her tour, they informed me very candid! 
that they had not heard of me betore th I did not take 
i large suite of roon r employ any assistants, but went 
yer my territory and accomplished something Since 
en people know me and now daily bunches of letters are 
ent from professionals who want me for their manager 
| prefer fo devote y t to one, two and even thre 
ig artists who w uke money for me and for whom I 


for small one My next at 
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action will be 


Madame Nordica and I feel confident that 


prove a great success in Canada 


RRR 


lheodora Sturkow Ryder already has given two recitals 


since the opening of the season 


Friday afternoon, Octo 
Amateur Musical Club, of 


ber 14, under the auspices of the 


Peoria, lll, the brilliant pianist gave a descriptive piano 
recital Her program included works of d’Albert, Aren 


sky, Sapellnikoff, Liadow, Balakireff, Rachmaninoff, De 


bussy and MacDowell Che audience compelled the artist 


her numbers, among which were Lia- 
the three 


| Motion” 


was heard in 


to repeat several ol 


dow's “Musical selections by 


and “Etud 


Snuff Box” and 
Novelette,’ Per 
Madame 
Sunday afternoon at the complimentary musicale in Bald 
Hall Ed us Hol 


ergs Zeit,” “Rigs audience brok« 


MacDowell 
de ( 





oncert Ryder this city last 


She 





was heard in Grieg's 


the 


suite, 


and after the idon” 





nto a tempest of applause and the piamist gave as at 
encore MacDowell’s “Perpetual Motion.’ Che second part 
f the program included a group by Russian composer 


ind after the last number—Rachmaninoff'’s “Polichinelle 
xle's tarantelle and Liadow 


Mr 


in December wi 


two encores were given, Nic 
Music Box 


Sturkow Ryder has been 


being added to the original program 
engarg¢ d to play 
the Pittsburgh Symphony Orchestra 
RRR 
Last Saturday morning in the 


Ziegfeld, 


before an 


the first of the 
which 
Member 
ulty occupied the program places and Karl Reck 


Kirk 


recitais was given audience 


capacity of the dainty little theater 


Melzakowski fowns and Rose Blumen 


gave a recital of much brilliance Grace Buedeftelcdt 

nd Sol Alberti accompanied. Preceding the musical pro 
ram, elix Borowski gave the first of a series of lecture 
musical subjects, wh will continue until Mr. Maryott 


lhe Hart Conway School of Acting will give a dramati 
performance at the Whitney Opera House, Wednesday 
ftert 1, November 3, under the personal rect of 
Hart Conway 


pl 
ll last Tuesday afternoon, October 18, before a large 
id enthusiastic audience Che soloist of the day, Marion 
Green, the popular baritone furnished the program and 


was beautifully acc James G. MacDermid, who 





ywed the singer with rare ability on the Pianola-pian 
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ers “K krankie,” all of which he rendered with a v 
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Chicag , n oratorio and « rch singer from t 
iy Ss performance it can read e said that the baritor 
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tures and successes of the afternoon was tl ong from 
Philemon and Baucis,” which was given an excellen 
reading and was enthusiastically encored Besides hi 
beautiful e, Mr. Green articulates his words so well th 
t ntire itisfaction to | te 1 his inter 
pre ire praisew rthy in « ry f jp ( hird 
Pianola-piano recital next Tuesday, October 2s, the so 
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marble bust of Dr. Ziegfeld, presented t 
him some years ago by the faculty of t Chicago Musi 
cal College, has been 1 on its elaborate onyx p 
estal the south hall of the reception floor of the new 
college building bust was made the celebrated 
Itahan sculptor, Bracony, and is considered one of the 
est works from his chisel 

nnre 
Silvio Scionti will be the soloist at the fourth American 
Conservatory recital, Saturday afternoon, October yy, Wm 
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ral of its talented students and will also present M 
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department of the 


NORDICA SINGS ISOLDE IN PARIS. 
(By Cable.) 
Panis, October 24, 1910 
e from Houston, lo The Musical Courier, 439 Fifth avenue, New York: 


I 


peat the program she gave at her umph Saturday; will sing again Friday. The prima donnz 


eR De pearances at the Berlin Royal Opera 
Self-Educational Club ha “BLUMENBERG.” 

the ll of the West re 
Rosa Ziekowsky-Stone 
vas heard jin con 
Heink and Rosa Olitzka 
ittractior Che other 
Dat tenor, and Mae 


lay morn 
Auditorium 





Rene Devers 


Opera in Germany. 


NORDICA AS ISOLDI 





the subject of English opera for the United States. 

he famous soprano said she was in favor of opera in the 
ernacular, provided the right singers were brought to 
ther t ing it Whether this generation will live to 
ir really grand opera sung in English by renowned art 
or not, one thing should be dwelt upon, and that is 

the resources of a singer like Lillian Nordica Nordica 


uesday evening, when, for the Grand Opera last Wednesday night; repeated her tri 


has received an offer from Baron Hulsen for several ap 


Before Madame Nordica sailed from New York to fill 


this engagement at the Paris Opera she was interviewed David Bispham’s announcement that the program tor 





began her career over twenty-five years ago. It is con- 
siderably more than a decade since she first sang the role 
of Isolde at the Metropolitan Opera House in the original 
German text, to be sure. That she recently sang the same 


nvited a few ‘Nordica as Isolde achieved extraordinary success at role in French, of which critical Frenchmen themselves 


approved, and that she could also sing it in English, 

, called upon to do so, is further cause for pride among 
American art lovers everywhere. The influence of a 
career like Nordica’s upon young singers is worth more 
than a hundred lectures on vocal education. 





Bispham's English Seem. 


his annual recital in Carnegie Hall, Sunday afternoon, 
October 30, will be an all-English onc, is certain to meet 
with favor. There will be many old favorites this year 
such as Handel’s “Oh, Ruddier Than the Cherry,” Carl 
Loewe’s “Edward” and “Tom the Rhymer,” the old Ja- 
cobite song, “Down Among the Dead Men,” and the ever 
new “Believe Me, if all Those Endearing Young Charms.” 
Two particularly interesting features will be the “Song of 
the Flint” from “The Cave Man,” the San Francisco 
Bohemian Club’s play, in which Mr. Bispham took part 
this summer in the club’s annual out-of-door event held at 
Bohemia Grove, Sonoma County, California, and the 
“Invocation to Youth” from the opera “Paoletta,” in which 
the baritone appeared in a leading role during its recent 
presentation in Cincinnati. 

The concluding number will be a recitation of Long- 
fellow’s “King Robert of Sicily” to the accompanying 
music of Rossetter G. Cole. Mr. Bispham gave this on 
several occasions last season and it met with such pro- 
nounced favor that he has included it this year by request 
Mr. Bispham will be assisted by Harry M. Gilbert at the 
piano, and Woodruff Rogers at the organ. 





An Upper West Side Recital Hall. 

The splendid recital hall of the Frederic Mariner Piano 
Studios at 250 West Eighty-seventh street, is available for 
evening recitals and concerts. The hall is most con- 
veniently located, near the corner of Broadway and of easy 
access to subway trains as well as surface cars and 
elevated road. The hall is handsomely appointed with 
every modern comfort. Many who think of giving con- 
certs and recitals this season will find this hall just what 
they require. Besides all the comforts and convenience 
of location, the neighborhood is refined. The streets are 
far less crowded than in the downtown thoroughfares, 
and that is something to be considered by those giving 
concerts Needless to add, that the Mariner Hall is noted 
for its fine acoustics. Mr. Mariner considered all of these 
things when he opened his studio in this building. 





A McLellan Pupil in California. 

Mrs, W. N, Tiffany, engaged for the third year as so- 
prano soloist by the Pasadena (Cal.) Presbyterian 
Church, is a pupil of Eleanor McLellan of New York. It 
is stated that Mrs, Tiffany receives the highest salary 
paid to any choir singer in the Golden State. 





\ new violin concerto by Max Schillings, of Stuttgart, 
was produced recently at Wiesbaden. 
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JEANNE JOMELLI RETURNS TO AMERICA. 
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3 East 43d Street, New York, N. Y. 


Just Published 


ANTON HEGNER 


American Festival Overture 
for Grand Orchestra 


$4.00 net 
7.50 net 


Also Published for 
»mall Orchestra (12 Instruments with plano) $1.00 net 


Pull Orchestra (16 instruments with piano) 1.25 net 
Piano, four hands . - - - 1.00 net 


GUSTAV STRU 


Symphony in B Minor 
for Grand Orchestra 


hh easily and 
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Jomelli is an advocate of this form of art, and expressed 


sound views upon the subject. As every one knows the 
trouble with opera in English is the execrable diction of 


the vast majority of those who participate in it. “I be- 


lieve in it,” said she, “because it is needed and because 


most of the world speaks English and because the Eng- 
lish speaking people want it. I have given as much care 


d study to English diction as to that of French, Ger- 





JEANNE JOMELLI 


man or Italian [he reason Americans have such little 
sympathy with opera in English is because American sing- 
e! ire not particular about diction. It is my desire to 


sing an American opera, and I am sure that I could make 
every word intelligible to the last row in the gallery.” 
Regarding the composition of American opera, Madame 
Jomelli is of the opinion that it must be written by an 
\merican, upon an American theme, and sung by Ameri- 
ans, and that operas such as “Madama Butterfly” and 
“The Girl of the Golden West” will not answer. _She 





believes that when the real American opera shall have 
been written and properly produced it will be as success- 
ful as any other. Madame Jomelli’s views regarding 
artists contributing their services gratis are in accord 
with those of THe Musicat Courter, and in connection 
with this theme she told an amusing story of how some 
of the passengers on the steamer, wishing to hear her 
sing, but being ashamed to ask her, induced a China- 
man to deliver the professional insult. Naturally, 
she refused, stating that if funds were needed for 
charitable purposes she would be glad to contribute a sum 
commensurate with the value of a song, but that she 
would not condescend to lower her art by singing gra- 
tuitously, Madame Jomelli is, moreover, one of those 
artists who will not lower her price under any circum- 
stance, which explains why she does not appear at some 
orchestral and many other musical functions. If every 
artist held the art as high as she it would soon rest upon 
a substantial artistic foundation, which could not be 
shaken by those who are invariably endeavoring to secure 
artists for less than their worth, 

Madame Jomelli’s first appearance, this season, in Amer- 
ica will be at Oshkosh, Wis., followed by a recital at 
Lincoln, Neb., after which she will return for a recital in 
Carnegie Hall, November 15, and in Boston, November 
22. Among numerous engagements may be mentioned 
several other bookings with the Boston Symphony Or- 
chestra, the Pittsburgh Symphony Orchestra and recitals 
in the principal cities, the dates of which have not, as yet, 
been announced. 





Xaver Scharwenka's Welcome. 
The followmg is from the Los Angeles (Cal.) Times: 


In a delightful letter to a friend in Los Angeles the eminent 
pianist-composer, Xaver Scharwenka, says that he is coming to 
America op a concert tour for the express purpose of renewing 
old acquaintances and bringing out some of his recent compositions 
and especially his new piano concerto in F minor. It has been 
some years since the much-beloved artist has made a feature of 
public performances and it is with a great deal of pleasure his 
friends anticipate his return to the concert platform. During the 
past several years Scharwenka has produced many important com 
positions, and what is of equal importance has given out several 
great pedagogical works on piano playing. The master is probably 
the most important writer of piano compositions living. His |! 
minor concerto is easily the greatest one in the past quarter of a 
century. 





Beebe-Dethier Recitals. 


Three Beebe-Dethier sonata recitals are announced for 
this season in Mendelssohn Hall on the following dates: 
Wednesday evening, November 9; Wednesday evening, 
January 4, and Tuesday evening, February 8 Carolyn 
Beebe, pianist, and Edouard Dethier, violinist, have won 
a substantial metropolitan reputation during the last few 
seasons, and the fact that they are now giving not only 
a New York series but a series in Boston and Chicago, in 
addition to numerous single appearances in other cities, 
indicates that their field is steadily expanding. 





Hans Pfitzner began his duties as opera conductor in 
Strassbourg with the “Freischiitz.” 
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Soprano 
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Soprano 
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of the Boston, Metropolitan and Chicago Opera Companies and 
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Piano Virtuoso 
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could find little fault with the band per se. It is hoped 
this organization will not disintegrate. It is said that Mr. 
Mayer has worked fer eight years in bringing his organi 
zation to the present standard. A number of local singers 
appeared with the band and were heartily received by the 
crowds who attended the Point Show, The sopranos 
were: Grace Hall Riheldaffer and Marie Stapleton Mur- 
ray, Henrietta Bowlin (contralto), David Step’ ens 
(tenor) and Clifford Wilkins and Carl Zulauf (baritones). 
nnre 

\ high class program, vocal and instrumental, was rend 
ered this week by Robert Colton Young (pianist) and 
Sedgewick MacGregor (baritone) before the Wymodausis 

lub at the Fort Pitt Hotel. Mr. Young, who has marked 


ability as a concert pianist, played compositions of Liszt, 
Joseffy. Tours, Bendel, Leschetizky, MacDowell, Chopin, 
Poldoni, Paderewski and Saint-Saéns Mr. MacGregor 


greatly pleased his audience in two groups of songs by E! 
gar, Whelpley, Rogers, Leoni and Scanley 





) ) 
MI antes tn tas mere 
ae ; hall will Upon the program for the recital to be given at the 
; der the Pennsylvania College of Music Friday, October 21, will be 
Che ae 1 open found songs and piano music of the very best. Madan 
| W? ot the sensan, Graziani, mezzo-soprano, will be heard in songs by 
Thomas, Brahms, Reger, Strauss and Chadwick. Jean 
oe f » Fisher, pianist, will play pieces by Chopin, Liszt, Schu 
me ae a give a pupils’ mann. On November 18 a recital of original compositions 
; * inainialies ail will be presented by T. Carl Whitner, assisted by Miss 
exceptionally interesting pro Miller, with Miss Kerst as reader 
e W vill take part are Louise sili -. ; 
~ Sa le \bbie H Ernest van Toff gave a successful lecture and piano re- 
ey Precifla Thetil: Ral cital at the Rittenhouse recently to a good sized audience. 
I Marie Lippert, nReR 
farie Weiss and Mary F. Kennedy, a ptipil of William M. Stevenson, of 
( Cacnal Kettman, this city, was elected soprano of the choir in the Knox- 
Roberts, Stephens, Ville Presbyterian Church 
eRe 
| an nd Hermann Mueller, a well known member of the Pitts 
f theran Church, urgh Orchestra, who has been with that organization for 
e recently at which ¢leven seasons, left last week for Philadelphia, where he 
r. Batist Wiegand accepted a position with the Philadelphia Orchestra for 
lar p Offenbacl the coming season, 
| Gernert, violinist RRR 
ere Florence Connor (violinist) will shortly conclude her 
() { ‘ W given at cour through Spain, Italy, Germany and France. Miss 
|? , ( sunday \ song Connor, who lived in Pittsburgh for a short time and who 
su thy Robinson ‘s known to the musical fraternity here, is at present in 
t y ng Berlin. She will give recitals in Boston and New York 
rer Lefore reaching Pittsburgh, where she will remain for the 
{ Fx ion recently which musical season. Her recital here will take place about 
is tte th in th tter of the pro November 17, in Carnegie Hall. 
‘ Although CuHartes WAKEFIELD CADMAN 
1 this town - ——E 
: ip, Boe : Julian Edwards’ Treasures to Be Sold. 
é a 
ly bedi Some rare literary and. musical treasures owned by the 
it we for ite Julian Edwards, the composer, will be sold next week 
{ thi ceasio it the Fifth Avenue Art Galleries by James L. Silo. The 
given locally th collection includes some original manuscripts, one by Wag 
| ( ( William 1 ner: also portraits of celebrated musicians obtained per 
Pe lvania Ih sonally by Mr. and Mrs. Edwards on their trips abroad 
| evening pr \lanvy of the things which will be offered for sale, were 
é Chere w exhibited at Mr. Edwards’ studio at his home, “Sunny- 
ie bra sec ide,” in Yonkers, N. ¥ The galleries are located at 54€ 
ive been Fifth avenue. The sale will go on all of the next week, 
ictor some ind ought to attract many buyers, as the Edwards collec 
t i cert umber but one tion 1s unique 


G. B. ietiun and Mrs. Ratcliffe nels: 


Mrs. Radcliffe Caperton, the authorized representative 
and for many years assistant to the late Maestro Giovanni 
Baptista Lamperti, has called attention to a recent state- 
ment wherein a vocai teacher claims to be “the only au 
thorized assistant and successor to Lamperti. When seen 
by a representative of Ta® Musica Courter Mrs. Caper 
ton said: 

“The ignorance of a statement that after a few years 
lessons, and no experience as a teacher of vocal music, any 
one could presume to announce himself as successor to a 
master who for fifty years sacrificed his life to his art, 
reeda no comment. It is scarcely necessary at this date 
to bring up the question as to whom Lamperti selected to 
uphold the dignity of his fame as teacher 

“Through the courtesy of THe Musicat Courter, I was 
enabled to establish the truth in America, regarding the 
character as man and maestro of Lamperti, who was at- 
tacked on every side by enemies jealous of a teacher, sans 
peur e sans reproche.” 

Since 1892, until Lamperti died in March of this year, 
Mrs. Ratcliffe Caperton was acknowledged by Lamperti as 
his authorized representative and assistant, and hence she 
asserts that she can rightfully claim to be his successor. 
Mrs. Ratcliffe Caperton supports her claims by the follow- 
mg letters which are published in her circular: 

Bertin, Germany, November 9, 1906 

My Dear Carerton:—You are and have ever been a good friend 
of mine and it gives me pleasure to realize that you have always 
done me great honor as a pupil. I hear with delight you have 
much to do and that your pupils are successful 

I will send you a sketch of my life and artistic career. Publish 
when advisable. 

I hope some day to have an opportunity to show my gratitude 
and to be useful to you in your profession 

I send my kindest wishes and am 

Vostro amico e maestro, 
LAMPERTI 

Mi faccio un vero piacere di diechiarare anco, una volt, e di 
raccomandare, Ja Signora Ratcliffe Caperton come rappresanta, il 
mio metodo, di canto, fra nugliori insegnanti 

Prov. G. B. Lamperti 

Dresda 27 Luglio, 1892. 

Je declare Madame Ratcliffe ( aperton comme mon unique repre 
sentant je l'autorise a donner les legons aux eleves, qui plus 
vondront continuer leurs études sous ma ginverne 

G. B. Lampert 

July 20, 1894 

q 


Mrs. Ratcliffe Caperton is my only authorized representative at 


the best of teachers G. B. LamMPer 


Sedanstrasse 17, Dresden, July 1, 1895 





Harold Osborn Smith, Bonci’s Accompanist. 
Harold Osborn Smith, the pianist, who will act as ac- 
companist for Alessandro Bonci, the great tenor, on his 
forthcoming tour, has just arrived in America after spend- 
ing the greater part of the summer at Mr. Bonci’s villa in 
Loreto, Italy, Mr. Smith reports that Mr. Bonci is in su- 
perb voice and is looking forward with unconcealed eager- 
ness to his first American concert tour, A series of re- 
cital programs which are sure to.please Mr. Bonci’s many 
admirers has been arranged. The tenor is expected to ar 
rive in America about November 9. The Bonci tour will 

open in Brooklyn Thursday evening, November 17. 

siediiciaspatanse aeliaeaperoaasasts ’ 
Bernhard Stavenhagen’s ten symphony concerts at Ge 
neva this winter will be devoted to Brahms, Schumann, 
Debussy, Saint-Saéns, Franck, Balakireff, Tschaikowsky, 
Kalinnikoff, Mozart, Becthoven, Strauss, Bach, Wagner, 


etc 
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he will be 


re Wednesday, November 9, as he is BALTIMORE MUSIC. 


slated to give a lecture at the Odeon on 











7 \ o 
subject will be “The Mental Attitude lent Phat the ™ a inane 
Hamilton, Ohio, has been added t the | kings i t ’ uction ; 4 ‘ was WW t wee the 
wrchestra, which will play in the thriving city on Saturda terest manifeste work af . 
night, November 19, nearly a week before Ci a W season of the S | y ¢ 
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| an \ . 
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Wellm s | n Ww ‘ ff ‘ ist of Nort | 
Carolina €0f r trating their wish 
Ip Wellman ssi t \\ . 
Zweite Ss « t less c ge 
fron hat vess eading Wellman t 
passed us going st M t aer ymp y I 
annie’ ian wists we J | A St. Louis Concert, 
St vsk But when the t va that 
W nan had rrender ‘ ent t mn 
is it wer Now M > et n New 
York on Tuesd wit t r i ew ( ! } 
eralded from ‘ 
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eventually Cincinnati, throus er 1 lege choruses ee Alice Preston's Engagements. 
id her May Festival, will take the lead among Ameri MARGARET KEYES : 











t sical event t t rar ‘ ‘ : ; 
a ee R ; ; 
| det o 7 te ‘ the featur . ‘ ; a Pitt ; 
{t the Cincinnat: ©) t { gra ' R ‘ an Or \\ s 
ing eight soloists ; the wa ; a8 , 
e Sheffield Choir, ther é $ nina ol 
ert during the sea ‘ there ; t \ few press » 
r spe uttractior i loist the first 
wil ¢ Madame S ii (thers w \ la ‘ 
r ring the : S \J lle () t . ’ 
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Samaroff. Ferr Bus Emil Heerma ind Boris . 
Hambourg Advance Orders for Bonci Recital Tickets. 
ae ‘ 
\ class of sit estrat aa : , ' ; 
torn * ft { ' t { ’ | t eet ¢ ‘ ‘ | 
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Tuesday fter nm at ‘ \ forn ‘ ger 
t the request of a1 g Verdis Bee ‘ 
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} ¢ | Vict ~ , 
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W le definit the Ses¢ t It es ‘ t Siegfried W Z » ‘ t ‘ P | ‘ 
1 +h t f Le st t g le der rich s va i ist at f , ‘¢ { P ‘ 
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ropolit Opera Company, will 
! br klyn Sunday 
k PI rr societ N 
‘ { the series, Sut 
Lhe will be ivet 
mre 
has studios at Car 
! Galler Brooklyn, 
1 of the Academy of 
\ em ( 
nR,R, 
rope last Thur 
t for t first Boston Sym 
lriday eve g, November 11 
[ } ut another announce 
reminde 
| an And 
J the title of tasteful pamphlet 
\ Institute. The little publica 
liting and giv much and diversified 
Mr d Mrs, Carl Fique, their school 
pastime 
Ree, 
late Edward MacDowell graces the 
t! rooklyn Institute Bulletin for last 
per reproduce e pictur and a story 
1 Peterborougl N. H., held in 
I Ow [his event was fully treated in 
( RIES ing the late summer by its Bos 
Gertrude I. Cower Che pageant was 
8 and 20 
eRe, 
Chorus has elected Herman A. Metz, ex 
York, for its new president. Alfred 


a ) the former president of the society, has 


sident. Ernest W 


Rogers is the 


( I e, treasurer; Harry M. Frazer, 

\ Naylor, librarian, all re-elec 
G. Weigeste who remains as the musical 
it has built up this club from a 
y mbe to a membership roll 
| i ls are held Thursday evenings 
More singer wanted and it is 

? re where they vuld apply 
| an nd 

O r 2 the Master School of Music 

% Clinton street, opens its 

Jager, who spent the 
r is than ever to 
which have made this 

y the boundaries of 

\ l Master School is located in the 
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neighborhood is 
quiet, and there prevails the 
“atmosphere” that is conducive to study and repose. 
Brooklyn Heights is one of the few sections of New York 
is wealth and culture without ostentation. A 
in such a locality must thrive and the 
Master School is succeeding. Edward Falck, one of the 
assistant conductors at the Metropolitan Opera House, is a 
Falck will act,.as “coach” 

William S. Packer, 
the founder of the school and still active on the board of 
with her daugh- 


elect. The 
everywhere 


heart of Brooklyn's social 


noted for its 


where there 
school of music 


new member of the faculty. Mr, 
and direct the school chorus. Mrs. 
directors, returned recently from Europe 
ter, Mary Packer 
| 

Che first in the series of concerts in Brooklyn this 
tutumn by the New York Symphony Orchestra will be de- 
ited to German composers of the classic period. The con 
Academy of Music, Saturday after 


noon, November 12, and is especially intended for young 


cert takes 


place in the 


people. The program consists of the “Magic Flute” over- 
ture and “Bird Catcher's” song from Mozart's opera. Han- 
del’s “Largo,” two dances from Gluck’s “Orpheus” and 
Jeethoven’s first symphony. ag Oe 2 





MELBA’S $6,200 HOUSE IN GRAND FORKS. 


MitwauKes, October 22, 1910 

Melba’s phenomenal Canadian tour is duplicated so far 
United States: in Grand Forks, Madame Melba 
ing to a $6,200 house, which beats all records in the sma'l 
North Dakota town. In Valley City and in Duluth as 


well as in Milwaukee last night, hundreds of people were 


in the 


turned away Though the weather was most inclement, 
the Pabst Theater was filled with music lovers and the 
diva was received enthusiastically, and being in charming 
mood she responded with as many encores as there were 
If Madame Melba has changed 
any it is only physically, but her voice is still Melba’s— 
that is to say erystal-like and thrilling. She depends solely 
upon her voice as it is her chief acquisition. She has not 
any of those mannerisms that win an audience; her smile 
is cold, her dress peculiar, but when she sings one forgets 
everything else. She enchants with her voice and her 
opening number, the “Mad Scene’’ from “Lucia,” won for 
her an acclamation seldom witnessed. Madame Melba re- 
“Down in the Forest,” sung in Eng- 
the soprano was badly 
pleased the audience 


numbers on her program. 


sponded by an encore 
“Parigi O Caro,” 
tenor, yet she 


lish. In her duet, 
hampered by the 
greatly 

In the second part of the program Melba was really a 
revelation, She sang the “Jewel Song” in such artistic 
fashion as to win the approval of every one. Her trills 
are clear, her breath control perfect, and she sings with 
of a bird. After long and continuous applause 
she responded again with Arditi’s waltz and then “Com- 
the Rye.” Her last song, “The Prayer,” 
from was an admirable piece of artistry, not only 
on account of the beautiful tone produced, but also be- 
cause in this number the great songstress was convincing. 
For her last encore Madame Melba sang Tosti’s “Good- 
bye.” The other members of the company did their best 
and the John Lemmone, the flutist, is in every 


the ease 
ng Through 


= Tosca,” 


work of 
respect praiseworthy. 

under the local direction of Clara 
toweh Shepard, the well known Milwaukee manager, who 
Melba in Madison, Wis., next Mon- 
and it is reported that at the pres- 
ent time no seats can be obtained. The tour is under the 


The concert was 


will present Madame 


day night, October 24, 


direction of Frederic Shipman, who has made a name for 


himself, not only as manager, but also as a record breaker 


is far as receipts are concerned. Mr. Shipman ‘is proud 


of the fact that in every town where Madame Melba ap- 





STUDY MUSIC IN PARIS. 


American pupils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich, 
Address 4 Square St. Ferdinand, Rue St, Ferdinand, Paris, to 
Stady harmony and composition. Singing and piano-playing are 
indefinite accomplishments without the study of the Theory 
of Masic on which they are based. As Americans expect to 

















peared previously, he has surpassed the former record by 
several hundred dollars, and in some towns like Calgary 
the receipts reached the phenomenal amount of $8,500. 
Mr. Shipman is ably seconded by his wife, 
and interesting lady. 


a charming 
Rene Devries. 





The Metta K. Legler Company. 


The Metta K. Legler Company is a combination that 
never fails to call for return dates. This company pleases 
the most fastidious and also the fun loving public. They 
give a varied program of the very best music and 
monologues and conclude with a clever little musical sketch 
that quite captivates and makes a charming climax to a 
well chosen program. 

Miss Legler, at the head of the company, is an artist, 
always gracious, with a charming personality and a voice 
that would touch the heart of a Shylock. Her training 
has been unlimited and after several years’ study with the 
abroad to finish 
With a 
thorough training for the operatic stage, she gives in her 
concert programs the arias from her favorite operas with 
feeling and power, and little folksongs and lullabies with 
tenderness and simplicity, 

The second member of the company is Florence Moak, 
pianist and monologist. When these two artists combine 
forces in the musical sketch they demonstrate that—“Two 
is (the) company and three is a crowd.” 


best our own country affords, she went 
with Jean de Reszke and Lucien Berton, of Paris 





Roles American Basso Will Sing in Italy. 

announced in Tue Musicat Courter, 
Henri Scott, the American basso, will make his first ap- 
pearance at the grand opera in Rome, December 2, as 
Mephistopheles in “Faust.” Since this news was reported, 
additional reports from the other side state that Mr, Scott 
will be heard later in performances of “La Boheme,” “La 
Giaconda” and “Don Carlos.” When the season at the 
Manhattan Opera House closed last Scott 
(formerly a pupil of Oscar Saenger, of New York), went 
to Italy, where he perfected himself in the Italian language. 
When he sang for the impresario Raguso, the American 
engaged. The many Americans 


As previously 


spring, Mr. 


singer was immediately 
who spend the winter in Rome will have occasion to feel 
proud of their countryman, for Henri Scott is one of the 


native singers who has “arrived.” 





Schelling in London. 
(By Cable.) 
Lonpon, October 20, 1910 
To the Musical Courier: 
Ernest Schelling tremendous success with Gewandhaus 
Orchestra. Nikisch greeted artist enthusiastically. K 


Americans and others residing in or visiting Paris 
will find a large assortment of choice Sheet Music of 
all kinds—vocal and instrumental —at MAX ESCHIG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 














= SHEA TRUCT 
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Mme. REGINA de SALES 


SINGER and TEACHER 
40 Rue de Villejust - - 
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BARRON BERTHALD 


1910-11 
Care DE L -MA- NBEIDEB, 30 Rae Marbeul, Paris 
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Authorized Representative of LESCHETIZKY 


tional Autograph Certificate from the Master 


Paris 








a Roétie (Champs-Elysées) Paris 


CLARA TIPPETT 


TEACHER OF SINGING 


312 Pierce Bullding - -_ - 





Boston, Mass. 





ADELE ROSENTHAL’? :3" 





HAROLD BAUER —_ : “She has my warm recommendation 
both as Teacher and Pe erformer.” 

Pianists aa 
WAGER valk beet 


39 Rue de Prony (Pare Monceau), Paris 
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39 Rue Jouttfroy, Paris 
TEACHER OF THE ART OF SINGING 
Based upon a Study of the Science of Sounds 
American Representative : SIGNOR PERUGINI, “ Lortagten Aveme, Mew York 
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6 RUE EDMOND ABOUT-—PARIS 
PUPIL OF JEAN DE RESZKE 
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Kc Singer and Teacher 
T KURSFURSTEN STRASSE 54 
E MUNICH, GERMANY 





SEAGLE nnn 


17 Rue Mozart, Paris 


ume Gaynor 


37 Avenue Victor” Hugo, Paris 
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KING CLARK Announces the Removal 
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King Clark Studios 


8 RUE BUGEAUD, PARIS 


Kurfurstendamm 63, Berlin 











make American careers they should study theory in English. 
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Boris Hambourg Arrives for First American Tour. 





Boris Hambourg, the noted Russian cellist, and 
rother of the famous pianist, Mark Hambourg, arrived in 
New York last week to enter upon his first American con- 
ert tour. The reputation of Mr. Hambourg in Europe and 
Great Britain is such that, although Americans have not 
had the privilege of hearing him in their own country, they 
are nevertheless familiar with his name and his art. Not 


nly is he a most versatile cellist and a singularly gifted 


sician, but he has developed a most brilliant technic, a 
beautiful tone and superior terpretative facultic Ss, the 


ombination of which makes his performances a delight to 
rit nusician and music lover 


In an interview with a Musica. Courier representative 


Mr. Hambourg stated that, although he had performed m 





all the important cities of the world, he was never s 
































deeply impressed with the magnitude of an undertaking 
as when he was approaching Ma Island on the 
steamship Arabic, because he said: “I e that America 
is the musical mecca of the world, and it is for this reason 
that I have deferred my American tour to the last This 
ompliment to America e America us! ving 
public will be appreciated ng trom I ’ wi has 
played before the most red audiences in the world 
Whethe Mr. Hamlx as be Tue Musical 
( eR dilgently t yg $ ce regarding 
gratuitous playing of artist r whether he has, himself, 
if t ssist e cause by play without 
nut atic utters not; t p iat, when asked 
{ contribute to the program nm the teamer, he upheld the 
gnity of his art by declining Chat there are many on 
ird the trans-Atlantic liners who know nothing about 
mus r art and are c endeavoring to secure some 
ent dur the passage is well known. Mr. Ham- 
urg realized this when a young lady asked him in what 
al le theater | sy g to pert 
Che first feature of Mr. Hambourg’s visit was a dis 
igreeable ie He ran into the arms of the custom off 
ils who seized his $10,000 Cappa cello his instrument 
was built in 1696 and is one of the finest specimens in ex 
ence. Mr. Hambourg was mpelled td leave his precious 
pat n the docl nd it wa everal days before he 
vas able to get it released by means of the customary bond 
| bsu ! 1 t S t l w in vogue at the 
stom house s ld be legislated out f existence, and if 
something is not don ery I to stop this he Idup 
game America will not e the musical mecca for the 
world’s great artists. On a int of this absurd rule, Mr 
Hambourg was compelled to borrow an instrument and 
ndergo the inconvenience of playing upon a cello to which 
he was not accustomed, to say nothing of the worry and 
anxiety cver his own instrument 
It is unnecessary to inform the readers of Tue Musicat 
Courter about Mr. Hambourg’s life and work They 
uld thoroughly juainted with botl There ar 
yme personal matters, however, which ar »f interest 
(ne of the most important phases ft a mus ins te 18 
t! ircumstance whicl t to |} vocatior Mr 
rian urge wht asked a juestior this p t said that 
it th wwe of seven he had heard the great Davidoff play, 
d was so impressed that he decided, there and then, to 
evote his life to the cello A second important phase is 
itter of practice and memorizing Some artists be 
‘ ting their spare irs to practice and reper 
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U. S. Kerr Opens Season in Troy. 
“The Girl and the Kaiser.” 


Macmillen’s New York Recital November 6. 
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Maurice Mosskowshi writes Je suis convaincu que Mademoiselle 
Daugherty aura de trés hor rofeseeur ™ 


HENRY EAMES 


PIANIST and TEACHER 
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THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Mason 
119 Rue de Tour (X%Vie) - - - PARIS 
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October y10 Brahms rhapsodie and the Chopin group. Particularly in 
with a chat on teresting were parts of the sonata, a piece of delicate musi- 
for such a be- cal filagree that requires the touch of the consummate 

f e of the | known [Twin artist 
O f pup me all the way from nme 
( nd she came b Ella Richards (pianist), assisted by William MacPhail 
tten about me in Tue (violinist), Carlo Fischer (cellist), and Margaret Gilmor 
he saw my advertisement (pianist), gave a recital in the Park Congregational 
1 me when I started Church, St. Paul, Thursday evening. The program con- 


ct results, but isted of the Schumann trio in D minor, the Schutt 
wpoint of publicity. “Episoden” for piano, violin and cello, the second 

gh from this one Beethoven cello sonata, and the Mozart D major violin 
othing of the concerto. It was an interesting performance, the Schu- 


to me in a general mann trio being especially well played 
ieve now that adver Rene 

t pay. I know it rhe first concert of the Thursday Musical season was 
| 5 te | i Phat is one given in the First Baptist Church Thursday afternoon be- 
| there are many fore about 1,000 members and guests. The program was 
t of saying that given by Grace Gillmor (organist), Inez Davis-Chandler 
nly results in) (soprano), Norma Williams (violinist), Eleanor Nesbitt 
publicity Poehler (contralto), Gertrude Sans Souci-Toomey (com- 
lusican Courier. poser), Kate Mork (pianist), and Lela Parr-Livingstone 
people. Yes, (contralto). The accompanists were Mrs. F. E. Church, 


price no one Mrs. Harry Crandall, Margaret Gillmor and Mrs, Toomey 
advertising. One was particularly impressed with the playing of Miss 


sted by Williams in the Ries “Adagio” from the ‘chird Suite, and 


ith the best adverti the Borowski “Adoration.” Miss Mork also made a fine 
I people wh impression with the first movement of the MacDowell A 
the expendi- minor concerto. Mrs, Poehler’s contribution to the pro- 
lvertisers look at gram was six songs by Mrs. ‘loomey, who played the 

ay Well, accompaniments for them. Mrs. Toomey writes well for 

h and such the voice and these songs were very interesting, especially 

ng On that Thy Deep Blue Eyes,” given with violin obligato by 

( would have perate an ex Rudolph Peterson Miss Gillmor is oné of the new 
musical pro- organists and her playing of the Boellmann “Suite 

of several Gothique” showed an adequate technic and understanding 

irtist in the of the composition. Mrs. Livingstone is a new acquisi- 

ere is only one tion to the singers of Minneapolis and she gave very 
Musicat Cou- pleasingly “La Zingarella” of Paisiello, “Immer leiser wird 
careful to. mein Schlummer” of Brahms, and an old Scotch ballade 


ind then do Mrs. Chandler has an extremely light but pretty and 


representative flexible voice and gave great delight with her singing of 

to deliver “Voi che sapete” of Mozart and the waltz song from 
you should Gounod’s “Romeo and Juliette.” 
providing, zee 

t 1 keep everlast Aurelia Wharry (soprano), and Mr. and Mrs. James A 


Bliss (pianists), gave the program for the second Schubert 


| a Ae 2 Club concert Wednesday afternoon. Of the two groups of 
il son with songs the most pleasing was the last of the “Five Gipsy 

ifternoon It Songs” by Brahms, in which was shown Miss Wharry’s 

Mozart sonata, mastery of the legato, her best point. Debussy numbers 

( el I'schaikowsky’s for two pianos were the Bliss’ principal contribution to the 
“Spinning program. Whether it was the novelty of the very modern 

Madame Hallock ‘Danse Profane” with its tuneful and contrasting bits of 

rpretation of the color, or the really melodious “Danse Sacrée” that pleased 


the audience is something of a cuestion, but at all events 
a marked degree of applause followed the performance of 
this group. The enthusiasm of the club was shown by the 
fact that there was not a vacant seat in the hall and great 
interest was evinced in each number of the program. Ina 
short address before the concert Mrs. Briggs, the president 
announced recitals by Reinhold von Warlich, and Richard 
Czerwonky, free to active members of the club. 


nRe 

The concert by Madame Hesse-Sprotte and Mr. and Mrs. 
James A. Bliss at the Unitarian Church Tuesday night 
was the principal musical event of the week. The program 
follows: Variations on a theme of Beethoven (Saint- 
Saéns) for two pianos, Mr. and Mrs, Bliss; aria from 
“Marie Stuart” of F. von Schiller (Mrs. H. H. Beach), 
Madame Hesse-Sprotte; fugue, E flat (Bach), Pastorale 
(Scarlatti), “Tambourin” (Rameau), “Little Wind Miils” 
(Couperin), Mr. Bliss; “Nachtgang” (Richard Strauss) , 
“Waldesgesprach” (Jensen), “Sein Weib” (Bungert). 
“Rother Mohn” (Hugo Kaun), “Hexenlied” (Mendels- 
sohn), Madame Hesse-Sprotte; preludium (Arne Old- 
berg), improvisation (MacDowell), scherzo (Walter 
Spry), Mr. Bliss; folk song in Bohemian (Dvorak), gypsy 
song in Bohemian (Dvorak), “Waldeinsamkeit (Reger), 
“Gegrusst seid Ihr Damen (Grieg), Madame Hesse- 
Sprotte; “Danse Profane,” two pianos (Debussy), polo- 
naise, two pianos (Arensky), Mr. and Mrs. Bliss; “Ah, 
Love But a Day” (Mrs. H. H. A. Beach), “The Little Sil- 
ver Ring” (Chaminade), “Three Adventurers” (Gertrude 
Sans Souci), “Wood-Pigeon” (Liza Lehmann), Madame 
Hesse-Sprotte. The fact that the church was filled, even to 
the galleries, shows the esteem in which Madame Sprotte 
and the Blisses are held, and those who attended were not 
disappointed, for it is not at all presumptuous to to say that 
no more artistic concert has been given in this city. Those 
recitalists who follow will have to give programs of a 
pretty high order of merit even to get in the same class 
Madame Sprotte was in splendid voice and her singing of 
the Beach aria showed the dramatic possibilities of com- 
poser and the artist. On the first hearing of th's work 
one is impressed with its magnitude, with its possibilities 
for fine orchestral effects, with its subtle treatmert of the 
text, and yet withal, with the very grateful and melodious 
part allotted to the voice. One would like to hear the 
work with orchestra, but even with piano accompaniment 
Madame Sprotte made it thoroughly interesting and en- 
tered into it with a spirit that showed her full appreciation 
of its dramatic qualities. Her singing of German lieder, as 
usual, left nothing to be desired, and in the English group 
she gave an excellent lesson to all other singers in the 
matter of pronunciation, Seldom does one hear the words 
of an English song even when sung by an American, but 
here was Madame Sprotte, a Bohemian, who has spoken 
very little English until the past year, giving a clean and 
perfect enunciation to each word, and yet making it all 
lyric and beautiful, Of the three American piano numbers 
played by Mr. Bliss the MacDowell “Improvisation” was, 
of course, most interesting. The Oldberg “Praludium” 
has a big, bold theme, but seems to keep to one tonality 
too much. The same might be said for the Spry “Scher- 
»,”’ though as a whole that is better than the other. But 
if these are too much in one tonality no fault on that score 
can be found with the Debussy “Danse Profane” for here 
is a composition in which the idea of tonality is totally 
lacking. It is, for all that, very interesting. Space and 
various other things do not permit mention of the very fine 
and artistic work of Mr. and Mrs. Bliss. 

RRe 

William MacPhail (violinist), assisted Ly Margaret 

Gilmor (p‘anist) and Carlo Fischer (cellist), will give a 
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for acting and opera. Send for itlustrated catalog C 
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Studios ta actancagene and St. Paul Maaagement of Northwestern Concert Direction. 


MA24ME ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and Heoitais 
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THE QUINLAN INTERNATIONAL MUSIGAL AGENCY,  Suecessors to the Wolfsoha Bureau, 1 West/34th, Street,,.New York 
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concert in the Unitarian Church Tuesday evening, No- engaging presence, genial, meet the audience half way 
| ; A - Toy 
~— vember 15 The ensemble number will be the Schuett as it were? These questions are asked because of cer 


“Episoden.” Mr. MacPhail and Miss Gilmor will play tain really artistic performers appearing here lately who 


4 . t ’ : ’ e , . , . 
im the Franck violin sonata, and Mr. MacPhail’s principal tailed to win their audier } mnly did they make 
v , 
solo number will be the Mozart D major concerto no concessions to the audience, but they leaned back in 
Le in evident desire to let it be seen that they were appear 
hi 


























‘ Hey 
G. H. Fairclough (organist), Myrtle Weed (pian ing on the program as a ivor and not becaus 
Mary Frances Cummings (soprano) gave a comsert in they cared to or needed the money Hiram Wilde. 
First Presbyterian Church in Hudson, Wis., Tuesday nee cilia Si \\ - oni te 
1 ening signa OUlsetr Of the piat par ent ] M nis mie ste R ret  @& ! 
pipe dis polis S 1 of Music, Oratory and Drama Art ‘ ny Ml ‘ t BR p 
Edna Wakeman, organist at Bethany Lutheran Church, to Berti; st spring to study with Mic Zador ’ hools “ t ' ft Hat 
Wi the pupil soloist at the Hunt organ recital in Ply Madame Leginska Miss Olsen expected to return te Havdn Soctety for ver thrty year 
ith Church last Wednesday night. The principal num her duties for the opening of the school in September tt 
’ er on the program was a new sonata in E minor | has decided.to remain in Berlin until January 1 studving PORTLAND, ORE., NOTES. 
James H. Rogers, the well known American composer the Leschetizky method The program to be given next Scotti and Bernice de Pasquali, from the Metropolit 
nn pe Saturday morning o'clock will « i et Crp se, New \ “ i ecent 
Che first concert in the school center series was given atic arias. duos 5. p graphica ven. by big ess 
Thursday evening at the Hancock Scl ] Hamline, un some of the most \ 1 t< cl ! Car », rt | ns 
der the auspices of the Schubert Club. Adelaide Pierce, Schumann-Heink. Melba, Sembrich, Nordica and Bonci Good n the cit k 
Alma Peterson, Louise Taylor and Kate Williams gav P. J. Carter, the well known Minnear $ cartoonist. gave furnished l f 
the concert 1 chalk talk at the regular recital hour today. His draw eee 
Ree ings and accompanying talk made up a delightful enter Nava 
A Music Lovers’ Club has beet rganized in the St tainment of wit, humor and pathos, and it w re ved Portl i R é were er 
Paul College of Music, and the first recital will be given with much enthusiasm by a large audience of students weeks ar lay t est | wor I bar 
next Thursday evening and friends Alice O'Connell f the dramatic depart . ‘ , 
mee ment. is coaching tw ines at the University Agricul = =m 
Arthur Wallerstein has been elected director f the tural Sel l, St Anthony Park Wel Py ' Yy LA ! ul 


Thursday Musical Choral Clul a ae) | Portland t "\ 
zee TERE. Sas eae ean NN ee ; re eo, ed it 





: : ; ? . thwestern ( r tory ent t invitations 
Frederic Fichte who played tl Liszt EF flat concerto a nd cae! tn Ge | ofee the First Baptist 
it the Schumann-Heink neert in Union Hill, N. J., last ey, , at Whdeeedl ; rhe Rebar rn 
Sunday, returned Thursday of especial interest to the musical public $ several num hice 
oll bers are « 1 positions | I s Heinric! 
Eleanor Nesbitt Poehler, accompanied by Margaret Gi PE ER ti aR anal Sieh tain licenalle nee 
mor, gives a recital it Aberdeen. N. Dak this evening to he it the head C she omnnai yp eee e 6S i ” ‘ 
rFPe Tall la me . P ( eahelet’ Geant nA { ‘ ve the 
Wonder why it that cellist ind violinists alwavs n Heinrict will 1 siallins . Acthue Wallereten e { t ; j ‘ 
scowl! at the lights when getting re d to play a nata head € the violis lenartment nd Frederi ve oe ' 
r trio f 4} le ++ } oa 1 ¥ ba ba 
e cepartment Arthur Vogeisang w Q 
nRne | ot Dita: Stak, : pi aot a \ 
“Ves” remarked the innocent Young Thing at a concert will give dramatic reading t ‘ 
the other night, “I think they did pretty well; they were Oscar Hatce Hawt u t 
nly a measure apart at t ent d just imagine 1 Char 
, 
ird it must have been t have kept together all those ice ‘ 


ila el OE ceeice OE in een BORCHARD’S NEW YORK DEBUT. _ ' 
RRR Adolphe Borchard, the French pianist, due to arrive it - . ; 








‘ : 

Right here let us rise to remark that neither the ascend New York yesterday, will give his first New York ri 8 , 
ing nor descending portamento from an unwritten ap n Mendelssohn Hall, Friday evening. November 11 H 
poggiatura or passing note is artistic in a singer, some of js to play the following progran 
the very hest local exponents of the rt f bel canto not aan ? Ny m7 ; All Ships Bring in Singers. 
withstandin Suite. , Ml st ' t 

nee I et I Menuet, ( t nc t 

“No more of these young teachers for me.” said one r I f r 
the conservatory principals the other day ‘I sent a n ; 
young lad to one of them the other day for lessons in pi : ta. C M ; e 
ur Now, the bov had mever seen a piano befor: Three \ ' ' 

. 
thought the pedals were to pump air int: and things of | . ted | { 
that sort, vet what do suppose she ga r his first pp 59 i ; 
lesson ? Kullak Octave Studies nothin Ise hecause D | { | | —) 
; 

she said, his wrists were stiff and he would have to loos: I 
them up before he could do anything.” ! 


; nur Ne Gro 


The question arises, how much of a concession must th 


. 4 . The inanour ] ' — ¢} ‘ { 
singer or plaver make to the audience when appearing in The inaug eeting e newly establi 1 ( ' 

public ? Are tone production, musical « xpre sion. phras lian ¢ | fF oO fs w l Ottawa laet ' 

ae ake. the rage Es Nagas OE Is it not Dr. Albert Ham, the president , Sa ame 


ti work to have an the f 
————— - - - Letters at the Offices of The Musical Courier. 


College of Music of Cincinnati gee gn eo omg a | 


The School with the Highest Artistic Standards 

LOCATED NEXT TO GREAT MUSIC HALL 

Offering every advantage for musical and dramatic culture with Courses in al! Llom«e ‘ ‘ 
branches) Eminent teachers. College ha« its own Orchestra. Chorus, School of Opera 
String Ouartet, also Theater and Concert Hall. Write for full catalog and Booklet C. + 


u oS 
“BR my a Fi telling of splendid positions now held by former pupils. 

i A. J. GANTVOORT, Mer 
CINCINNATI MUSIC HALL College of Muste of Ctnctnnati Cincinnatt, Onto 
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ig Fine Arts, Chicago. 
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Practical Value f 
ki says: “I have read your work with 
rest and greatest pleasure It is one 
important additions to the peda 
rature on pianoforte playing published 
Is being: Piano, William H. Sherwood, 
! Vocal, Arthur Beresford; Organ and 
Walter Keller; Violin, Cymer Antonio 
' Public School Music liam ApMa 
ramatic Art, Winnifrede W. Just; Gymnas 
ing, Mabel R. Wentworth; French, Gas 
\ ult Ph.D 
of the faculty can be engaged 
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service unexcelled. 


w .S. SHAFER, Manager 





In Plane Technic."’ 








Violin ‘School i Sess 





Hattstaedt, Victor Garwood, 
Allen Spencer, Heniot Levy, Silvio Scionti. 
Singing-—Karleton Heckett, David D. Duggan, 
Ragna Linne, Jennie F. W. Johnson, John 


T. Read 
Organ Wilhelm Middelschulte 


Piano—Jobn J 


Christian HANSE 


New Opera Company, Director J. CARL BREIL. now Touring 





630 FINE ARTS BUILDING, 


MAY HAMAKER 


Master Sehool tor Violinists. nol ER We te 


torneys, Chicago, Ill. 
TENOR 
LEADING -EADING SOLOIST 





Formerly of | Boston 


ETTA EDWARDS w:‘n:sii 
MARY WOOD GHAS 


Director ef MARY WOOD CHASE SCHOOL OP ARTISTIC PIANO PLAYING. 





Concert Pianist 


Auther of “* Natural Laws 


CHICAGO, ILL. 
- SOPRANO 
Returned from Europe 
Pupils accepted 
135 West 104th Street, New York 
TEL. 2935 RIVERSIDE 








in confirmation of the fact that our 
efeller inedeetion in this Veer beck sealed 
FINE ARTS BLDG. CHICAGO. 





SCHOOL OF OPERA ‘AND DRAMA OF NEW YORK 


For the Study ot GRAND OPERA ROLES 
OPERA STAGE TECHNIC 


Maestro F. TANARA of Metropolitan Opera House. 
ALBERT MILDENBERG, Artistic Director 


italian and Prench Repertoire 


136 West 77th Street 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 


Violin—Herbert Butler, Adolf Boies 
Theory—A. ME - , Arthur Olaf Andersen 
Public School M: B. Eottaeee. 
School of Mart Conwa: 


JOHN J. eo . President. 
Catalogue mailed free. 





\ Mit. 
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wen nner ciara NN 


eas te 
and branches. 


PE ABODY CONSERVATORY of MUSIC 


3) WED he the Pon e is able rig offer * eneaptional oe ee and 
N maintain 4 Staff of 6o Ripoest, oe el a American Masters, including 


4. ©. Van Halsteyn, 


and Teachers’ Certificates awarded. 
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THE 


MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” 


—De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


“A tone which blends so well with my voice.”’—Sembrich 
THE BALDWIN COMPANY 
MA NUFACTURERS 


142 VW. FOURTH STREET, - CINCINNATI 





STRASSBERGE 





NORTHSIOE, 


| SCHOOL OF OPERA AND DRAMATIC ART 


LOUNM® AVE 


Reopens September Ist. 
61 TEACHERS—EVERYONE AN ARTIST 


CONSERVATORIES 
Established 1886. OF MUSIC 


_&. Lame, M0 aera 


BRAND AND BHENANDOAH AVES 


my sadl Satceentionedh st sic Schools 
t ' t mpetent I ilty ever combined 
in St. Louis and the Great West 


Among them are 
Professors of the highest standard of Europe and America 
TERMS REASONABLE CATALOGUE FREE 
ree nd Pert 1 Scholarships for te erving pupils from 
“Aeadeny of Dancing Reopens About Sep. Ga}? Se 


aa The Conservatories Halls to Rent for Entertainments of 
jevery description for moderate terms. 





A. B. CHASE Pranos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, venete 


Reference: The Editor-in-Chie f Tur M 





NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 


D1RECTORS : 


Instruction given in all branches 
frst beginning to highest perfection 


Thirty-eight of the most known and experienced Free advantages to students: 


professors. 


TERMS, $10 UP PER QUARTER. 


Cart HEIN, 


of music from 


AuGust FRAEMCKE 

Special Departments for Beginners, Amateurs and 
Professionals. 

Harmony iectures, 
concerts, ensemble playing, vocal sight reading. 
SEND FOR CATALOGUE. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 





NDIANA 


2 Music 













Ma in Kaguaie V. 


wna | adie 


Send for circulars and entategues 


ay Ed M.( Cawley 
aeeed . ay Recon? 


iG—Mr. Louis F. Haslanger 
Miss Marion Scorgie 


JOHN B. CALVERT, D. D., President. Sts W. 59th St., New York City 
I 23a9 Col 
THE | ACULTY AND EXAMINERS 
CHITTENDEN McCatt Lanmam Katuarine | Taylor 
xy Rowe SMELLEY Wa. F. SmepMan Gro. Coreman Gow 
Hunxtincton Woopman Mary Fripetia Burt Dan't Grecory Mason 
Pau S 38 Lestis J. Hoveson May I. Ditto 
H. Rawtins Baker PaNNig GREENF jouw Coanwetius Griccs 


25th Season, Monday, October 3d, 1910 


KATE S. CHITTENDEN, Dean 





DOLIS CONSERVATORY ¥ MUSIC 


3 The Speech 4 Arts 


Modern Language 
VIOLIN— Herr Johannes Miersch 
Mrs. ar M. Cawley 


SPEECH ARTS— 
Mr. Charles Williams, 4. 8. 


Sconpe 


In addition to the above, are twenty teachers of the highest standing. The largest and most com 


a peo Msc ond, Orams CAWLEY. Divectar. 420 N. Mer'dn St. Indianapolis. I~ 


amatic Art in the Middle West. Ideal Peesidence Department for 





OBERLIN 


OHIO 


Conservatory ‘of Music 


Ideal Environment, College 
Advantages—Eight Hun- 
dred Students Last Year. 


CHARLES W. MORRISON, Director 








CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


Preprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Concerts, 


Hamburg; the Bechstein Hall, Bertin. 

Representative of more than 400 artists, includ 
ing d’Albert, Yeaye, Ansorge, Thibaud, Kreisier, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
Berlin iiharmonic Orchestra and of Arthur 
Nikisch. 





Principal Agency for Music Teachers 
Berlin, W. 


Lo 0 N A R Schelling St 6 


CONCERT DIREC!ION 


re ive of : Dest t 
Joseph Lhevinne, i String © tet. Oskar 
Fried, Gese ‘es " er 
Gesang-verein and others 





HAMBURG, GERMANY 


Naan fn Hes Hay 


Authorized Representative of the 


Ress Vocal 


REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


Violins sen! ‘'o responsible 
persons 02 fria!. for com 
parison with other new or 


i famous ofd viclins; | 
desired, gradual charge 
accounts opened, 





Reindah! Grand Mode!, $200.00 


- KNOTE REINDARL 


* Atelier, 18Athenaeum Bidg 
26 East Yao Buren Street 
CHICAGO, ILLINGIS, U.S.A. 








BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 











|THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, 8S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche- ninowsute. AN Frey pt 8-8 Kanter. 


‘TORY Devek « in a Orer rik ANI K LATIC 


LCUNSELEY i 
RCH TRA , ad al 





i iH , | NY \N 1) » M r 
} { cys Wi ) } ae w r l ae 

t } } I ent er 

} | 4 ] t . 

I l f | | { ; pi 
I I ING Ida } gen 

j ! ; ! arm be I I { age 
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OPERA Kk a 
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4 
Royal Conservatory of Music » Theatre 
DRESDEN, GERMANY 


Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractors 


Education frem beginning to finish. Full courses er single branches. Principal 
admission times begin April and September. Admission granted also at ether times. 


Prospectus and List of Teachers trom 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 


the Directoriturmm 








NEW YORK 














THE MUSICAL COURIER 








ISTEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


| THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of papas 
.. ) Jackson Avenue, Borough of Queens 
Factories: Ditmars Avenue, Borough of Queens; 
Riker Avenue, Borough of Queens 
AND 


NEW YORK 


St. Paull, Schanzenstrasse, 20-24 - - “ - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungternstieg 34, Hamburg, and 

. Koeniggractzerstrasse 6, Berlin 


Warerooms: < 


They ere also sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 








Masons Hamlin 


OF PIANOS” 
@ Y 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 











PIANOS 





MBALE* 


CHICAGO, ILL., U. S. A. 














THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SOHMER in tae SOLE ANSE 


It is built to satisfy the most 
cultivated tastes 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating a of the er ites 
artists 


SOHMER & CO. 


NEW YORK WAREROOMS: 


315 FIFTH AVENUE 
Corner 324 Street 





The Action That 
Makes the Piano 


ascell Nickel & Lross 








The Standard of 
the World 

















SLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 














